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tilttir ve Turizm Bakanligi'nin miizecilik
anlayisinda gegmigin kokli geleneklerine
bagli kalarak bugiine ayak uydurmak ve

cagin teknolojisinden yararlanarak gelecegi
ongdrmek var. Bu anlamda 2011 yilinda
baglatilan “Cagiran, Karsilayan, Agirlayan
Miize " anlayisina Bakanligimiz her gecen giin
bir yenilik ekliyor ve miizelerimizin ziyaretci
sayisi gozle goriiliir sekilde artiyor. Artan
oran yalnizca ziyaretci sayisi degil elbette.
Bununla birlikte Bakanligin sosyal sorumluluk
cergevesinde vatandaglarina sundugu
Miizekart sayisi da hizla artiyor. Baslangicta
binlerle ifade edilen Miizekart satig rakamlari
bugiin milyonlara ulasmis durumda. Temmuz
2014 itibariyle Miizekart sahibi ziyaretci sayisi
4 milyon 250 bin.

Bu say1 ile Miizekart ile ilgili cok dnemli
gelismeleri duyurmanin heyecanini yagiyoruz.
Bundan bdyle Kiiltiir ve Turizm Bakanligina
bagli miize ve 6renyerlerinin biletleri ve
Miizekart, online bilet satis sitesi Biletix
izerinden satin alinabilecek.

internet teknolojisinin bu denli

yayginlastigi cagda; Kiiltlir ve Turizm
Bakanliginin bu girisimi miizelerimizi daha
ulagilabilir kilacagina ve Miizekart sahibi
ziyaretcilerimizin sayisini dnemli 6lciide
artiracagina inaniyoruz.

Yeni yilin bu ilk sayisinda herkese saglik,
mutluluk ve basari dolu gtinler diliyorum.

Buasaran &[&7

The understanding of museology guiding the practice of
the Ministry of Culture and Tourism consists of keeping
up with the present by building on modern technology
and anticipating the future while continuing to adhere to
the deep-seated traditions of the past. In this spirit, while
adding on each day a new improvement to the concept
of the “Inviting, welcoming and hospitable museum”
initiated in 2011, the Ministry is happy to record a
significant increase trend in the number of visitors at our
museums. Expanding is of course not only the number
of visitors; but at the same time, we register a rapid rise
in the number of Museum Pass (“M{iizekart”) holders

in the framework of that specific social responsibility
project launched by our Ministry. Museum Pass sales
figures which were around thousands at the outset are
being counted in millions today. The number of Museum
Pass holders reached the round figure of 4 million 250
thousand as of July 2014. We are thrilled to announce in
this issue of our journal a new important development
regarding the Museum Pass. Henceforth, the Museum
Pass as well as all the entrance tickets to museums and
historical sites under the administration of the Ministry of
Culture and Tourism will be available online through the
“Biletix” ticket sales website.

We believe that this practice initiated by the Ministry

of Culture and Tourism in the era of widespread use

of Internet technology will make our museums more
accessible and lead to a meaningful growth in the number
of Museum Pass holding visitors.

In this first issue of the New Year, | wish everyone health,
happiness and many days full of success.
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ANADOLU TARIHINE TANIKLIK EDIYOR

SORUM

BUGUNKU CORUM ILININ BULUNDUGU COGRAFYA, DUNYA UYGARLIK
TARIHINE YON VEREN EN ONEMLI KULTURLERE EV SAHIPLIGI YAPTL
ISTE ONLARIN ARKEOLOJIK MIR ASI, BUGUN CORUM ARKEOLOJI
MUZESI'NDE SIZLER| BEKLIYOR.

CORUM ARCHAEOLOGICAL MUSEUM TESTIFIES
TO ANATOLIAN HISTORY

The geography surrounding today’s Corum Province has been home to a great
many civilizations which have shaped world history. Their archaeological heritage is
awaiting you now at the Corum Archaeological Museum.

Kral kabartmali Ortostad (Cephede subasman seviyesinde yapiyi gevreleyen, siyah bazalt veya kireg
tasindan yapilmis olan tas blok). Hitit imparatorluk Dénemi, Bogazkdy-Hattusa MO1450-1200 (solda).
Corum Arkeoloji Mizesi binasi ile bahgede yer alan erzak kuplerinden bir érnek.

Orthostat with a king relief (Stone block made of black basalt or limestone surrounding the fagade of a
structure at subbasement level), Hittite Empire period, Bogazkoy-Hattusha 1450-1200 BC (left).
Corum Archaeological Museum building and one of the provision storage jars at its courtyard.




1sir, Babil ve Mitanni gibi Eski Dogu’'nun biyiik

| giiclerinden biri olan Hititler, yaklasik olarak MO.
1200 yillarina kadar Anadolu'nun biytik bir kismi-
na ve zaman zaman da Kuzey Suriye'ye hiikmetti...
Bu imparatorlugun baskenti Hattusa, Corum’un 80
| kilometre glineybatisinda, Bogazkale ilgesindey-

! di. Onlardan kalanlar Hattusa Antik Kenti'nde ve
Corum Arkeoloji Miizesi'nde. ..

Ancak miize ilk kuruldugu gtinden bu yana epey degisti. 1968 yilindan
itibaren hizmet veren miize binasi, Corum’da son yillarda hareketlilik
kazanan arkeolojik kazilar ve elde edilen eserlerin yogunlugu nedeniy-
le ihtiyaca cevap veremez duruma gelmisti.

Bunun {izerine Corum Endustri Meslek Lisesi yaninda bulunan, 1332
yilina tarihlenen ve yapildigi glinden bu yana hastane, ziraat mektebi
ve makine meslek yiiksek okulu olarak hizmet veren bina, 1986'da yeni
miize binasi olarak Milli Egitim Bakanligi'ndan devralindi.

1988 yilinda bir yangin geciren bina, 1989'da
miize hizmet binasi olarak kullanilmak

| (zere restore edilmeye baslandi ve 2003'de
ziyarete acildi.

# Her katinda ayr1 zenginlik

Corum Arkeoloji Miizesi ¢cok zengin bir miize.
Arkeolojik Eserler Salonu, kronolojik sergile-
me esasina dayali olarak ilk katta Alacahoytik,
Kussaray ve Biiyiik Giillticek kazilarinda bulunmus

olan Kalkolitik Cag eserleri ile basliyor. Yine bu katta

Eski Tun¢ Cagi'na ait Alacahoyiik kazi buluntulari ile Eski Tung Cagi
Alacahdyik prens ve prenses mezarlarindan ‘L" Mezari da bulunuyor.
Bu bolimi takiben Corum ili sinirlari icindeki arkeolojik kazilarda
(Bogazkdy-Hattusa, Alacahoyiik, Yoriikli Hiseyindede) aciga cikar-
tilan Hitit Donemi eserleri ile Bogazkdy-Hattusa'da aciga cikartilan
yapilarin mimari kesiti ve magazinler, fotograflar ve tanitim levhalari
esliginde sergileniyor.
Ayni katta Yorikli kazisinda bulunan ve Eski Hitit Donemi'ne tarihle-
nen iki adet kabartmali vazo sergileniyor. Miize koleksiyonunda ¢zel
bir yere sahip, iizeri civi yazili Hitit krali Il. Tuthaliya'ya ait (MO. 1430)
inik bronz kili¢ da yine ayni katta gorilebilir.
Hitit yazili belgeleri ile baslayan ikinci katta, Bogazkdy-Hattusa kazi-
larinda bulunan kil mtihtir baskili bullalari, kronolojik olarak Ortakoy-
Sapinuva kazi buluntusu civi yazili tabletler, miihir baskili bullalar ile
Ortakoy-Sapinuva kazisi kiictik buluntulari, Hitit ve cagdas donemlere
ait muhtrler var.

Sikke meraklilari igin!

Ortakdy-Sapinuva seramik eserleri ile basglayan ti¢tincii katta, Pa-

zarli kazisinda aciga ¢ikartilmis olan Frig Donemi buluntularini ayni
doéneme ait Bogazkoy-Hattusa ve Alacahdytik buluntular takip ediyor.
Bu kattaki kronolojik sergileme Hellenistik, Galat ve Roma Donemi
seramik eserleri ile son buluyor. Ayrica, Hellenistik Dénem’den itiba-

The Hittites who were one of the great powers of the ancient Near
East, like the Egyptians, Babylonians and Mitannis, ruled over a large
part of Anatolia and intermittently over Northern Syria approximately
until the 1200’s BC. The capital of this empire was Hattusha, located
80 kilometres southwest of Corum, at today’s Bogazkale district. Their
vestiges are to be seen at the ancient city of Hattusha and in the Ar-
chaeological Museum of Corum... The museum has undergone exten-
sive changes since its initial establishment in 1968. The capacity of
the original museum’s building has become inadequate to meet the
needs of the collection rapidly expanding in size, due to the intensity
of the archaeological excavations taking place in the region in recent
years. Thereupon, a historic building, dated to 1332, located adjacent
to the Corum Vocational High School, and having previously served
as hospital, agricultural school and machinery vocational school, was
acquired in 1986 from the Ministry of National Education, in order to
be converted into the new museum’s building. After suffering a fire in

1988, it underwent a thorough restoration beginning in 1989 and was
finally opened to visitors in 2003.

Each floor has its own cornucopia

Corum Archaeological Museum is a very rich museum. Pursuant to
the order of chronological exhibition, the Archaeology Hall is on

the first floor. Chalcolithic Age artefacts from Alacahdyiik, Kussaray
and Biiylik Guillticek excavations are in the first row. This floor also
houses the Early Bronze Age finds from Alacahoyiik including the
famous “Tomb L” which is one of the Early Bronze Age Alacahoytik
royal tombs. In the next hall are exposed Hittite period objects from
excavations of archaeological sites within the Corum Province, such
as Bogazkdy-Hattusha, Alacahdyiik and Yoriikli Hiiseyindede. We
also find here the architectural sections of the structures uncovered
at Bogazkoy-Hattusha, as well as journals, photographs and informa-
tion panels.

Two relief-embossed vases from the Yor{ikli excavations dated to
the Old Hittite period and the unique cuneiform-inscribed bronze
sword belonging to Hittite King Tudhaliya II (1430 BC), which holds a



. ren baslayan,
Roma Do-
nemi ve bu
déneme ait
sehir sikkeleri
ile Bizans ve islami D&-
nem sikkelerinden olusan
Corum Miizesi Sikke koleksi-
yonu da bu katta sergileniyor.
Son katta ise Roma Donemi
cam eserleri, altin ve glimiis sis
esyalari, heykelcikler, kandiller ile
Bizans D&nemi eserleri sergileniyor.
Corum Miizesi Etnografya Salonu ise
miize binasinin sag kanadinda, girisi bahce-
den saglanan ayri bir bdliim olarak diizenlenmis
durumda. Miize bah¢esinde mezar taslari, mil taglari, stitun ve biiyiik
boy erzak kiipleri sergileniyor. Miizeye ugradiginizda Etnografya
Salonu’'nu da gbérmeyi unutmayin. Corum Miizesi Etnografya Salonu,
Tirk sanatinin Sel¢cuklu ve Osmanli Donemleri’'nden giintimtize kadar
devam eden drneklerinin sergilendigi bir bolim. Bu salonda Corum’a
6zgli bakircilik, leblebicilik ve kahvehane kiltiirint yansitan ti¢ ayri
diikkén cagdas miizecilik anlayisinda tematik olarak canlandiriliyor.
Miizede, Tiirkce ve ingilizce olmak {izere iki dilde sesli rehberlik
sistemi {icretsiz olarak ziyaretciler tarafindan kullanilabilir. Ayrica
kisa siire 6nce miizenin “Corum Museum Collection” adi verilen
uygulamasi hayata gecirildi. Akilli telefonlara ticretsiz olarak indiri-
lebilen bu uygulama araciligiyla miizedeki eserler hakkinda {icretsiz
bilgi alinabiliyor.

Hitit uygarhig kalintilar1 bir diinya kiiltiir mirasi...

Uzeri civi yazih tinik bronz Hitit kilicinin, UNESCO tarafindan “Diin-
ya Bellegi Listesi"ne alindigin1 da hatirlatalim. Hitit Donemi ¢ivi
yazili tabletler, Bogazkdy-Hattusa ve Ortakoy-Sapinuva kazilarinda
arsiv halinde bulunan kil miihiir baskili bullalar canlandirmalar
esliginde sergileniyor.

Mize vitrinlerinden goérintuler (solda), Eski Hitit Donemi’nden vazo érnekleri
(Ustte ve sagda).

Views from museum showcases (left); Old Hittite period vase samples
(above and right).

HITIT KRALI OLMAK
ISTER MISINiZ?

Bu miizede ziyaretgiler Hitit
Imparatorlugu’nun bagkenti olan Hattusa’da
bir Hitit savas arabasina atlayip gezebiliyor.
Yeni gelistirilen bu sistem, 2 eksenli bir at
arabasi simiilatérii ve panoramik silindirik
ekrandan oluguyor. Ziyaretgiler at arabasinin
| tistiine binip, dizginleri ellerine aldiklari an,

bir zaman yolculuguna ¢ikmig oluyor. Sehri
koruyan surlarin arasindaki tapmaklarin
yanindan gegerek antik yolda at siirerken,
yoldan gegen rahipler, askerler, yérenin kus-
lar1, koyunlari, oraya has bitkiler, ziyaretgiyi
adeta orada yagryormus gibi hissettiriyor.
Yazilimcilarin, arkeologlarla beraber ¢aliga-
rak gelistirdigi bu simiilasyonun mimarisi;
schir tapinaklari, evler ve surlardan olusuyor.

. Bolgenin faunasi ve florasi, donemin kiya-
fetleri incelenerek karakterler tasarlanmis,

% giinliik yasami canlandiracak gekilde animas-
yonlari yapilmis...

special place within the museum’s collection, are also on display at
this level.

The second floor displays begin with Hittite written documents, clay
seal-bullae from the Bogazkoy-Hattusha excavations, followed by cu-
neiform tablets, stamp-bullae and small artefacts from the Ortakoy-
Shapinuva excavations as well as Hittite and contemporary era seals,
exhibited in chronological order.

To the delight of coin enthusiasts!
The third floor exhibits start with the Ortakdy-Shapinuva ceramics,
followed by the Phrygian period artefacts discovered at the Pazarli
excavations and the finds from Bogazkdy-Hattusha and Alacahdyiik
excavations dating from the same period. The chronological se-
quence on this level ends with the Hellenistic, Galatian and Roman
pottery artefacts. In addition, the Corum Museum Coins Collection,
beginning with the Hellenistic period and including city coins from
the Roman period, as well as coins from the Byzantine and Islamic
periods is also on display on the third floor. The last floor is devoted
to the Roman era glass artefacts, gold and silver ornaments, figu-
rines, oil lamps and Byzantine artefacts. On the other hand, Corum
Museum’s Ethnography Hall is a special section designed as a self-
contained entity in the right flank of the museum building with a
separate entrance from the courtyard. The
courtyard as such accommodates tomb
steles, Roman milestones, columns and
large storage jars. One should not omit
to see the Ethnography Hall when visiting
the museum. Corum Museum Ethnography
Hall contains samples of Turkish art from
the Seljuk and Ottoman periods up until the
present-day. In this hall, three different shops
reflecting Corum-specific coppersmith,
roasted chickpea and coffee-house
cultures are thematically re-enacted in
accordance with modern museological
techniques. In the museum, portable
audio guide devices in two languages,
Turkish and English, are available to visi-
tors free of charge. In addition, a computer
application called “Corum Museum Collec-
tion”, which can be downloaded free of charge
on smart phones, was recently put into service.

DO YOU WANT TO BE
AHITTITE KING?

The museum offers its visitors
the chance to hop on a Hittite
chariot and ride through the
! ancient Hittite capital of Hat-
" tusha. This newly developed
system consists of a two-axis
horse-drawn carriage simulator
and a cylindrical panoramic
screen. Visitors who climb on
top of the carriage are embark-
ing upon a journey through
time the moment they get their hands on the reins. While riding through
town on the ancient roads inside the city walls, passing in front of the
temples and coming across passers-by, priests, soldiers, local birds, sheep,
local plants, visitors feel like living there. The architecture of the simula-
tion developed by computer programmers in collaboration with archae-
ologists is made up of temples, houses and city ramparts. Characters
were designed and animations were devised in order to re-enact the era’s
everyday life, after performing a thorough examination of the region’s
local fauna and flora and of period costumes.

MUZE 9
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BES BIN YILLIK MEZARLAR

Ankara Universitesi dgretim tiyelerinden Dog. Dr. Tayfun Yil-
dirim ve Dog. Dr. Tung Sipahi tarafindan ilk kez 1998 yilinda
tanmtimi yapilan Resuloglu Mezar Alani buluntulari bugiin Corum
Miizesi’nin en degerli bsliimlerinden birini olusturuyor.

Yérede 2003 yilinda baslayan kazi ¢aligmalarinda bulunan kadin,
erkek ve ¢ocuklara ait 87 gémii, Eski Tung Cagr’nda yasayan
insanlarin mezar ve 6lii gdmme geleneklerine ait énemli kanitlar
sunuyor.Tarihi MO 3000’li yillara kadar uzanan buluntularm
arasinda zengin 6lii hediyeleri de yer aliyor.

Alacahdyik’de bulunan ve muzede aslina uygun olarak sergilenen Eski Tung
Cadi'na ait oda seklindeki mezar (altta).

Resuloglu Eski Tung Gagdi Mezarlidi buluntularindan bir mezar kipu (solda).
Hattiler 6lulerini toprak kuplerin igine koyar, agizlarini yassi taslarla
kapatirlardi. Mize bahgesinde sergilenen kiip mezar drnekleri (en altta).

The Early Bronze Age room-shaped tomb discovered in Alacahdylik is exhibited
in its original configuration at the museum (below). Funeral jar from a
Resuloglu Early Bronze Age tomb (on the left). Hattians used to put their dead
into large earthenware jars closing their tops with flat stones. Funeral jar
samples exhibited at the museum courtyard (bottom).

FIVE THOUSAND-YEAR OLD GRAVES

The findings originating from the Early Bronze Age cemetery at
Resuloglu, introduced for the first time in 1998 to the world scientific
community by Ankara University Faculty Members, Associate Prof. Dr.
Tayfun Yildirim and Associate Prof. Dr. Tung Sipahi, are among the
most valuable assets of the Corum Archaeological Museum.

The 87 graves belonging to men, women and children, found during the
excavations conducted in the area from 2003 onwards, provided im-
portant clues on the tombs and burial customs of people having lived in
the Early Bronze Age. The findings with a history extending way back
to periods as early as 3000 BC  include rich dead gifts as well.




Avrupa Miize Odiilii'ne aday olmustu

Dort bin yillik Hitit kiiltdrtine sahip olan bu miize, 2010 yilinda
Avrupa Yilin Miizesi Odiilii'ne de aday olmustu. Odiilii alama-

sa da bu 6nemli kategoriye aday olan Corum Arkeoloji Miizesi,
Miize Miidiirii Onder Ipek'in gayretleriyle her gecen giin gelis-
meye ve Avrupa'da adini duyurmaya devam ediyor. ipek, miizenin
Avrupa'dan da 6nemli sayida ziyaretci aldigini soyleyip, Hitit uy-
garliginin izlerini stirmek isteyen tiim ziyaretgileri Corum Arkeoloji
Miizesi'ne beklediklerini soyliiyor. Corum Arkeoloji Miizesi, engelli
asansoriinden sesli rehbere, 1siklandirma sisteminden bilgilendir-
me brostirlerine kadar tam donanimli, Avrupa standartlarinda bir miize.
Koleksiyonunun zenginligi ise zaten tartisilmaz. Bu anlamda, Avrupa
Miize Odiilii'ne tekrar aday olmasi da kacinilmaz.

Atatiirk’iin 6nciiliigiinde...

1935 yilinda, Mustafa Kemal Atattirk'tin direktifleriyle baslanan
Alacahoytik kazisindan elde edilen buluntular, bu yorede arkeolo-
jiye olan ilginin artmasinda biiytik rol oynamisti. O tarihten sonra
Corum halki, yorelerinde bulunan kiymetli eserlerin farkina vardi. iste bu
farkindalik Corum’da bugiin hala devam ediyor. Miizeye de, halen devam
eden arkeolojik kazilara da yore halkinin ilgisi biiytik. Burasi hem Avrupali bir
miize, hem de kendi halkiyla barisik... Corum’da dogup biytmis, bu kiltiri
icsellestirmis calisanlari oldugu gibi kazi ekibinde gorev alan yabanci misafir-
leri de var miizenin. Corum Arkeoloji Miizesi, tarihin en eski caglarina taniklik
etmis eserlere ev sahipligi yapiyor. Mutlaka gortilmeli...

Corum Muzesi Etnografya Bolimi’'nde
yOreye ait gesitli eserler sergileniyor. Bunlar
arasinda hali ve kilimler, Selguklu ve Osmanli
Doénemleri'ne ait silahlar, ahsap ve madeni
eserler, el yazmasi kitaplar, kadin giysileri,
taki ve sls esyalari yer aliyor. Corum
Mizesi'nde sergilenen hali kilim koleksiyonu
ile (Ustte), MS 15. ylzyil, II. Beyazit
Dénemi’ne tarihlenen Koyunbaba Tirbe
kapisi (en sagda). Eski Hitit Donemi’'nden
bir vazo 6rnegdi (en Ustte) ve vitrinlerinde
sergilenen bir baska vazo 6rnedi (sagda).
Views from museum showcases (left);

Old Hittite period vase samples (above

and right). Corum Museum Ethnography
Department features a variety of regional
artefacts. These include carpets and rugs,
Seljuk and Ottoman period weapons, wood
and metal artefacts, manuscripts, women’s
garments, jewellery and ornaments. The
collection of carpets and rugs displayed at
the Corum Museum (above); and the 15%
Century AD gate of Koyunbaba Tomb, dated
to the period of Sultan Bayezid II (on the
most right). Example of an Old Hittite period
vase (top) and another example of a vase
exhibited in a showcase (on the right).

It offers detailed information on the artefacts
in the museum.

The ruins of the Hittite civilization are a
world heritage site...

It must be recalled also that the cuneiform-
inscribed unique bronze Hittite sword is
listed on the UNESCO ‘Memory of the
World Register’. The Hittite cuneiform
tablets, the clay seal bullae found

in archived format at the Bogazkdy-
Hattusha and Ortakdy-Shapinuva ex-
cavations are presented coupled with
animations.

The Corum Museum was nominated
for the European Museum Award
This museum, which represents four
thousand years of Hittite culture, has been
nominated for the European Museum of
the Year Award in 2010. Although it did not
receive the award at that time, the Corum
Archaeological Museum, which has been a
candidate in this important prize category,
continues to improve with every passing
day, and to enhance its renown in Europe,
among other, thanks to the efforts of Mu-
seum Director Onder ipek. ipek states that
the museum receives a significant number
of visitors from Europe and declares that
they expect all the history enthusiasts who
would like to scrutinize the traces of the Hit-
tite civilization, to visit the Corum Archaeo-
logical Museum.

Corum Archaeological Museum is a cul-
tural institution of European standard fully
equipped with modern lighting systems,
information panels and brochures, audio
guide devices and its elevator for disabled
persons. These characteristics coupled with
the undisputed richness of the collection
certainly qualify it for a renewed nomination
to the European Museum Award.

Under the leadership of Atatiirk...
The excavations launched in 1935 in
Alacahoyiik under the guidance of Mustafa
Kemal Atatiirk, yielded such important his-
torical findings that they played a major role
in the increasing interest for archaeologi-
cal research in the region. Since then, the
people of Corum realized the importance of
their region in terms of the valuable arte-
facts discovered in the area. That awareness
is still alive today in Corum. The local popu-
lation shows great interest in the Corum
Museum as well as in the ongoing archaeo-
logical excavations. This is a European
Museum which is also embraced by the
local community. The museum employs lo-
cal staffs, born and raised in Corum, having
interiorized the cultural characteristics of
their homeland on the one hand, and hosts
foreign guests involved in the excavation
teams on the other hand. Corum Museum
of Archaeology is sheltering valuable assets
witnessing to the most ancient times of his-
tory. Therefore, this museum is a must see...
MUZE 11



DUNYANIN EN BUYUK MUZESI: TURKIYE
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ELL T §E ML AR K

Bir kitap, bir belgesel ve bir
fotograf sergisi... “Diinyanin En
Biiyiik Miizesi: Tiirkiye” projesi
12 bin 500 yilik Anadolu tarihini
gozler oniine seriyor. Proje,
T.C. Kiiltiir ve Turizm Bakani
Omer Celik’in himayesinde,
T.C. Kiiltiir ve Turizm Bakanhgi
Do6ner Sermaye isletmesi
Merkez Miidiirligii (DOSIMM),
TURSAB-Miize Girisimleri,
BKG ve Anadolu Efes tarafindan
hazirlandu.

THE GREATEST MUSEUM
OF THE WORLD: TURKEY

A book, a documentary and a photography
exhibition... “The Greatest Museum of

the World” project lies in front of us as 12
thousand and 500 years of the history of
Anatolia. The project was prepared under the
patronage of Mr. Omer Celik, the Minister of
Culture and Tourism, by Central Directorate
of Revolving Funds (DOSIMM), TURSAB-
Museum Enterprises, BKG (Bilkent Cultural
Initiative) and Anadolu Efes.



12 bin 500 yillik Tirkiye ve Anadolu tarihinin hikayesi, T.C. Kiiltir ve
Turizm Bakani Omer Celik’in talimatiyla “Diinyanin En Biiyiik Miizesi:
Tirkiye” projesi kapsaminda bir prestij kitap, fotograf sergisi ve ak-
tiiel belgeselde bir araya getirildi. T.C. Kiltiir ve Turizm Bakanligi'na
bagli Tirkiye genelindeki miize ve 6ren yerlerinden secilen yiizlerce
eserin fotograflari ve etkileyici hikayelerinin yer aldigi kitap, yurtici ve
yurtdisinda gerceklestirilecek fotograf sergisi ve 13 bolimliik aktiiel
belgesel lilkemiz topraklarinin insanlik tarihindeki dnemini gdzler
ontine seriyor. Proje, fotograflarla Anadolu uygarlik tarihinin anla-
tildig1 prestij kitabi, yurtici ve yurtdisinda gerceklestirilecek fotograf
sergisi ve 13 bolumliik bir aktiiel belgesel olmak tizere {i¢ bilesenden
olusuyor.

“Diinyanin En Biiyiik Miizesi: Tiirkiye” kitap, sergi ve aktiiel belgesel
lansmani Kiiltiir ve Turizm Bakani Omer Celik’in himayesinde; T.C.
Kiiltiir ve Turizm Bakanlig1 Déner Sermaye Isletmesi Merkez Muid{irlii-
gl (DOSIMM), Tiirkiye Seyahat Acentalari Birligi (TURSAB) ve Bilkent
Kilttur Girisimi (BKG) ile proje destekgisi Anadolu Efes isbirligi ile
Kasim ayinda Istanbul Arkeoloji Miizeleri Kiitiiphanesi'nde gercekles-
ti.

T.C. Kiltiir ve Turizm Bakanligi Miistesari Prof. Dr. Ahmet Haluk
Dursun’un ev sahipliginde gerceklesen toplantida, TURSAB Y&netim
Kurulu Bagkani Basaran Ulusoy, Bilintur A.S. Yonetim Kurulu Murah-
has Uyesi Orhan Hallik, Anadolu Efes Genel Miidiirii T. Altug Aksoy
ve kitabin yazari tarih¢i Hayri Fehmi Yilmaz birer konusma yapti.

“Medeniyetler tarihi icin essiz bir kaynak”

T.C. Kultiir ve Turizm Bakanlig Miistesari Prof. Dr. Ahmet Haluk Dur-
sun, “Bakanligimiz tilkemizin sahip oldugu bu kadim mirasi muhafaza
edip bir miize gibi sergileyerek hem uluslararasi arenada tilkemizi
tanitmayi hem de diinya kiltiirel mirasina 6nemli bir katki saglamayi
amaclamaktadir. Medeniyetler tarihi alaninda gorsel ve yazin anla-
minda faydali bir kaynak olacagina inandigim bu ¢alismada emegi
gecen tlim kurum ve kisilere emeklerinden dolay1 tesekkiir eder, bu
yondeki calismalarin devamini dilerim” diye konustu.

“Yalnizca turizme degil kiiltiirel yasama da degerler katiyoruz”
TURSAB Yo6netim Kurulu Baskani Basaran Ulusoy da TURSAB'1n yal-
nizca turizme degil, kiltiirel yasama kazandirdigr degerlerle de iftihar
ettigini vurgulayarak, soyle konustu:

“TURSAB, T.C. Kiiltlir ve Turizm Bakanligi'nin ana misyonlarindan
biri olan kiiltiirel varligin korunmasi, gelistirilmesi, tanitimi ve bunun
icin kaynak olusturulmasi, ziyaretci ve bilinirlik sayilarinin artirtimas,
toplumun miize ve antik sehir algisinin giiclendirilmesi gercevesin-
de Laodikeia Antik Sehri Kazilari, istanbul Arkeoloji Miizeleri'nin
depreme karsi gliclendirilmesi ve restorasyonu, Darphane-i Amire
Binalari'nin deprem gli¢clendirme ve restorasyon projelerinin hazir-
lanmasi ve Garibaldi Binasi'nin restorasyonuna iliskin calismalarda
bulunmaktadir. TURSAB Miize Girisimleri olarak, diinyanin kiiltiirel

The story of the 12 thousand and 500 years long history of Turkey and
Anatolia has been gathered together with the directives of the Min-
ister of Culture and Tourism, Mr. Omer Celik, in a prestigious book,

a photograph exhibition and an up to date documentary within the
scope of the project, “The Greatest Museum of the World: Turkey”.
The book that contains selected photographs and impressive stories
of hundreds of artefacts from museums and ruins, from all around
Turkey that are under the control of the Ministry of Culture and
Tourism, photograph exhibition that is going to be displayed in the
country and abroad and the up to date documentary with 13 sections
reveal the importance of our country in the history of humanity. The
project has three components; the prestigious book that narrate the
history of the Anatolian civilisation with photographs, the photograph
exhibition that is going to be realised in the country as well as abroad
and the up to date documentary with 13 sections. The launch of the
“Greatest Museum of the world: Turkey” the book, exhibition and the
up to date documentary was realised in November at the library of
Istanbul Archaeological Museum under the Patronage of the Minister
of Culture and Tourism, Mr. Omer Celik and with the cooperation of
Central Directorate of Revolving Funds of The Ministry of Culture and
Tourism (DOSIMM), Association of Turkish Travel Agencies (TURSAB),
BKG (Bilkent Cultural Initiative) and Anadolu Efes as the project sup-
porter...

At the meeting that was held under the hosting of Prof. Dr. Ahmet
Haluk Dursun, the Undersecretary of the Ministry of Culture and Tour-
ism, Chairman of the Board of Directors of the Association of Turkish
Travel Agencies Mr. Basaran Ulusoy, CEO of Bilintur Inc. Mr. Orhan
Hallik, General Manager of Anadolu Efes Mr. T. Altug Aksoy and the
author of the book historian Mr. Hayri Fehme Yilmaz made speeches.

“A matchless source for the history of Civilisations”

Prof. Dr. Ahmet Haluk Dursun, the Undersecretary of the Ministry of
Culture and Tourism, during his speech said that, “Our ministry is
aiming both to introduce our country to the international arena and
also provide an important contribution to the cultural heritage of the
world by keeping this old legacy and exhibiting it like a museum. I
would like to thank all the institutes and persons for their efforts in
this work that I believe would be a useful source to the history of civi-
lisations in visual and literature senses, hope that their efforts on this
issue shall continue.

“Not only to tourism, but we also add value to cultural life”

And Mr. Basaran Ulusoy, Chairman of the Board of Directors of TURS-
AB, emphasising that they are proud not only with what they have
contributed to tourism but also with the values they have accrued to
cultural life, said: “Within the framework of one of the missions of the
Ministry of Culture and Tourism, which is to create funds to preserve,
develop and introduce cultural assets, in order to improve the number



Soldan sirayla; Anadolu Efes Genel Mudiri T. Altug Aksoy, Bilintur A.S. Yonetim
Kurulu Murahhas Uyesi Orhan Hallik, T.C. Kiltir ve Turizm Bakanligi Mistesari

Prof. Dr. Ahmet Haluk Dursun, TURSAB Yénetim Kurulu Baskani Basaran Ulusoy ve
kitabin yazari tarihgi Hayri Fehmi Yiimaz.

From left in a row: Anadolu Efes General Manager, T. Altug Aksoy, Bilintur Inc.
Executive Board Member Orhan Hallik, Undersecretary of the Ministry of Culture and
Tourism, Dr. Ahmet Haluk Dursun, TURSAB Chairman of the Board Basaran Ulusoy
and the author of the book, historian Hayri Fehmi Yilmaz.

alandaki benzersiz ve en biiyik kamu-6zel sektor isbirligi cerceve-
sinde, T.C. Kiltiir ve Turizm Bakanligi'na bagli miize ve dren yerleri
giselerini Déner Sermaye Isletmesi Merkez Miidiirliigi ile birlikte.
isletmekteyiz.”

“Miizeleri sosyal birer alan haline getirmeyi hedefliyoruz”

BKG Y&netim Kurulu Murahhas Uyesi Orhan Hallik ise “Bilkent Kiil-
tir Girisimi Ailesi olarak kiiltiirel mirasin yeniden kesfedilmesi ama-
ciyla cesitli projeler hayata geciriyoruz. Bu kapsamda yerli, yabanci
herkesi miizelere cekmeyi, herkesin bu biiylik mirasta kendisinden
bir parca bulabilmesini ve miizeleri sosyal birer alan haline getirme-
yi hedefliyoruz. Clinki asirlar boyunca degismeyen tek bir sey var o
da insan. Zaman kavramini hayattan ¢ikardigimizda geriye yalnizca
insani duygular kaliyor. Miizeler tim bu insani duygulari iclerin-

de barindiryor. T.C. Kiiltiir ve Turizm Bakani Sayin Omer Celik'in
dogrudan talimatlariyla calismalari baslanan “Diinyanin En Biyiik
Miizesi: Tirkiye” projesinin i¢inde yer aldigimiz i¢in biiylik memnu-
niyet duyuyorum” dedi.

“Paydaslarindan biri olmanin gururunu yasiyoruz”

Anadolu Efes Genel Mudtirt T. Altug Aksoy da “Bu topraklarda do-
gan, buytiyen ve uluslararasi arenada basarilara imza atan bir kurum
olarak, gecmisten aldigimiz giicle, gelecek icin uzun soluklu deger
yaratma gayemizden hicbir zaman vazge¢medik. Bu anlayisla, bugiin

of visitors and awareness, to strengthen the museum and antique city
perception of the society, TURSAB is carrying out works at Laodikeia
Antique City Excavations and Istanbul Archaeology Museum to
reinforce against earthquakes and restorations, at the buildings of
Darphane-i Amire (The Imperial Mint) to restoration and strengthen-
ing against earthquakes and restoration of the Garibaldi Building. As
TURSAB Museum Enterprises, we operate the box-offices of museums
and ruins that are under the responsibility of Ministry of Culture and
Tourism, within the scope of the greatest and unique public and pri-
vate sector cooperation of the world.”

“We are aiming to turn Museums into social places”

And the CEO of BKG Mr. Orhan Hallik said, “As Bilkent Cultural Enter-
prises Family, in order to rediscover the cultural heritage we practice
various projects. Within this scope we aim to turn museums into so-
cial places so as to draw everybody, local or foreign, to museums and
try to make them find for themselves some things from this heritage.
Because, there is only one thing that has not changed for centuries:
the human. Only human feelings remain when we remove time con-
cept from life. Museums contain all these human feelings in them-
selves. | am very happy that we take part in the project: “The Greatest
Museum of the World: Turkey” which has been directly initiated with
the directives of the Minister of Culture and Tourism, Mr. Omer Celik”.

“We are proud to be one of the partners”

And the General Manager of Anadolu Efes Mr. T. Altug Aksoy said: “As
an institution that was born and grew on these grounds and with the
power we get from the past, we undersigned international successes
and never gave up our efforts to create long-running values. With this
perception in mind, we are actualising today many social responsibil-
ity projects in many different fields to serve local improvement. We
are proud to be one of the partners of such a valuable project of the
Ministry of Culture and Tourism that is due to lead to an opportunity
for the thousands of years of the Anatolian Civilisations to be recog-
nised both in Turkey and in the world.”

The Undersecretary of the Ministry of Culture and Tourism Prof. Dr.
Ahmet Haluk Dursun, following his speech said that, “I would like to
thank primarily the employees of the Ministry of Culture and Tourism,
TURSAB and Bilkent Culture Initiative for their valuable collabora-
tions.” After the speeches the speakers and quests passed onto Istan-
bul Archaeology Museum Darphane-i Amire (Imperial Mint) Building
to visit the photograph exhibition.

From Palaeolithic Age to present

In the project, “The Greatest Museum of the World: Turkey” that was
jointly prepared by Central Directorate of Revolving Funds of the Min-
istry of Culture and Tourism (DOSIMM), TURSAB-Museum Enterprises
and BKG (Bilkent Cultural Initiative) with the contribution of Anadolu
Efes historical values of Anatolia that housed tens of civilisations
from Palaeolithic Age to the present are brought together; from Hit-
tites to the Seljuk, from Byzantine to the Ottomans. The archaeologi-
cal artefacts that changed the history of the world from the Karain
Cave to Gobekli Tepe, from Catalhdyiik to Ephesus, from Zeugma to
Cavustepe have been photographed and compiled in a book under
the title: “The Greatest Museum of the World: Turkey”. With the book,
photograph exhibition and the up to date documentary the cultural
and historical heritage of Anatolian geography will meet the people.

It is going to be exhibited throughout a year

In the exhibition of “The Greatest Museum of the World: Turkey” there
are over 100 photographs from different geographies of Anatolia,
selected from different regions and different timeframes, from the
museums and ruins that are subsidiaries of the Ministry of Culture
and Tourism have been printed in high quality and displayed. This
exhibition will be held in Istanbul, Ankara, Izmir, Adana, Bodrum and
Antalya in Turkey and also abroad such as in London, Paris, Frankfurt
and Moscow as well as in international tourism fairs and airports, con-
sulates and prestigious exhibition halls.



bircok farkli alanda toplumsal gelisime

ve yerel kalkinmaya hizmet edecek sosyal
sorumluluk projelerini hayata geciriyoruz.
Binlerce yillik Anadolu medeniyetlerinin
hem Tirkiye’de hem diinyada tanitilmasi-
na olanak saglayacak T.C. Kiltiir ve Turizm
Bakanligi'nin boylesine degerli bir proje-
sinin paydaslarindan biri olmanin gururu-
nu yasiyoruz” diye konustu. T.C. Kiiltiir ve
Turizm Bakanlig1 Miistesari Prof. Dr. Ahmet
Haluk Dursun konusmalarin ardindan “Basta
T.C. Kiltlr ve Turizm Bakanligi calisanla-

r1 olmak lizere TURSAB ve Bilkent Kiiltiir
Girisimi'ne degerli igbirlikleri icin tesek-
kirlerimi sunuyorum” dedi. Konusmalarin
ardindan konusmacilar ve davetliler, istan-
bul Arkeoloji Miizeleri Darphane-i Amire
Binasi'na gecerek fotograf sergisini gezdiler.

Paleolitik Cag’dan giiniimiize

T.C. Kuilttr ve Turizm Bakanligi Doner Ser-
maye [sletmesi Merkez Miidiirliigii, TUR-
SAB-Miize Girisimleri ve BKG tarafindan
Anadolu Efes katkilariyla ortak hazirlanan
“Diinyanin En Blylk Miizesi: Turkiye” pro-
jesiyle Hititler'den Selcuklular'a, Bizans'tan
Osmanli'ya onlarca uygarli8a ev sahipli-

gi yapan Anadolu’da Paleolitik Cag'dan
(Yontma Tas Devri) Cumhuriyet'e uzanan
slirecteki tarihi degerler bir araya getirili-
yor. Karain magaralarindan Gobeklitepe'ye,
Catalhoytik'ten Efes’e, Zeugma’'dan
Cavustepe'ye kadar diinya tarihini degis-
tiren arkeolojik eserler fotograflanarak
“Diinyanin En Buyilik Miizesi: Tlrkiye” ismi
altinda hazirlanan kitap, fotograf sergisi ve
aktiiel belgesel ile Anadolu cografyasinin
kiilttrel ve tarihi mirasi halkla bulusuyor.

Bir yil boyunca sergilenecek

“Diinyanin En Blylk Miizesi: Turkiye” fotog-
raf sergisinde Kultiir ve Turizm Bakanlig1'na
bagli miize ve drenyerlerinde bulunan ve
Anadolu’da farkli cografyalardan ve farkli za-
man dilimlerinden secilmis 100'tn {izerinde
obje fotograflanarak bunlarin icinden seci-
lenler yiiksek kalitede basilarak sergi haline
getirildi. Tiirkiye genelinde Istanbul Ankara,
fzmir, Adana, Bodrum, Antalya, yurtdisinda
Londra, Paris, Frankfurt ve Moskova'da bas-
ta uluslararasi turizm fuarlari ve havaalanla-
r1 olmak tizere konsolosluklarda ve prestijli
sergi salonlarinda sergilenecek.

Belgeseli NTV'de

Tanitimi yapilan Miize Ziyaretcisi/“Diinyanin
En Biylik Miizesi: Tiirkiye” aktiiel belgese-
linde, T.C. Kiiltlir ve Turizm Bakanligi'na
bagli miize ve 6renyerlerinde Anadolu
tarihine oldugu kadar diinya tarihine de 1sik
tutan eser ve objelerin zaman siralamasina
gbre tanitimi yapilacak. 13 bolimden olu-
san ve sunuculugunu Ahmet Yesiltepe'nin
yaptig1 bu aktiiel belgeselde Gobeklitepe
tapinagi, Truva, Efes Miizesi, Likya, Topkapi
Sarayl Miizesi, Konya Mevlana Mizesi gibi
bircok tarihi ve kiilttirel mirasimiz her Pazar
NTV kanalinda seyirci ile bulusuyor.

The Documentary is on NTV

In the Museum Visitor (The Greatest Museum in the World: Turkey) up to date documentary
that has been introduced, presentation of works and objects that enlighten the history of Ana-
tolia as well as the history of the world, from the museums and ruins that are subsidiaries of
the Ministry of Culture and Tourism, will be carried out in chronological order. Many pieces of
our historical and cultural heritage such as the Goébeklitepe temple, Troy, Ephesus Museum and
Konya Mevlana Museum will meet with the audience every Sunday on NTV channel with this up
to date documentary that is going to be presented by Ahmet Yesiltepe in 13 parts.



“Priene, mehtabin
en glzel parladig
sehirdir...”

Platon

“Priene is a city where the
moonlight glows in the
most beautiful way...”

Athena Tapinadi’'ndan goruntiler.
Views from the Temple of Athena.

© Rasim Konyar



KlcUk ve glgel Iyon kenti

AYDININ SOKE ILCESINDE BULUNAN
PRIENE KENTI BUYUK BIR TEPENIN
USTUNDE  YUKSELIYOR. GORKEMLI
YAPILARINDAN ~ DOKULMUS ~ DEV
MERMER KALINTILARIYLA BUYUK
ILGI CEKIYOR.

PRIENE
The small but alluring

lonian city

The Ancient city of Priene is rising on top
of a large hill in the Séke District of Aydin
Province. The giant marble ruins tumbled
down from its once majestic structures
attract great interest.




KENT TIYATROSU

MO. 350°de yapilmis tiyatrosu bugiine kadar

en iyi korunan Hellenistik tiyatro érnegi. Yarim

daire seklinde ve 6500 kisilik tiyatro dagin ya-

macina inga edilmis. Sahne binasi, yarim daire

seklindeki orkestranin arka planint olusturuyor-

mus. Tiyatroda halk toplantilart da yapilirmis.

ilk siranin 6niinde mermerden oyulmus 5 seref

koltugu yer alryor. Aslinda koltuktan ¢ok tahti andiran bu yerler kentin
yéneticileri i¢in ayrilmis. Bugiin de Priene’yi gezen turistler tarafindan
en gok fotograf ¢ekilen alan burast...

CITY THEATRE

The theatre built in 350 BC is one of the most imposing and best pre-
served Hellenistic theatres with an estimated capacity of 6500 specta-
tors. At the bottom of the tiers are five magnificent throne-like arm
seats carved out of marble which were most probably reserved for the
city’s notables. It was built as a semi-circular amphitheatre leaning its
back against the slope of the mountain. The stage building was forming
the background of the equally semicircular orchestra area. The theatre
was also utilized as a venue for public meetings. The theatre is today
Priene’s most photographed area by tourists.

Kent tiyatrosunun genel gorintisd, koltuklar ve duvarlarina gizilmis bir oyun tasi.
General view of the city theatre; its seats and a game stone drawn on a theatre
wall.
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Priene Antik Kenti'ni hic ziya-

ret ettiniz mi? Antik Efes’e gore
belki daha kiictik bir kent burasi
ama en az onun kadar ilgi ce-
kici! Aydin’in Soke ilgesindeki
Priene, Milet'e 25, Didim’e 45 km
uzaklikta. Samson (Dilek) Dagi'nin
gliney yamacinda, giineye bakan do-
gal bir platform ve cevresine kurulmus
Priene, 12 Iyon kentinin en énemlilerinden

biri. Pek cok bakimdan ilklerin kenti olup kutsal alanlari, tiyatrosu,
gymnasiumu ile dokusu bozulmadan giintimiize kadar gelebilmis...
fyon Birligi tiyesi kent hakkindaki ilk bilgilere MO 7. yy. ortalarin-

daki antik kaynaklarda rastlaniyor. Priene, Belus'un oglu Aegyptus
tarafindan kurulmus. Ancak en gérkemli zamanlarini MO 6. yiizyihin
ortalarinda “sehrin bilgesi” unvaniyla anilan Bias Donemi’'nde yasa-
mis. Bias, Antik Donem’de yasamis yedi bilgeden biri. Kent, sirasiy-
la Pers, Roma ve Bizans egemenliginde kalmis. Biilyiik Iskender de
Miletos kusatmasi sirasinda buraya karargdh kurmus, hatta Athena
Tapinagi'nin maliyetini de tistlenmis. Bu arada Bizans imparatorlugu
Dénemi’'nde Piskoposluk kenti olarak tin salmis ki bu da, Priene'nin
Antik Donem’deki dini 6nemini gosteriyor. Biittin bu farkli kilttrler
kente kiltiir ve mimari anlaminda cok sey katmis tabii. Bunlari bugiin
de gdrmek mumkin.

ilk Priene kenti bilyiik olasilikla Latmos Kérfezi'ndeki bir yarimada
tizerinde yer aliyormus ve birinin adi “Naulocho” olan iki limani var-
mis. Bu ilk yerlesmeden giiniimiize ulasan belge, 6n yiiziinde Athena
basi goriilen ve MO 500 tarihinde basiimis olan bir elektron sikke.
Menderes irmaginin tasirdigi mil birikimleri, Priene’yi denizden uzak-
lastirinca, Roma D6nemi'nin sonlarina dogru kent dnemini yitirmis.
Priene kenti giintimiizdeki yerinde MO 350'de kurulmus olup, saglam
kent duvariyla cevrilmis. Priene’yi gezerken goreceksiniz, cogu yikilmis
olsa da surlarin bazi kesimlerinde rustik duvar isciliginin gtizelli-

gi hala cok dikkat cekici. Antik kentte yasayanlarin, bu sehir sirtini
daglara verdigi halde bati ydoniinde uzanan surlar insa etmis olmasi,
glivenlige verdikleri 6nemi gosteriyor. Ctinkti Priene sayisiz saldiriya
ugramis bir kent. 13. yy'da tiimtyle terkedilen kentin ti¢ girisi var.
Priene’'nin ana giris kapisi Dogu Kapisi. Bu kapi tasl kaldirimlardan
yapilmis uzun bir yokusla ulasilan Tiyatro Sokagi’'nin kuzeydogusunda
yer aliyor. Ana yolun kenarinda yola bakan toplanti binalari ve aligve-
ris yerleri var. Kuzey yoniinde Belediye binalari, Roma tipi bir gymna-
sium ve tiyatro bulunuyor. Priene’de gortilebilecek kalintilar arasinda
[sis ve Asclepius tapinaklari da var ancak bunlar giiniimiizde harap
halde. Sehirde ayrica stadyum kalintilari da goriilebilir ancak bunlar
da tipki Isis ve Asclepius kalintilari gibi harap!

Roma Hukuku’'nun yansitildig1 bir kent plani

Usta mimar Hippodamus'un izgara planina uygun olarak 370 m.
yiikseklikte sarp bir kaya tizerine oturtulan, bdylece kendini saldirilara
karsi koruyabilen kent, yoreye has mermer yapilariyla dort set halinde

Athena Tapinagi'ndan aslan
basi figlrll bir yapi pargasi
(Ustte) ve Piskoposluk Kilisesi
kalintilari.

A fragment with a lion’s head
figure from the Temple of
Athena (top) and the ruins of
the Episcopal Church.

Did you ever visit the ancient
city of Priene? Maybe smaller
in size than the ancient city of
Ephesus, it is nevertheless not a
less interesting historical site. At
a distance of 25 km from ancient
Miletus and 45 km from Didyma,
Priene is located in the Stke Dis-
trict of the Aydin Province. Established on the
southern slope of the Samsun or Dilek (Mycale) Mountain, built on

and around a natural platform facing south, Priene was one the lead-
ing members of the League of 12 Ionian cities. The mostly intact urban
texture of the city, which has been a pioneer in various respects, has
survived to the present day with its well-preserved houses, sanctuaries,
theatre and gymnasium...
The first information about the city is found in ancient sources towards
the middle of the 7" Century BC. Priene was founded by Aegyptus, the
son of Belus. However, the most glorious times of the city correspond
to the period when Bias, a historical personality known as the “Sage of
Priene” lived there during the middle of the 6™ Century BC. Bias was one
of the “Seven Sages of the Antiquity”. He was a politician and legislator
who contributed to the fame of the city. Priene came respectively, under
Persian, Roman and Byzantine rule. Alexander the Great had established
headquarters there during the siege of Miletus; he even offered to pay
for the construction of the Temple of Athena. Priene was already an
important religious centre in Antiquity. During the reign of the Byzan-
tine Empire the city maintained its importance in the religious field and
became, like Miletus, a leading diocese of Anatolia. All these different
cultures made important contributions to the city, in terms of culture
and architecture, still visible today.

It is most likely that when Priene was first founded, it was located on a
peninsula in the Gulf of Latmos in a position much closer to the coast
than it is today. The city possessed two harbours, one of them being
called “Naulokhos”. The earliest findings belonging to this initial settle-
ment of Priene are electrum (alloy of gold and silver) coins bearing the
head of its patron goddess Athena, minted in the 5™ Century BC. The
city was progressively moved away from the sea as a consequence of
the continuous accumulation of silt deposited at the mouth of the River
Maeander (now called the Biiylik Menderes or “Big Maeander”) through
the alluvial aggradation of the riverbed; so that the city lost its sparkle
towards the end of the Roman period.

Priene was built anew in 350 BC in its current location, protected by
solid city walls and possessed three entrance gates. While visiting Priene
you will notice that, although the greatest part of the city walls did not
survive, their remaining portions continue to illustrate a rustic ma-
sonry of remarkable beauty. Priene was a city having suffered numerous
attacks. The fact that its inhabitants built walls extending westwards,
although the city was leaning its back to the mountains, shows their
commitment to safety. The city was completely abandoned in the 13™
Century. The East Gate of the city was the main entrance to Priene. This
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yapilmis. Miletos, Priene, Myus, Ephesos, Kolophon, Erithrai, Kla-
zomenai, Foca, Samos, Kios, Teos ve Lebedos'un meydana getirdigi
lyonya'nin dini merkezi olan “Panionion” da Priene sinirlari iginde
kaliyor ve buradaki térenleri Prieneliler yonetiyormus.

Kent, 7 m genisliginde, dogu-bati dogrultusunda uzanan alti ana

yol, bunlar dik kesen ve genislikleri yaklasik 3.5 m olan yan yollar ve
aralarindaki yapi adalariyla tamamlanan ve Hippodamik Plan denilen
1zgara plani ile taniniyor. Bu plani yaratan; tinlti usta Hippodamus,
“Roma Hukuku'nu kente yansitan planlamaci” olarak da niteleniyor.
Clinkii Hippodamus, yarattigi plan ¢oziimi ile bir taraftan kente
diizen getirirken bir taraftan da kamusal ve kutsal alanlari belirlermis
(Kaynak: “Planlama” Dergisi, TMMOB Sehir Plancilari Odasi Yayini
http://goo.gl/zJtP91). Kentin altindan ilerleyen kanalizasyon sistemi
bugiin dahi ulasilamayacak bir miikemmellikte. Su yollari ise, evlere
ve tarim alanlarina hatasiz ulasiyor. Bu ytizden Priene, bugiin bile
mimarlar i¢in 6rnek bir calisma alani olup, diinyanin her yerinden
mimarlik dgrencileri bu kentte incelemeler yapiyor.

Onemli yapilar ve Tiyatro

Kentin en 6nemli yapilari arasinda Demeter Tapinagi, Athena Tapina-
g1, Tiyatro, Agora, Asklepios Tapinagi, Bouleuterion, Yukari Gymna-
sion, Asag1 Gymnasion, Misir Tapinagi, Bilyiik Iskender’in evi, Bizans
(Piskoposluk) Kilisesi, Nekropol ve konut alanlari sayilabilir.
Priene’deki en gorkemli yapilardan biri de Athena Kutsal Alani ve
Tapinagi. Tapinagin siitun sayisi 6 x11 imis ve toplam 37.15 x 19.50
metrelik bir alani kapsiyormus. Tapinagin dogusunda yer alan yarim
yuvarlak siitunlar ve kabartmalarla siislii sunak MO 3 - 2. yy'da ya-
pilmis. Tapinagin dogusundaki giris (Proplyon) ve Giiney Galeri MO
1. yy'a ait. Arsitravin {izerinde “dis kesimi” denilen bir dizi bulunu-
yor. Tapinak, Pronaos, Cella, Opisthodom bdliimlerinden olusuyor.
Cella’'da yer alan ve mitolojide zeka, sanat, strateji ve ilham tanricasi
olan Athena’'nin altin ve fildisinden yapilan heykeli, gerek mermer ka-
litesi, gerek ayrintilari ile diger Athena heykelleri arasindan siyrilmis.
Tapinagin mimari ise Halikarnas Mozolesi'ni de tasarlayan mimar
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gate is located in the northeast of the Theatre Street reached through a
long and steep cobblestone road. The main road was flanked by public
meeting and shopping areas facing the road.

Heading north, we find the structures of the Town Hall and the Roman-
style gymnasium and theatre. Significant ruins that can be seen in
Priene include the temples of Isis and Asclepius and the Stadium, but
unfortunately, they are mostly in shattered shape.

An Urban Master Plan reflecting Roman Law

Priene was built in accordance with the grid urban plan designed by the
master architect Hippodamus on a steep rock terrain at a height of 370
metres above the sea-level, laid out on four embankments up the hill
slopes, so that the town should have the ability to defend itself against
attacks from the outside. The city was constructed of local marble from
nearby quarries on Mount Mycale. Among the twelve members of the
Panionic League of lonian city states, which included Miletus, Priene,
Myus, Ephesus, Colophon, Erythrae, Clazomenae, Phocaea, Samos,
Chios, Teos and Lebedos, it was Priene which governed the league’s
religious and administrative centre, the “Panionion” situated within its
borders.

Priene holds an important place in the history of urban planning, as one
of the cities where the grid plan designed by master architect Hippoda-
mus of Miletus can be seen at its best. The grid-plan of the city also re-
ferred to as “Hippodamian Plan”, is made of the combination of six par-
allel main roads of a width of 7 m each and extending in the east-west
direction and 3,5 m wide secondary roads intersecting perpendicularly
with the main roads in the north-south direction, and forming a whole
with the building block spaces thus created between them. The author
of this plan, Hippodamus is characterized as the urban planner who re-
flected Roman law onto his city plan. After having studied the functional
problems of cities and linked them to the state administration system,
he created a town plan formally embodying a rational order. As a result
he divided the land into three areas, sacred, public and private.
(Source: “Planning” Magazine, Published by the Chamber of Urban Plan-
ners http://goo.gl/zjtp91).

The public area was laid out in a grid pattern up the steep slopes,
drained by a system of channels. The perfect water distribution system
which channelled water to the houses and agricultural fields, as well as
the exemplary sewer system survived. Therefore the ancient city contin-
ues, even today, to be an area of case study for architects and students
of architecture from all over the world, who come here to study Priene’s
systems.

Important Buildings and the Theatre

We have to mention the Temple of Demeter, the Temple of Athena, the
Theatre, the Agora, the Temple of Asclepius, the Bouleuterion, the Upper
Gymnasium, Lower Gymnasium, Egyptian Temple, the House of Alexan-
der the Great, the Byzantine (Episcopal) Church, the Necropolis and the
residential areas among the city's major structures.

One of the most magnificent buildings in Priene was the Sanctuary and
Temple of Athena. The temple was spanning a total area of 37,15m x
19,50m and had a total number of 6x11 columns. The semi-circular altar
decorated with reliefs at the east of the temple was built between the 3
and 2" Centuries BC. The Propylon, the entrance gate on the east side
of the temple and its South Gallery were built in the 1t Century BC. The
upper pediment of the architrave was a “teeth-cut” frieze. The temple
consisted of the three sections called Pronaos, Cella and Opisthodom.
The statue featuring gold and ivory details of the goddess of intel-
ligence, art, strategy and inspiration in mythology, Athena, located in
the Cella, stood out among other statues of Athena as a masterwork in
terms of the precision of its unique details and the quality of its marble.
The Temple of Athena in Priene was built in the 4" Century by Pytheos,
architect of the Mausoleum of Halikarnassos, one of the Seven Wonders
of the World.

Another important structure in the sacred area of the city was the Tem-
ple of Demeter. Demeter is the goddess of fertility in Greek mythology,
organizing the seasons and determining the conditions of the area’s
agriculture. The fact that agriculture was a major source of livelihood for



Pytheos. Kentin kutsal alanlarindaki 6nemli eserlerden bir digeri de
Demeter Tapinagi. Demeter de Yunan mitolojisinde bereket tanrigasi
olup, mevsimleri diizenliyor ve kentin tarim kosullarini belirliyor. Pri-
ene i¢in tarimin 6nemli bir ge¢im kaynagi olmasi, bu kentteki Deme-
ter Tapinagr'nin gérkemini de acikliyor.

Arkaik Donem’de agoralar diizensiz ve degisik zamanlarda yapilan
birbirinden bagimsiz yapilardan olusurmus. iyon kentlerinde ise ago-
ra tek bir yapi tipine biirinmis. Magneisa, Miletos, Priene agoralart,
lyonya agora tipinin dogdugu ve gelistigi kentler. Bunu da 1zgara tipi
kent plani sagliyor. Ozelligi disa kapall, stoalarla cevrili, hippodamik
planli olmasi. Priene agorasindaki Kutsal Stoa'ya btitiin yap1 boyun-
ca uzanan alti basamakla cikiliyordu. Bu merdivenler Prienelilerin
oturup kentin ana caddesinde ve agorasinda olup bitenleri izlerken
sohbet etmelerine de hizmet eden bir mekan imis.

Sehrin dogusunda yer alan Misir Tanrilari Alani 47 x 31 m dl¢iilerin-
de bir alani kapsar. Alanin giiney bolimii bir duvar ile desteklenmis.
Kutsal alanin tam ortasinda bir tapinak podyumlu olup, girisindeki

7 adet merdiven 6n cepheyi vurguluyor. Yapinin, sadece 14.60 x

7.31 metre 6lctilerinde ve 1.73 m yiiksekligindeki podyumu ayakta.
Temenos'un ortasindaki kiictik bir sunagin tizerine Isis, Serapis ve
Osiris’e adandi81 yazilmis. Propylonun antesinde ise adi gecen tanri-
lara nasil tapinilacagi, torenlerin yalnizca misirli rahipler tarafindan
yonetilebilecegi, aksini yapanlarin ise cezalandirilacagi yaziyor. ..

ilk kaz1 1765’te yapilmis

Kentteki ilk kazi 1765'de ingilizler tarafindan baslatiimis. Daha sonra
1865'den itibaren, Theodor Wiegand baskanligindaki Alman ekipler
tarafindan kaziya devam edilmis. Ancak genel kani bu kazilarin kente
yarardan ¢ok zarar verdigi yontinde. Clink{i Priene’ye ait pek cok eser
bu calismalar sirasinda yurt digina kagirilmis.

Priene kentinin dnemli sanat eserlerinin basinda Afrodit heykeli
geliyor. Diger Antik Yunan kentlerinde oldugu gibi burada da bu
tanrica icin cok deger-

li bir heykel yapilmis
ancak gliniimtizde bu
heykel istanbul Arkeoloji
Mizeleri'nde sergileni-
yor. Priene, Anadolu’da
bulunan antik kentler

® icinde en giizellerinden
biri. Antik kenti gezdik-
ten sonra, gtizel Soke
Ovasi'na karsi glinesi
batirmak biiyiik keyif.
Priene oldukca yiiksek-

| te oldugu igin rahat

bir ayakkab1 giymenizi
tavsiye ederiz. Bu arada
sporcular icin ek bilgi
verelim, kentin cevresin-
= de kaya tirmanisi yapmak
mimkiin ve burasi
diinyanin her yerinden
tirmanis yapmak icin ge-
len sporculari agirliyor.
Oniiniizde Bilyiik Mend-
res Havzasi, solunuzda
Bafa Golii, saginizda Ege
denizi... Antik dinyanin
en glizel sehirlerinden
birinde keyifli gezintiler...
Kenti, Mize Kart'inizi
gOstererek ticretsiz ola-
rak gezebilirsiniz.

Sehir surlari ve ana kapi (sol sayfada), mermer sttunlarin baglanti yerleri ile su
yollarini olusturan kiinklerden detay ile Misir Tanrilari Alani (Ustte).

The city walls and the main gate (left page), linkup bindings of marble columns;
detail from waterway pipes; and the Egyptian Gods Area (above).

Priene explains the splendour of the Temple of Demeter.

In the Archaic period, Agoras used to be composed of independent
structures built at different times randomly dispersed on the land.

In contrast, Agoras in lonian cities evolved into regularly landscaped
spaces complying with a specific architectural layout. Magnesia, Mile-
tus and Priene were the cities where this particular lonian agora type
was born and developed. This is basically due to the above-mentioned
grid type of urban plan. The agora in this “Hippodamian” framework is a
self-contained closed area surrounded with stoae (roofed colonnades).
The Sacred Stoa at Priene’s Agora was being ascended through a six-
step stairway built all along the whole structure. These stairs served as
a place for the people of Priene to sit and chat while watching what was
happening in the agora and down at the city’s main street.

The Egyptian Gods Area located at the east side of the city covers an
area of 47 x 31m in dimensions. The southern part of the area was sup-
ported by a wall. The facade of the temple with a podium situated right
at the centre of the sanctuary was highlighted with a seven tiers stairway.
The structure’s podium alone, measuring 14,60 x 7,31 meters and 1,73
meters high is still standing.

The inscription on a small altar in the middle of the Temenos indicates
that it was dedicated to Isis, Serapis and Osiris. The ante-room between
the porch and the main room of the Propylon features inscriptions
explaining how the gods should be worshiped and emphasizing that the
ceremonies could only be officiated by Egyptian priests, while declaring
that those not abiding by these rules would be punished...

The first excavations took place in 1765

The first excavations in the city were undertaken by British archaeolo-
gists in 1765. Then, from 1865 onwards, the German team headed by
Theodor Wiegond continued the excavations. However, the general
opinion is that this excavation did more harm to the ancient city than
good, because many artefacts of Priene have been smuggled abroad in
the course of this activity.

One of the most important works of art discovered in Priene is the statue
of Aphrodite. This very valuable statue of the goddess of love and beauty
is currently on display at the Istanbul Archaeological Museum.

Priene is one of the loveliest among Anatolian ancient cities. After visit-
ing the ancient city, it is a delight to watch the sunset over the beautiful
plain of S6ke. Since Priene is situated quite high on a hillside, we recom-
mend that you wear appropriate shoes for climbing. Having said that, let
us give additional information for athletes. It is possible to perform rock
climbing around the city and the place is welcoming climbers from all
over the world. The historic River Maeander (Biiyiik Menderes) Basin in
front of you, the Bafa Lake on your left, the Aegean Sea on your right. ..

a delightful excursion to one of the most beautiful cities of the ancient
world is ahead of you. Enjoy your visit free of charge by showing your
Museum Card at the entrance.



GAUDI : A SAGRADA FAMILIA

Dahi mimar
Gaudi’'nin dinyada
bir esi daha
olmayan Kilisesi La
Sagrada Familia,
Barselona’'nin
medar-1 iftihari...

GAUDI & LA
SAGRADA FAMILIA

La Sagrada Famflia, the unique
church building designed

by genius architect Gaudi,
Barcelona'’s pride...

@© Shutterstock, mdgn



Mimarinin tanimiyla biraz Karnak, biraz
Parthenon, biraz Konstantinopolis bazilika-
s1, biraz Ayasofya. Ciplak gozle bakildiginda
1slak kumdan dev kuleler, ejderhalar, kuslar,
cicekler, kertenkeleler, agaclar, agac dallari,
yapraklar, fibulalar, hiperbolikler, parabolik-
ler, cifte kivrimli basliklar, egik, yuvarlak, ti¢
boyutlu, doga geometrisi hersey. insanlik ge-
nellikle siradisi olana “cilginlik” deyip gecme
egiliminde oldugundan bu eser de mimari da
Oyle nitelenmis. Oysa bu isin altinda baska
isler var. Basta Gaudi'nin dahiyane dngorisi:
“Glin gelecek, mimarlik dogayi taklit edecek!”
Edecek de eldeki malzeme ve teknoloji ile
onu boyle devasa bir yapiya nasil don{istiire-
cek? Iste Gaudi'nin iki yiizy1l &nce ¢6zdiigii bu
sirr1, simdi bir ordu mimar, insaat ve bilgi-
sayar mithendisi hala ¢cozmeye calisiyor. Bu
masalimsi yapinin masalini anlatalim mi?

Sagrada Familia masal

Bir varmis bir yokmus... Akdeniz'in Kata-

lan Katolik kenti Barselona’da Josep Maria
Bocabella adinda dindar, hayirsever, kendisi
gibileri 6rgiitlemede becerikli bir kitapgl
varmis. Bocabella 1872'de Vatikan'a gitmis.
Gitmisken Roma'nin kuzeyinde Loreto'ya da
ugramis. Oralarda gordtigi gorkemli kiliseler-
de gozii kalmis. Doniiste miridleri toplayip,
“Neden biz de kentimize muhtesem bir kilise
yaptirmiyoruz?” diye sorunca, herkes “Evet,
evet yapmaliyiz bunu” demis ve ellerinde
avuclarinda ne varsa dislenen kilise icin
bagislamiglar. Aralarinda Piskoposluk mimari
Francisco de Paula del Villar da varmis. Onun
da hayali biiytik 6lcekli bir Gotik kilise olup,
projesi de hazirmis. Kilisenin adi da konu-
luvermis: “La Sagrada Familia”, Katalanca
“Kutsal Aile”! Bagislarin artmast i¢in 10 yil
beklemisler. Nihayet, 1882 Mart'inda térenle
temeli atmiglar. 1883'de zemin tamamlanmis
ama Mimar Villar da isi birakivermis...

Lo !

La Sagrada Familia is a little bit of Karnak
Temple, a little bit of Parthenon, a bit of Hagia
Sophia Basilica, according to the own defini-
tion of its architect. Are seen by the naked
eye, wet sand giant towers, dragons, birds,
flowers, lizards, trees, tree branches, leaves,
fibulae, hyperbolic and parabolic lines, double
meandering headings, curved, rounded, three-
dimensional, natural geometry of everything.
Mankind has usually a tendency to qualify as
“madness” anything extraordinary, so that nei-
ther this building nor its architect escaped the
rule. Yet there are other issues involved here.
First of all, Gaudi's following genial predic-
tion: “The day will come when architecture will
emulate nature!” It might well be the case, but
how to translate that into a huge structure with
the materials and technologies at hand? This
is exactly the mystery that Gaudf solved two
centuries ago and that an army of architects,
construction and computer engineers still try
to unravel. Shall we now tell the story of that
legendary building?

The Tale of Sagrada Familia

Once upon a time... There was a religious

and charitable bookseller named Josep Maria
Bocabella living at the Mediterranean Catalan
Catholic city of Barcelona, who had a particular
skill in organizing his peers. Bocabella visited
the Vatican in 1872. He also stopped by Loreto,
a hill town north of Rome, known as the seat of
the Basilica della Santa Casa, a popular Catho-
lic pilgrimage site. Bocabella, who was deeply
impressed by the magnificent churches that

he saw in Italy, gathered his disciples upon his
return to Barcelona and said unto them: “Why
should we not also build a magnificent church
in our city?” Everyone acquiesced and agreed
with him, “Yes, yes, we should do it,” they re-
plied and began donating whatever they had in
their hands to that end. The Episcopal architect

Sol sayfa: Kilise cephesinden bir kesit (Mark52/Shutterstock.com) ve spiral merdivenler (Nanisimova/
Shutterstock.com).

Sag sayfa: Kilisenin icinden detaylar (Nanisimova, Alessandro Colle, dnaveh, Semen Lixodeev/Shutterstock.com)
Left page: a section of the Church facade (Mark 52 / Shutterstock.com), and the spiral stairs (Nanisimova /
Shutterstock.com).

Right page: details from the interior of the Church (Nanisimova, Alessandro Colle, dnaveh, Semen Lixodeev /
Shutterstock.com).
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Antoni Gaudi adinda bir cocuk doguyor...

Ote yandan o tarihten 30 yil 6nce, 1852'de Katalon kasabasi Reus'ta
demirci Gaudi ailesinin besinci cocugu dogmus. Adini Antoni koy-
musglar. Antoni oyun cagina geldiginde eklem agrilari cektiginden
yasitlariyla birlikte oynamak yerine ev cevresinde kalip bol bol dogayi
gdzlemler, bitki ve hayvanlarin bicimlerini, iskeletlerini inceler,
doganin neyi neden 6yle bicimlendirdigine kafa yorarmis. Bu sayede
hayalgticli ve tasarim yetenegi de gelismis. Meslek edinme zamani
geldiginde hig tereddiit etmeden mimarligi segen Antoni, 1873'de
Barselona “Yiiksek Mimarlik Teknik Okulu”na girmis. Bitki ve hayvan
formlarina da bolca yer verdigi, fantastik tasarimlar pesinde oldugu
daha 6grenciyken belli oldugundan hocalariyla sik sik tartisma cikar-
mis. Hatta Midtr Elies Rogent onun diplomasini verirken “Bir dahiye
mi yoksa bir deliye mi diploma verdigimi acikcasi kestiremiyorum”
demisse de Antoni, “Ama ben coktandir mimarim zaten, bunu herkes
biliyor” diye bir yanit vermis. Gercekten de, okulu bitirebilmek icin
daha 6grenciyken bazi mimarlik isleri yaparak para kazanmak zorunda
kalmis.

Gaudi mimar oluyor...

Gaudi, diplomayi alip hemen ise koyulmus. Once Barselona bele-
diyesinin sokak lambalarini yapmis, projenin mitkemmelligi dikkat
cekince villa projeleri almaya baslamis. Ancak fantastik dgeleri ytiziin-
den bazi projeleri uygulanmiyormus. iste o sirada deneyimli mimar
Joan Martorell, Gaudi'ye kol kanat germis, hem asistani yapip hem

de zengin is adami Eusebi Guell ile tanistirmis. Entelektiiel merak-
lara da sahip Giiell ile Gaudi hemen birbirlerine 1sinivermis. Giiell'in
Gaudi'ye verdigi ilk is Barselona sahilinde bir av koskii ve ahirlar
olmus. Arkasindan 6 yillik mimar Gaudi’ye Barselona'nin tarihi merke-
zinin tam ortasinda, Giiell Sarayi isi teslim ve terk edilmis. Aile basta
ne istedigini anlatip, mimara sonradan asla miidahale etmemis. Bu
sayede 5 yil sonra garip ama muhtesem Giiell Saray1 ortaya ¢ikmis.

Gaudi’nin yiikselen yildizi...

Gueller, kendi adlarini tasityan bahceler de yaratmasini istemigler
mimarimizdan. Coskuyla tasarladigi Guell Parki'yla Gaudi'nin tnt
iyice yayilmis. Biitlin zenginler ona is yaptirmak istiyor, etrafta bir
Gaudi tislubu konusuluyormus. Onceleri Viktoryen iisluba egilimli
Gaudi, sonraki tasarimlarini geometrik kiitlelerle kurmaya baslamis.
Cepheleri de tugla, tas ve renkli seramiklerle kaplayip ferforje bitki ve

La Sagrada Familia’nin genel goriinimu (Migel/Shutterstock.com) (sol Ustte),
kilisenin bronz ana kapisindan detay (Nanisimova/Shutterstock.com) (ortada) ve
suslemelerinden biri (piotrwzk/Shutterstock.com) (altta).

General view of La Sagrada Familia (Miguel / Shutterstock.com) (top left), detail
from the bronze main door (Nanisimova / Shutterstock.com) (middle) and one of
the ornaments of the Church (piotrwzk / Shutterstock.com) (below).
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Francisco de Paula del Villar himself was among their ranks. His dream
was also to build a large Gothic church of which he had already prepared
the project. The community decided to name their future church: “La
Sagrada Familia”, Catalan for “Holy Family”! They continued to collect
donations for another ten years before they finally had sufficient funds
and were able to lay its foundations in March 1882. The ground floor was
completed in 1883, but on the same time, Architect Villa decided to quit
his job.

A child named Antoni Gaudi is being born...

On the other hand, 30 years before that date, in 1852, the fifth child of

a blacksmith family called Gaudi was born in the Catalan town of Reus.
They named him Antoni. When Antoni has reached the playing age, he
was prevented from going out to play with his peers because he was
suffering from joint pains. Instead, he stayed at home and spent his time
observing nature around the house, examining the shapes of plants and
animals, their skeletons and reflected on why nature created them in
this way. This has contributed to the development of his imagination
and of his design skills. And when the time came for him to choose a
profession, Antoni opted for architecture without any hesitation and
entered in 1873 the “Higher Technical School of Architecture” in Barce-
lona. Since he used in abundance plant and animal forms in his obvi-
ously fantastic designs, already during his time as a student, he often
entered into controversy with his teachers. Rumour has it that when
Elies Rogent, director of Barcelona Architecture School handed Gaudi
his diploma over, he said, “I can frankly not decide whether I am giving
this degree to a genius or to a madman”, to which Antoni is supposed
to have replied, “Anyway, everyone knows quite well that [ am already a
long time architect.” Indeed, Gaudi carried out some architectural work
while he was a student, because he was forced to earn money in order to
finish school.

s Gaudi becoming an architect...
Gaudf started to work immediately
after he received his degree as an ar-
chitect. First, he designed the street
lights for the city of Barcelona and
thanks to the excellence of this pro-
ject; he began being entrusted with
villa projects. But some of his pro-
jects were declined because of the
fantastic elements they contained.
Precisely at that juncture, Gaudf
met with seasoned architect Joan
Martorell who took him under his

« wings by making him his assistant
and introduced him to the wealthy
H'E Catalan industrial tycoon Eusebi
Gell. Guell, who was an intellec-
tually interested man and Gaudf,
enjoyed a good chemistry with each
other from the very outset. As a first
job, Guiell asked Gaudf to build for
him a hunting lodge and stables on
the Barcelona seafront. Then, Gaudf,
who had behind him only 6 years

of experience as an architect, was
entrusted with full authority with the
task of building the “Palau Giiell”
(Guell Palace) in the middle of the
historic centre of Barcelona. The
family explained to him what exactly
they wanted at the beginning, but
they let him totally free thereafter

to build their palace without any
further interference. Thus, five years
later emerged the strange but at the
same time amazing Giiell Palace.



TRAJIK BIR SONDAN DUNY A MIRASI ESERLERE

Sagrada’ya baglarken hig kiliseye gitmeyen Gaudi, giderek daha ¢ok dine baglanmis, sabah aksam yakindaki
kiliselere ugrar olmus. Projeye bagladiktan tam 43 yil sonra, 1926 Haziran’nin 7’sinde, Barselona’nin {inlii
caddesi “Gran Via”dan dalgin dalgin gegerken Gaudi'ye bir tramvay ¢arpmis. Bir cebinde incil, digerinde
biraz fistiktan bagka birsey olmadigindan, eski piiskii giysili yasl adamin kimligini, gétiiriildiigii Kimsesizler
Hastanesi’nde, ertesi giin gelen bir rahip teshis etmis. ki giin sonra da orada éImiis. Cenaze téreni Barselona
halkini derinden sarsmis. Gaudi, Sagrada Familia’nin mezar odasina taginirken matem giysilerine biiriin-
miis her siiftan insan onun i¢in gdzyagt dskmiis. Gaudi'nin Barselona eserlerinden 7’si ise simdi UNESCO
Listesi’nde: La Sagrada Familia, Mila Evi, Vicenz Evi, Batlio Evi, Giiell Saray1, Giiell Kolonisi, Giiell Park.

Tl i

e

Guell Saray! cephesi (David Pereiras / Shutterstock.com) (sol tstte), Batlio Evi (Luciano Mortula/Shutterstock.com) (solda)
ve Guell Parki (Ustte).

Gliell Palace facade (David Pereiras / Shutterstock.com) (top left); the Batllé House (Luciano Mortula/ Shutterstock.com)
(on the left) and Park Giell (above).

FROM A TRAGIC END TO WORKS
DECLARED WORLD HERITAGE TREASURES

Gaudi who was not a church-goer before being involved with the Sagrada
became increasingly attached to religion thereafter, visiting nearby churches
day by day. Exactly 43 years after he started working on the project, on the
7% of June 1926, Gaudi was hit by a streetcar on Barcelona’s famous “Gran
Via” when he was passing by in a distracted mood. At the time of the ac-
cident nobody recognized this old man in shabby clothes, who was carrying
nothing else than a Bible and some peanuts in his pockets, so that he was
transferred to a hospital for homeless people. A priest who came to the facil-
ity on the following day finally identified him as the illustrious Gaudi. Two
days later the famous architect died there. But the people of Barcelona were
deeply moved by his funeral. People from all walks of life clad in mourn-
ing clothes and shedding tears bid farewell to Gaudi while his remains were
taken to the burial chamber of the Sagrada Familia. Seven of the works
created by Gaudi in Barcelona were inscribed on the World Heritage List of
UNESCO between 1984 and 2005: La Sagrada Familia, the Casa Mila (Mila
House), the Casa Vicens (Vicens House), the Casa Batllé (Batllé House) the
Giiell Palace, the Colonia Giiell, (the Giiell Colony) and the Pork Guell

o — —————— ks

Mila Evi (sagda) ve Mila Evi‘'nden detay (Nanisimova/Shutterstock.com) (sagda).
Guell Parki'ndan bir gérianta (Ustte).

Mila House (right) and detail from Mila House (Nanisimova / Shutterstock.com)
(on the right). A view from the Giell Park (above).




ORANTISIZ IMARIN GAUDI’YE IHANETI

Giintimiizde Sagrada’ya tinlii 4 kuleli cephesinden giriliyor. Tiirkiye’de-
ki Gaudi uzmanlarindan Miihendis Dr. Erhan Karaesmen, “Gaudi’nin
bu kiliseyi Barselona’nin sehir dokusunda miistesna bir kiigiik tepecige
oturtarak tasarladigi”ni, yapryt da “bir tiir mekansal dokunulmazhk
tastyan olaganiistii bir kitle” gibi ele aldigimi soyliiyor. Karaesmen,
bugtinkii tinlii 4 kuleli cephenin de ashinda bir “yan cephe” oldugunu,
Gaudi’nin, 10 bin kisiyi asacak bigimde planladigi “bu devasa yaprya
girisin, aslinda arka taraflardaki bir diizliikeen, tatli bir egim ve daha
torensel merdivenlerle” olacagint belirtiyor. Ne var ki kentsel gelisme
Sagrada arsasinin {i¢ tarafini pek de zevkli olmayan binalarla sardigin-
dan bunu yapmak ¢ok zormug. Bkz: “Biiyiik Gaudi’ye Biiyiik Kutlama-
lar: Girig-Mekan ve Yapi Kavraminin Uzerine Genel Bir Hatirlatma™;
Karaesmen, MimarlikDergisi.Com.

GAUDI BETRAYED BY DISPROPORTIONATE
URBAN DEVELOPMENT

Today the entrance to the Sagrada is located on its fagade with the four
towers. Engineer Dr. Erhan Karaesmen, a leading Turkish Gaudi expert
explains that Gaudi originally imagined and planned this church in

such a way that it would be seated on an exclusive small mound within
Barcelona’s urban fabric and that he perceived the basilica structure

as an outstanding architectonic mass enjoying a kind of spatial im-
munity. Karaesmen declares that today’s famous four-towered fagade
was actually meant to be a lateral wall in Gaudi’s original drawings. He
underlines that “the entry to this gigantic structure, planned by Gaudi
for an audience of over 10 thousand people, was intended in fact to stem
from a plateau in the rear and carry on through a slight slope and a
staircase of a more ceremonial nature than the current one.” However, it
became very difficult to carry out this plan due to an urban development
which ended up surrounding the plot of the Sagrada with hardly taste-
ful buildings on its three sides. See: “Great Celebrations for the Great
Gaudi: General Remarks on the Entrance-Space and Structure Concept™;
Karaesmen, Mimarlik Dergisi; www.mimarlikdergisi.com

siradisi hayvan motifleriyle siisliiyormus. Bu dénemde, Ortacag son-
larindaki Gotik ile End{iliis'ten kalan geometrik Arap stislemelerinin

bir karisimi olan ispanya'ya has “Mudejar” islubundan da etkilenmis.

Sonra da Gotik ve Barok tisluplardaki hareketlilikten yola ¢ikip Art
Nouveau'nun Ispanyadaki dénciilerinden olurken, kiitleleri icin yeni
bicimler, yeni geometriler tizerinde calismaya vermis kendini...

Yollar La Familia Sagra ile kesisiyor...

iste simdi 1883'e Piskoposluk mimari Villar'in
Sagrada'yi yaparken isten cekildigi glinlere geri
geldik... Onun bdylesine énemli bir projeyi neden
terkettigi merak edilebilir. Villar, sira mezar odasi
kolonlarina geldiginde Bocabella’'nin ¢ok itibar ettigi
mimar danisman Martorell -hani Gaudi'nin su ilk
hémisi- ile arasinda ¢ikan bir tartisma ytiziinden isi
birakmak zorunda kalmis. “Acaba yerine kimi koy-
sak?” denilirken, Martorell'in aklina asistan1 Gaudi
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Semen Lixodeev/Shutterstock.com

piotrwzk/Shutterstock.com
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Gaudi’s rising star...

The Giiells asked Gaudi also to
create a gardens complex bearing
their name. The Park Guell that the
architect thus designed with great
enthusiasm definitely established
Gaudi’s fame. All the wealthy people
were after this brilliant architect
known for his eccentric style. At

the beginning, Gaudi was inclined
towards the Victorian style, but he
began later to compose his designs
by combining geometric masses. He
covered facades with bricks, stones
and colourful ceramics that he

| decorated with unusual wrought iron
plant and animal figures.

During this period, he was also in-
fluenced by the Mudéjar architecture
which is a style specific to Spain, a
mixture of late medieval Gothic and
the geometric ornaments of Arabic
Andalusian origin. Then, starting off
from the mobility in the Gothic and
Baroque styles, he became eventu-
ally a pioneer in Spain of the vibrant
international “Art Nouveau” move-
ment, which emerged at the turn of the 20" century as a reaction to the
academic art of the 19" century, creating a new style of art, architecture
and decorative arts inspired by natural forms and structures and utilizing
curved lines. In this context, Gaudi engaged in the search of new forms
and geometries for his architectonic masses.

Paths crossing with La Sagrada Familia...

Now we come back to the days in 1883 when Diocesan architect Villar
withdrew from the construction of the Sagrada... One may wonder why
he left such an important project. Villar had to leave because of a disa-
greement about the columns of the burial chamber, which had arisen
between him and the consulting architect Martorell who enjoyed great
credibility with Bocabella. As mentioned above, Martorell was Gaudi's
first patron and employer. When Bocabella began to wonder who could
replace Villar, Martorell immediately proposed the name of his assis-
tant Gaudi. Bocabella has accepted without any objection. At that time
Bocabella was in his 70's and while he hoped to live long enough to see
the completion of his cherished project, the Sagrada construction was
unfortunately far from being finalized when he passed away ten years
later. When Gaudi was commissioned for the task, he was already quite
busy with previous projects such as the Park Giiell and the Chapel in Co-
lonia Gliell. However, he accepted the offer with great enthusiasm and
began working day and night on the design of the giant basilica. He im-



mediately undertook to make radical changes to
the initial wishing-to-be Gothic project by Villar.
He was so entirely absorbed in this endeavour
that he even moved his own workshop onto the
Sagrada construction site in 1915.

gelivermis, hemencecik dnermis. Bocabella, hic itiraz
etmeden kabul etmis. Etmis etmesine de o giinlerde
70'li yaslarina gelen Bocabella'nin 6mrii, acaba kilisenin
tamamlandigini gérmesine yetecek miymis? Ne yazik ki
hayir. Bocabella 10 yil sonra 6ldigtinde kilise hala bit-
mekten ¢ok uzakmis. Gaudi ise Giiell Parki ve Gliell Sape-
li gibi diger dnemli islerinin stirmesine ragmen biyiik bir
heyecanla tistlendigi bu kilisenin tasarimi tizerinde gece
glindiiz calisip, Villar'in Gotik 6zentili projesinde kdkli
degisiklikler yapiyormus. Hatta 1915’de Sagrada ugruna
atolyesini de bu kilisenin santiyesine tasimis.

The end of the saga...

When Gaudi died in 1926, less than one quarter
of the construction work was completed. Again,
the construction was interrupted ten years later
by the Spanish Civil War in 1936. Even worse,
parts of the unfinished basilica and Gaudi's
models and workshop were destroyed during the
war. The construction was repeatedly interrupted
due to causes such as the First World War,
economic problems and the disregard of the
Franco regime for Catalan investment projects.
The misfortune finally ended with the revival of
tourism in the 1950s when tourists discovering
the Sagrada began to go into raptures admiring
it! The project which was revived after the fall

of Franco is still in progress today. The current
design is based on reconstructed versions of
the plans that were burned in a fire as well as
modern adaptations generated by the use of
modern technology, including robots. Our tale
does not yet culminate in a happy ending at this
point, since the Sagrada saga, which has been
continuing for the last 132 years, still remains
unfinished.

Masalin sonu...

Gaudi 1926'da dldiigiinde, insaat islerinin dortte bi-
rinden azi tamamlanmis. 10 yil sonra 1936 Ispanya I¢
Savasl insaata sekte vurmus. Dahasi, isyancilar zaten
bitmemis kiliseyi ve Gaudi'nin maket ve projelerinin
oldugu atolyeyi de tahrib etmis. insaat, I. Diinya Savasi,
ekonomik sorunlar, Frankocu iktidarin Katalon yatirim-
larini 6Gnemsememesi gibi nedenlerle de kesilip durmus.
Ta ki 1950'lerde turizm canlanana ve turistler Sagrada’yi
kesfedip kendilerinden gecmeye baslayana kadar! Franko
devrildikten sonra yeniden baslayan proje héla stirtiyor.
Simdiki calisma, yanan projelerin onarilan versiyonlari
ile robotlar dahil ileri teknolojik uyarlamalara dayali.
Masalimiz burada, istelik “Onlar ermis muradina” diye-
meden bitiyor, ¢linkti Sagrada 132 yildir bitmiyor!

La Sagrada Familia’nin ig ve dis cephesinden detaylar, heykel ve
vitray ornekleri.

Details from the interior and from the exterior fagade of La
Sagrada Familia, sculptures and stained glass samples.

SAGRADA: DOGAL,
GIZEMLI, ISLEVSEL

5 nefli, 3 kollu Latin hagi planh
Sagrada’nin ancak i¢ boyutlari
net olarak dl¢tilebiliyor. Nef ve
dogu ugtaki apsis 90 m. Gaudi,
insan ve duanin kilisenin 6zii
olduguna inandigindan dogal
tasarimlarmi da tagtyarak biitiin
dikkati bu alana ve altara gekmis.
Yiiksek kolonlar dallanip budakla-
nan agaglara, apsisin iki ucundaki
spiral merdivenler kabuklu deniz
canlilarina, tagtan yapraklar,
¢mar yapraklarina, egik, dokulu

kolonlar kestane agaci gévdesine
benziyor. Kilise Miize’sine ugra-
madan bunlari anlamak da kolay
degil. Doguda isa’nin dogumuna
adanmug, yapimi biten ilk cephe
Dogus, batida 1987°de tamam-
lanan sade goriintimlii Tutku

ve giineyde Tanriya giden yolu
temsil eden Thtisam cepheleri yer
aliyor. Planda simdilik 81 mevcut,
18 can kulesi var, 12’si havarileri,
41 dort incil yazarini simgeliyor.
Gaudi bu kuleleri cennet ve yeryii-
zii arasindaki baglanti olarak
tasarlamis.

Sagrada’nin diger ozellikleri ve
sirlart igin:
www.sagradafamilia.cat

LA SAGRADA: NATURAL, MYSTERIOUS, FUNCTIONAL

Only the internal dimensions of the Sagrada designed as a structure with 5 naves, on a

| 3-spoke Latin cross plan can be measured clearly. The main nave together with the apse

on the eastern end measure 90 metres. Gaudi placed his natural designs inside the church;
he focused particularly on the nave area and pointed out to the altar, in the belief that
the human being and its prayers constitute the essence of the church. The high columns
resemble thriving trees, the spiral staircases at either end of the apse look like shellfish,
the stone-carved leaves mimic oak leaves and the curved, textured columns resemble
chestnut tree trunks. It is difficult to grasp the meaning of all this without a stop at the
church museum. Constructed between 1894 and 1930 the Nativity Fagade on the eastern
front, dedicated to the birth of Jesus, was the first fagade to be completed. The plain
looking Passion Fagade on the Western side completed in 1987 is symbolic of the death
of Christ and the southern Glory Fagade represents the path to God. The plan includes 18
bell towers of which only 8 exist currently. 12 of them are meant to represent the apos-
tles, and 4 of them symbolize the four Gospel writers. Gaudi designed those towers as the
link between heaven and earth. For further information on other features and secrets of
the Sagrada consult: www.sagradafamilia.cat
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® Erkunt Oner arsivi

Istanbul Ayasofya Mizesi'nin
kayitll koleksiyoneri, Tura Turizm
Yénetim Kurulu Bagkani Erkunt Oner
sikke koleksiyonunun bir kismini
olusturan Bizans D6nemi sikkelerini
bizlerle paylasirken, Dogu Roma

imparatorlugu’na neden dolay: P

“Bizans” denildigini ve Bizans
sikkelerinin tarinteki yerini de anlati.
Oner, Ulkemizde tarihi eser ya da antik
sikke koleksiyonu yapmanin

“21 Temmuz 1983 Tarih ve 2863 sayili - :
Kulttr Tabiat Varliklarini Koruma Kanunu | £ '

kapsaminda” yasal izne tabi oldugunun
altini gcizerek, “koleksiyonerlik belgesi’nin

dnemini de hatirlatiyor.
28 MUZE

The Chairman of the Board of Directors
of Tura Tourism, Mr. Erkunt Oner who is
. a registered collector to Istanbul Hagia
F Sophia Museum, while sharing a part of
his collection with us that was constituted
by Byzantine Period coins, told us why
| the Eastern Roman Empire was called
{ “Byzantium” and where the Byzantine coins
stood in history.
Oner, underlining that legal permission is
required from historical artefact or antique

Jif| coin collector “within the scope of Cultural

f Natural Assets Preservation Law dated July
21, 1983 and numbered 2863” and reminded
us the importance of “collector’'s document”.



izans sikkelerini incelerken 6ncelikle “Bizans
nedir?”i ele almak gerekir. Bizim bugiin Bizans ola-
rak adlandirdigimiz imparatorluk, gercekte Roma
imparatorlugu’dur. Bizans ismini o imparatorlugun insanlari hicbir
zaman kullanmamislardir. Bizans 16. yiizyilda Alman alimlerinden
Hieronymus Wolf (1516-1580) un uydurdugu bir isimdir. Imparator-
luga Bizans, ve bu tlkenin insanlarina Bizanslilar demek 16. ytizyilin
Bati Avrupa’sinin yakistirmasidir. Arkasinda Mukaddes Roma-Germen
imparatorlugu'nu mesrulastirmak gibi siyasi bir misyon yatmaktadir.
Neden Bizans isminin secildigi sorusunun yaniti ise “Yeni Roma”
olarak Dogu Roma Imparatorlugu’nun yeni baskenti secilen bugiinkii
istanbul kentinin kurulusuna uzanmaktadir.

MO 7. yiizyilda Megara’dan yola cikan Byzas komutasindaki Yunan
kolonistlerin Sarayburnu bolgesine yerlesmesi sonucu buraya Byzan-
tion denmesinden gelir. MS 73 yilinda Roma imparatorluk toprakla-
rina katilan kent, 330 yilinda Konstantinopolis olana kadar 10 ytizyil
boyunca Byzantion olarak anilmistir. Dolayisiyla, ilk Roma impara-
toru Augustus’'tan (MO 27- MS 14) son imparator XI. Konstantinos'a
(1448-1453) kadar gecen yaklasik 1500 yillik dsnemi Roma Impara-
torluk donemi olarak adlandirmak yanlis olmayacaktir. Gercekte ise
Bizans sozcligiiniin literatiire yerlesmesi ancak 19.yy’da olmustur.
Osmanli padisahi Fatih Sultan Mehmet 1453'te imparatorlugun bas-
kenti Konstantinopolis'i ele gecirmis ve Roma imparatorlugu’'nu tarih
sahnesinden silmistir.

Degisimin sonuclari

Ancak, Bizans sozcligtintin kullanilmasinin hakli nedenleri de var-
dir. Clinkl, MS 4. ylizyildan itibaren imparatorlugun dinsel, kiltiirel,
ekonomik ve politik yapisinda bir degisim s6z konusudur. Bu degisim
ayni zamanda farkli bir anlayisin Girtintidiir. Bu yapisal ve kiilttirel
degisimi/anlayisi “Roma” disinda farkli bir anlayisla anlatmak gere-
kiyordu. “Bizans” bu gereksinimin bir Grtintidiir. Fakat bilim adamlari
bu kez baska bir sorunla karsi karsiya kaldilar. Bizans Donemi hangi
tarihten itibaren baslayacakti? Bunun icin birka¢ déniim noktasi var-
di. 330'dan sonra Biiylik Konstantinus'un imparatorlugun baskentini

Before starting to analyse the Byz-
antine coins, you have to learn “What
Byzantine is?” What we call today as Byzantium

Empire is in fact The Roman Empire. The people of

the empire never used the name Byzantium which was made up in
16" century by a German Scientist named Hieronymous Wolf (1516-
1580). Calling this land Byzantium and its people Byzantine is impu-
tation of Western Europe in 16" century. They had a hidden political
mission to legalise the Sacred Roman-German Empire. The answer
to the question why the name Byzantium was chosen goes to the set
up of today’s Istanbul which was chosen as the capital of the East Ro-
man Empire as “New Rome”.

This place was called Byzantium after the Greek colonials who set out
from Megara under the commandership of Byzas in 7™ century BC
and settled down at the region of Sarayburnu. The city that was add-
ed to the land of the Roman Empire in 73 AD was called Byzantium
for ten years until it became Constantinople in 330. Thus, it would
not be a mistake to call the 1500 years of time interval as the Roman
Empire Period, from the first Roman Emperor Augustus (27 BC - 14
AD) to the last emperor Constantine (1448 - 1453). But in reality the
inclusion of the word Byzantium to literature occurred hardly in 19"
century. In 1453, the Ottoman Sovereign Sultan Mehmet the Con-
queror captured Constantinople, the capital of the empire and wiped
out the Roman Empire from the stage of history.

The results of the change

But, use of the word Byzantium has righteous reasons. Because, the
religious, cultural, economic and political structures of the empire,
as of 4™ century AD, had changed. This change is at the same time

a product of a different concept. It was necessary to narrate this
structural and cultural change/concept in an understanding disre-
garding “Rome”. “Byzantium” is a product of this need. But this time,
the scientists were left face to face with another problem. Which date
would be recognised as the starting date for the Byzantine period?
There were few milestones for this; moving the capital of the empire
from Rome to Byzantium (Constantinople) after 330 by Constantine
the Great and split of the empire into two in 395 or demolition of the
Western Roman Empire in 476 etc.

No doubt, whatever happened did occur after the split of the empire
in 395. In 4" century, the crisis that the empire was in was signalling
that a split (or a shrink) was on the way. Anyway, the split of the em-
pire that was standing on such a wide geography was inevitable. As a
matter of fact, the administration of the empire was divided into two,
between the two sons of the Roman emperor Theodosius upon his

,'! Yukarida iki sikke: Imp. Anastasius sikkesi 6n yiizii (491-518) ve
Imp. Anastasius sikkesi arka ylzl (491-518).

,' Yanda, soldan sada: Imp. Justinianus bronz follis 6n yiizi (527-565) ve
Imp. Justinianus bronz follis arka ylzi (527-565).

Two coins above: The front face of Emperor Anastasius’s coin (491-518)
and the back face of Emperor Anastasius’s coin (491-519).

Side, from left to right: Front face of the bronze follies of Emperor Justinian
(527-565) and its back.
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Imp. II. Justinus sikkesinin 6n yiizi (565-578) ve imp. II. Justinus sikkesinin
arka yuzi (565-578).

Front face of coin of Justinus II (565-578) and its back. Front face of coin of
Justinus II (565-578) and its back.

Imp. Focas sikkesinin 6n yizi (602-610) ve Imp. Focas sikkesinin arka yizi
(602-610).

Front face of coin of Emperor Focas (602-610) and its back. Front face of coin
of Emperor Focas (602-610) and its back.

Imp. VII. Constantinos sikkesinin 6n yiizii (913-959) ve imp. VII. Constantinos
sikkesinin arka ytzi (913-959).

Front face of coin of Emperor Constantine VII (913-959) and its back. Front
face of coin of Emperor Constantine VII (913-959) and its back.

death in 395. The elder son Arcadius took over the administration
of the eastern half of the empire and the younger son, Honorius,
the western half. Constantinople became the capital of the East
and Rome kept on remained as the capital of the west. In 5" cen-
tury the Western Roman Empire gradually weakened, as a result
of the Germen raids and pressure and by dethroning the last
emperor Romulus Augustulus it was completely swept away from
the scene of history. Eastern half of the empire kept its existence
with its late name “East Roman” or “Byzantium” until 1453.

The starting point of Byzantine coins
In fact it is in the field of study of the historians to designate
the starting point of Byzantium within the history of the Roman
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Roma’dan Byzantion’a (Konstan-
tinopolis) tasimasi; 395’de impa-
ratorlugun ikiye ayrilmasi ya da
476'da Bati Roma'nin yikilisi gibi.
Kuskusuz ne olduysa imparatorlu-
gun 395 yilinda ikiye ayrilmasindan
sonra oldu. 4. ylizyilda imparator-
lugun icinde bulundugu kriz, bir
bolinmenin (ya da kiigilmenin)
sinyalini veriyordu. Ancak, bu

denli genis bir cografyaya yayilmis
imparatorlugun boltiinmesi kaginil-
mazdi. Nitekim Roma imparatoru
[. Theodosius'un 395 yilinda 6limi
izerine, imparatorlugun yonetimi
iki oglu arasinda paylastirildi. Bi-
yiik oglu Arcadius, imparatorlugun
Dogu yarisinin, kiictik oglu Hono-
rius ise Batl yarisinin yonetimini
izerine aldi. Dogu’'nun merkezi
Konstantinopolis olurken Bati'nin
merkezi Roma olarak kaldi.

5. ylizy1l icerisinde Bati Roma
giderek zayifladi, Germen akinlari
ve baskisi sonucu son imparator
Romolus Augustulus’un tahtan
indirilmesiyle de tarih sahnesinden
tamamen silindi. imparatorlugun
Dogu yarisi ise sonradan adlandi-
rildig1 sekilde “Dogu Roma” ya da
“Bizans” olarak 1453'e kadar varligi-
ni stirdrd.

Bizans Sikkeleri'nin

baslangic¢ noktasi

Gergekte Roma tarihi icinde Bizans
tarihinin baslangi¢ noktasinin
tespiti (eger kesin dlcller varsa)
tarihcilerin isidir. Bizi ilgilendiren
konu ise, Roma sikkeleri icersin-
de Bizans sikkelerinin baslangic
noktasinin tespitidir. Diger bir
deyisle, Bizans sikkelerini hangi
imparatorun sikkeleri ile baslat-
mamiz gerektigidir. “Kaynaklar”

da ntimizmatlar arasinda farkl
gortsler vardir. 17. ve 18. ylizyil-
larda yazilmis kitaplarda “Bizans”
ayrimi goriilmez; en erken Roma
sikkelerinden Konstantinopolis'in
1453'teki fethine kadar tiimii “Roma
sikkeleri” olarak ele alinir.

19. yiizy1l nimizmatlarindan

F.de Saulcy, Bizans sikkelerini

1. Anastasius’'tan baslatirken, J.
Sabatier, 4. ylizy1l sonlarindan
(Arcadius)ile baslatir. Fakat British
Museum koleksiyonunu yayimla-
yan Wroth, katalogunu Saulcy gibi,
Anastasius ile baslatir. Daha sonra
yapilan yayinlarda da Bizans sikke-
leri Anastasius ile baslatilmistir.

Sikke reformu

Bizans sikkelerinin Anastasius ile
baslatilmasinin hakli ve mantikli
nedenleri vardir. Fakat en belirleyi-
ci olani Anastasius’un yaklasik 498

Empire (provided that they have
definite measures). What concerns
us is designation of the starting
point of Byzantine coins within
Roman coins. In other words, by
which emperor we have to start the
Byzantine coins. There are different
point of views among the “sources”
and the numismatists. In the books
that were written in 17" and 18"
centuries there is no differentia-
tion as “Byzantine”; all coins are
regarded as “Roman coins” starting
from the earliest Roman coins to
the coins of Constantinople, until
it was conquered in 1453.

From 19" century numismatists F.
De Saulcy starts Byzantine coins
with Anastasius and J. Sabatier
towards the end of 4™ century (with
Arcadius). But Worth, the publisher
of the British Museum collection,
starts his catalogue with Anasta-
sius, like Saulcy. In later publica-
tions the Byzantine coins started
also with Anastasius.

Coin reform

There are righteous and logical
reasons for the Byzantine coins

to start with Anastasius. But the
most deterministic one is the coin
reform that Anastasius realised
around 498 that brought radical
changes to copper coin units. From
then on coin units started to be
shown by Greek letters that desig-
nated nummi values. For example
in copper coins we see that the
greatest unit was worth 40 nummi
(follies/copper coin). To indicate
this, a capital letter (M) is placed
on the back side of the coin. There
are also other letters used to indi-
cate lower units. As a result we can
state that Byzantine coins started
with Anastasius (491-518) and cov-
ered the duration to the period of
Constantinos XI (1448-1453) who
was at the throne during the fall of
Constantinople in 1453,

Coins of the empires (or states)
whether from Nicaea, Eperios and
Thessalonica that were established
after the Latin invasion in 1204 or
of the Trebizond Empire that was
established at the eve of the Latin
invasion, are all handled within the
scope of Byzantine coins.

Writings on coins

As the Byzantine Empire is the
continuation of the Roman Empire
the Byzantine coins are as well the
continuation of the Roman coins.
That’s why the scripts observed

on coins were previously in Latin.
Thus we see that Latin was still



Ustte ilk (g sira ve dérdiinci sirada sol iki sikke: Bizans Anonim Sikkeleri
(969-1081).

Dérdiincii sirada sag iki sikke: Imp. VII. Mikhael Dukas sikkesinin én yiizi
(1071-1078) ve Imp. VII. Mikhael Dukas sikkesinin arka yiizii (1071-1078).
Solda iki sikke: Imp. X.Constantinos sikkesinin én yiizii (1059-1067) ve
Imp. X.Constantinos sikkesinin arka yiizii (1059-1067).

Above the first three rows and two coins from left of the fourth row:
Byzantine Anonymous Coins (969-1081).

Two coins from right on the fourth row: Front face of coin of Emperor
Mikael Dukas VII (1071-1078) and its back.

Left, two coins: Front face of coin of Emperor Constantine X (1059-1067)
and its back.




Imp. VI. Leon sikkesinin én yiizi

(886-912) ve imp. VI. Leon sikkesinin

arka ylzu (886-912).

Sag sutunda: Imp. Justinianus altin

sikkesi (527-565).

Front face of coin of Emperor Leon

VI (886-912) and its back.

On the right column: The golden
coin of Emperor Justinian
(527-565).

de yaptigi sikke reformu ile bakir sikke birimlerinde goriilen kokli de-
gisikliktir. Bundan boyle sikke birimleri, nummus degerlerini belirten
Yunan harfleriyle g&sterilmeye baglanmistir. Ornegin bakir sikkelerde
en biiylik birimin 40 nummi (follis/bakir sikke) degerinde oldugunu
goriiyoruz. Bunu belirtmek icin sikkenin arka ytiztine biiylk bir (M)
harfi konmustur. Alt birimlerde de degerleri belirten harfler bulun-
maktadir. Sonucta Bizans sikkelerinin Anastasius (491-518) ile basla-
digini ve Konstantinopolis'in 1453'teki fethi sirasinda Bizans tahtinda
oturan XI. Konstantinos'a (1448-1453) kadar donemi kapsadigini
styleyebiliriz. 1204'teki Latin istilasindan sonra kurulan Nikaia (iznik),
Eperios, Thessalonika (Selanik) imparatorluklari (ya da devletleri) ile
Latin istilasi arifesinde kurulmus olan Trabzon imparatorlugu'nun
sikkeleri de Bizans sikkeleri kapsaminda ele alinir.

Sikkelerdeki yazilar

Bizans imparatorlugu Roma imparatorlugu'nun devami oldugundan,
Bizans sikkeleri de Roma sikkelerinin devamidir. Bu nedenle sikkeler
tizerinde goriilen yazi, dnceleri Latincedir. Dolayisiyla 6. yiizyillda ha-
len Latince'nin egemen oldugu, 7. yiizyilda ise Eski Yunanca harflerin
de Latin harfler ile yan yana kullanildigini gériiyoruz.

Roma Imparatorluk sikkelerinde &n yiizlerde 4. ve 5. yiizyillarda
kullanilan unvan ve sifatlar, 6nceleri Bizans sikkelerinde de goriliir:
DN (Dominus Noster, “Efendimiz”), PF (Pius Felix “dindar, talihli"),
PP (Perpetus “ebedi”) AVG (Augustus, “kutsal”) gibi. Fakat zamanla
bunlarin yerini eski Yunanca unvan ve sifatlar almaya basladi. AVG
(USTUS) yerine 8. ytizyildan itibaren BASILEUS (kral) ya da Yunanca
Despotes kullanildi. Yine Bizans sikkeleri izerinde goriilen bazi yazila-
ra su Ornekleri verebiliriz: “IC XC: isa, MP OV: Tanrinin annesi, lhs
CRISTOS REX RETNANTIUM: Isa krallar krali, InSUS XRISTUS bASI-
LEU BASILE: Isa krallar kirali.

Bizans sikkeleri tizerinde yer alan sayilar deger, atdlye ve tarih belirt-
mek icin kullaniimistir. Deger isareti ve atolye icin Eski Yunanca harf-
ler kullanilirken, tarih icin Latince sayilar kullanilmistir. Darphaneler
ise sikkelerin arka ytizlerinin altinda kisaltilmis olarak yer almistir.
Sikkelerde de goriilebilecegi gibi CON (Costantinopolis/istanbul),
NICO (Nikomedia/izmit), KYZ (Kizikos/Erdek-Kapidag Yarimadasi gibi.

Kaynak:

Son olarak Bizans Sikkeleri ile ilgili arastirmalarima kaynaklik eden
belli basli eserleri de bu konuda arastirma yapacaklara da fayda sag-
lamasi acisindan énemli buldugum igin paylasmak istiyorum:

Bizans Sikkeleri/Oguz Tekin/Y.K.Y 1999, Bizans Sikkeleri/Erdogan Atak,
Kazilarda bulunan sikkelerin tanimlanmasi icin rehber Bizans/ Ken-
neth W. Harl/Arkeoleji ve Sanat Yayinlari, Antik Niimismatige Giris/
Stefan Karwiese/Arkeoleji ve Sanat Yayinlari, Byzantine Coins/David
R. Sear/ Seaby/1987.
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dominant in 6" century and as of 7" century we observe that Old
Greek letters were used together with the Latin letters. Titles and
capacities that are observed on the front faces of Roman Empire
coins of 4™ and 5™ centuries are also seen in Byzantine coins; such

as DN(Dominus Noster, “Our Lord”), PF (Pius Felix “religious, lucky”),
PP (Perpetus “eternal”) AVG (Augustus, “sacred”). But by time, these
were replaced by Greek titles and capacities. As of 8" century, instead
of AVG (Augustus) BASILEUS (king) or Greek Despots were used.
Again we can give the following samples to some of scripts on Byz-
antine coins: “IC XC: Christ, MP OV: Mother of the God, Ihs CRISTOS
REX RETNANTIUM: Christ the God of Gods, IhSUS XRISTUS bASILEU
BASILE: Christ god of the gods. The numbers that were observed on
coins were used to state value, mint and date. Old Greek was used to
show value, sign and mint, Latin numbers were used for the date. The
mints took place at the back side of the coins in abridged form. As
can also be seen on coins: CON for Constantinaplo/Istanbul), NICO
for (Nicomedia/lzmit) and KYZ (Kizikos/Erdek-Kapidag peninsula) etc.

References:
Finally, I would like to share, with those who shall work on this sub-
ject, certain works that I find useful and that have been references for
my researches on Byzantine Coins.

Byzantine Coins (Bizans Sikkeleri)/Oguz Tekin/YKY 1999, Byzantine
Coins (Bizans Sikkeleri)/Erdogan Atak, a guide to identify the coins
found at excavations Byzantium/Kenneth W. Harl/Archaeology and
Art (Arkeoloji ve Sanat) Publications, Introduction to
Antique Numismatics (Antik Nimismatige Giris) /
Stefan Karwiese / Archaeology and Art (Arkeoloji
ve Sanat) Publications, Byzantine Coins/David

R. Sear/Seaby/1987.

SIKKELERDE
GORSEL UNSURLAR

Sikkelerde imparatorlar, sivil, askeri ya da resmi elbiselidirler.
Bizans sikkeleri genellikle Hristiyan karakteri tagir. Onceleri Roma
sikkelerinde goriilen pagan kiiltleri (personfikasyonlar) Bizans
sikkelerinde yoktur. Sikkelerde resmedilen Hristiyan unsurlarin
basinda hag gelmektedir.

Sikkelerdeki isa betimlemesi ise, hag ve khristogram 6gelere gore
daha geg olmustur. 10. yiizyila gelindiginde isa’nin betimi bu kez
bakir sikkelerde de yer alir. “Anonim sikkeler” olarak literatiire
gegen bu sikkeler yaklagik 100 yil, 6n yiizlerinde imparatorlarin
betimleri yerine, isa’nin betimi ile basilmigtir.

isa, nasil betimlenirse betimlensin, basindan itibaren elinde Kutsal
Kitabr (Incil) tutarken gosterilmistir. Meryem ise isa ile birlikte en
fazla betimlenen figiirlerden biridir. Genellikle imparator ile yan
yana veya tek basina resmedilmistir.

VISUAL ELEMENTS ON COINS

On coins emperors are in dresses; in civilian or military or official
dresses. Byzantine coins are in Christian character. The pagan cults
(personifications) that were seen on Roman coins previously were

no longer displayed on Byzantine coins. The main Christian element
drawn on coins was the cross.

And the Christ portraitures on coins appear in later periods as com-
pared to cross and Christograms. In 10 century description of Christ
started to be used on copper coins as well. These coins that have
been referred to as “anonymous coins” in literature carried descrip-
tion of Christ instead of the emperors for almost 100 years.
Regardless of the descriptions, from the very beginning, Christ car-
ried the Sacred Book (The Bible) in his hands. Mary was one of the
figures that were imprinted most as next to Christ. In general he was
imprinted alone or next to the emperor.
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ALCAKGONULLU DIS CEPHE,
GORKEMLI BIR IC MEKAN:

RUSTEM PASA CAMI]

®© Rasim Konyar

Osmanl imparatorlugu’nun iinlii pasalarindan
Riistem Pasa adina yaptirilan ve bir Mimar Sinan

eseri olan cami, adeta bir ¢ini muzesi gibi... 1

MODERATE FACADE, GLORIOUS INDOORS:
RUSTEM PASHA MOSQUE

The mosque that was built by Sinan the Architect in the name of Riistem Pasha,
one of the famous generals of the Ottoman Empire, is like a museum of tiles...

——
—



anuni Sultan Stileyman ile Hiirrem Sultan’in kizlari
| Mihrimah Sultan’in esi Riistem Pasa sarayda pek

! sevilmeyen bir kisiydi. Bunun en dnemli nedeni
pasanin entrikaya ve paraya asiri diiskiinligy-

dii. Ancak aralarinin iyi oldugu donemde Kanuni

| Sultan Siileyman onun icin bir cami insa ettirmeyi
| ihmal etmedi. Bu cami, bugiin Istanbul'da adeta
bir “cini miizesi” olan, ici ayri, disi ayri giizel Riis-
tem Pasa Camii'dir.

Tahtakale semtinde Hasircilar Carsisi i¢inde yer alan bu cami Mimar
Sinan tarafindan 1561 yilinda yapilmis. Caminin yerinde 6nceleri
Halil Efendi Mescidi varmis. Daha sonra mescid biiytittilerek camiye
cevrilmis. Bu mescidin yeri cukurda kaldigi icin Mimar Sinan, mesci-
din altina diikkanlar yaparak bir subasman meydana getirmis. Rivayet
o ki caminin bu sekilde mescidden bozularak yapilmasinin ve disinin
cok da gorkemli olmamasinin bir sebebi var.

Caminin gériinmeyen ozellikleri

Damat Riistem Pasa icin yapilan bu cami, i¢ stislemeleriyle caginin
en glizel 6rneklerini veriyor. Pekiyi, caminin disi degil ama ici neden
bu kadar gosterigli? Mimar Sinan’in bu eserin icini bu denli gosterisli
yapmasinin iki sebebi oldugu rivayet edilir. Birincisi, Mimar Sinan’in
Mihrimah Sultan’a olan gizli agki. Buna gére, Mihrimah Sultan Mimar
Sinan’in bu ilgisinden haberdardir ancak Riistem Pasa ile evlenerek
onu gdrmezden gelmistir. ikinci sebep ise Mihrimah Sultan’in camiyi
begenmemesi lizerine babasi Kanuni Sultan Siileyman’a esi icin ya-
pilan bu caminin neden bdyle “siradan” oldugunu sormasidir. Mimar
Sinan, Kanuni Sultan Siileyman’in gazabindan cekinip, caminin igini
bir bastan bir basa stisler. Bu tarihi dedikodular dogru mudur bilin-
mez ama Mimar Sinan’in yetenegini gdstermek icin bu denli calismasi
sonucunda bizlere giizel bir eser kaldigi asikar.

iznik cinileri g6z kamastiriyor
Dortgen planli olan Riistem Pasa Camii, Mimar Sinan’in deniz kiyisina
yaptig1 tictincti cami. Digerleri Uskiidar'daki Mihrimah Sultan Camii

Riistem Pasha, who was married to Mihrimah Sultan, the daughter of
Siileyman the Magnificent and Hiirrem Sultan, was not liked much in
the palace. The main reason for this was that Pasha was over addicted to
conspiracy and money. But Stileyman the Magnificent did not neglect to
have a mosque built in his name while he was satisfied with his labour.
This is the Riistem Pasha Mosque in Istanbul which is in fact a “tile mu-
seum” with the beauty of its both the facade and the interior.

This mosque that is situated in the Hasircilar Arcade at Tahtakale
vicinity was built in 1561 by Sinan the Architect. Previously there was
the Halil Efendi Masjid in its place. Later, the masjid was enlarged and
transformed into a mosque. As the land this masjid stood below level,
Sinan the Architect built a series of shops under the mosque for base-
ment. According to the rumour there was a reason for the mosque to

be made by enlarging a masjid and keeping the outer appearance quite
moderate.

Invisible features of the Mosque
This mosque that was made in the name of Riistem Pasha the son-in-
law exemplifies the most beautiful ornamentations of the period with
its indoor decorations. Well, why is the interior of the

mosque is remarkably flamboyant and not its facade? \,‘

They say that there are two reasons why Architect Sinan ‘\\h
built the interior of the mosque so flamboyant.
The first is his secret love to Mihrimah Sultan.
According to this rumour Mihrimah Sultan
was aware of Architect Sinan’s interest, but
by marrying Riistem Pasha she overlooked
him. The second reason was the behaviour of




ve yine Uskiidar'da yer alan Semsi Ahmet Pasa Camii. Demir parmak-
likh kiiciik pencerelerle aydinlanan caminin ici iznik'ten getirtilen ve
doénemin c¢ini sanati anlayisini yansitan ¢ini taslariyla stislenmis. Ca-
minin ¢inilerini Riistem Pasa’'nin bizzat denetledigi ve sonuctan ¢ok
memnun kaldig1 da bilinir. Hatta cok pahali olan ¢iniler icin sarayda
ayr1 bir biitce olusturdugu, iznikli ustalar tas yapimina yetisemeyince
Kiitahya'da bir ¢ini atlyesi daha actirdigi da rivayet edilir. Ristem
Pasa her zaman ¢ok hirsli, agikgdz ve yiikselme heveslisi biri olarak
tarihi kayitlara gecer.

Riistem Pasa, sarayda da saray disinda da sevilmeyen biri oldugunu
bilir ve halkin takdirini kazanmak icin stirekli camiler, cesmeler, med-
reseler yaptirmaya baslar. Boylece ne kadar iyi bir insan oldugunu
kamtlayacaktlr Ancak bunlar bile onun entrikaci yanini gdlgeleyemez.

Mihrimah Sultan: she asked his father, Stileyman the Magnificent, why
the mosque carrying her husband’s name was so “ordinary”. Scared from
the rage of Stileyman the Magnificent Architect Sinan bedecked the in-
terior of the mosque from one end to the other. Nobody knows whether
these historical rumours are right or wrong but we know that Architect
Sinan has left behind such a beautiful artefact; at the end of the hard
work he carried out in order to show his talent.

Iznik (Nicaea) tiles are bedazzling

Square planned Riistem Pasha Mosque is the third mosque that Archi-
tect Sinan built by the sea. The others are the Mihrimah Sultan Mosque
at Uskiidar (Scutari) and Semsi Ahmet Pasha Mosque, also at Uskiidar.
The interior that is illuminated through small windows behind iron bars
is decorated with tiles brought from Iznik reflecting the tile art concept
of the period. It is known that the tiles were controlled by Riistem Pasha
himself and he was very satisfied with the result. Even more, there was
a rumour that he constituted an additional budget at the palace for

the very expensive tiles, he opened up a new tile atelier in Kiitahya as
the tile masters in Iznik failed to meet the capacity. Riistem Pasha has
always been recorded in historical registers as a very ambitious and
vigilant man eager to rise. Riistem Pasha knew that he was regarded as
beastly, both in the palace and also outside the palace; he started to
continuously built mosques, madrassah and fountains so as to win pub-
lic appreciation. Thus he would prove how a good person he really was.
Even these efforts did not shadow his schemer side.

Today’s Riistem Pasha Mosque

Due to its location Riistem Pasha Mosque is ever so often visited

by tourists. Getting in and getting out of this mosque, with a restful
yard and a rich interior as if a museum, is not so east. To get into the
mosque, that is accessible through a rather narrow staircase, especially
on crowded Friday and Eid days is very difficult. The Riistem Pasha
Mosque that has an ivory inlaid entrance door, tile laid narthex, marble
fountain and six domed bazaar is one of the most sumptuous mosques
of Istanbul with its interior decoration. As the Sultanahmet Mosque is
famous with its six minarets this mosque comes forth with the money
spent on it and its interior embellishments. Riistem Pasha Mosque, one
of the most valuable historical artefacts of Istanbul, is referred to in the
“Saga of the National Forces” of Nazim Hikmet as, “You are astonished
with the Istanbulites: You utter, how fine and various talents they have.
Ristem Pasha Mosque. Rope sellers. In the rope sellers they sell manila
rope and bells cast from bronze; enough to furnish 100 sailboats and
innumerable mule trains. The sea that I have been longing for...” This is
a silent sanctuary right in the midst of daily hustle, the heavy traffic of
Sirkeci, the human charivari of Tahtakale and with the joyful sounds of
shoppers. To stop and rest, one should call at this work of art that was
made in the name of a very important historical character: Riistem Pasha
the son-in-law, to see the gems worked out with the most valuable hand
workmanship on earth... Especially you will admire the tiles ornamented
with tulip motives...
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Giiniimiiziin Riistem Pasa Camii
Riistem Pasa Camii, konumu saye-
sinde turistlerin de sik sik ziyaret
ettigi bir cami. Avlusu huzur veren,
ici neredeyse bir miize gibi zengin
olan bu camiye giris ve cikis ise pek
kolay degil. Oldukca dar merdivenleri
tirmanarak cikilan camiye girmek,
hele cemaatin yogun oldugu Cuma
ve Bayram namazi glinlerinde biraz
zor. Giris kapisi fildisi kakmali, son
cemaat yeri bile cinilerle doseli,
mermer sadirvanli, alti kubbeli
bedesteni ile Riistem Pasa, i¢ siis-
lemeleri bakimindan, istanbul’daki
en sasaall camilerden biri. Sultan
Ahmet Camii'nin alti minaresi misa-
li, bu cami de icine harcanan parayla
ve stislemeleriyle 6ne ¢ikan bir eser
olmus. Nazim Hikmet'in Kuvayi Milli
ye Destani’'nda da “Sasarsin [stan-
bullulara: Ne kadar ince, ne cesitli hiinerleri var, dersin. Riistem Pasa
Camii. Urgancilar. Urgancilarda yiiz parca yelkenli gemiyi ve hesapsiz
katir kervanlarini donatacak kadar urgan, halat ve dokme tunctan ¢in-
giraklar satilir. Yiiziine hasret kaldigim deniz...” diye adi gecen Riistem
Pasa Camii, istanbul’'un en kiymetli tarihi eserlerinden biri.

Gunliik kosusturmanin tam ortasinda, Sirkeci'nin yogun trafigi,
Tahtakale'nin insan curcunasi, Mahmutpasa'nin neseli alisveris sesle-
ri arasinda sessiz bir mabed burasi. Durup dinlenmek, hem diinyanin
en paha bicilemez el isciligine sahip taslarini hem de ¢ok 6nemli bir
tarihi kisi, Damat Riistem Pasa adina yapilan bu eseri gdrmek icin bir
ugranmali... Ozellikle lale desenli ¢inilere hayran kalacaksiniz...
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RUSTEM
PASA’nin
BITI

Rivayet o ki zamaninda Riistem Pasa’nin kellesini, elbisesinin tizerinde
duran bir bit kurtarmigtir. Pasa zeki, zengin, parayt iyi degerlendiren
uyanik bir adamdi. Hiirrem Sultan’m entrikalarinda da etkin rol oy-
namis ve I1. Selim’in tahta ¢tkmasina yardimer olmustu. Daha iigiincii
vezirken Mihrimah Sultan ile evlenmeye layik gériilmiis ancak maka-
mi bu evlilik igin elverigli goriilmeyince Diyarbakir’a tayin edilmisti.
Ancak Riistem Pasa sarayda da gevresinde de sevilmiyordu ve epeyce
diismant vardi. Bu diismanlar Pasa hakkinda bir takim dedikodular
yaymaya ve Pasa’nin ciizzamli oldugu iddiasini dilden dile yaymaya
baslamisti. Kanuni Sultan Siileyman ise iddianin dogrulugunu aragtir-
mak tizere Paga’nin pesine bir hekim takmis. Hekim, Riistem Paga’nin
esyalarini karigtirip durumu anlamaya ¢alismis. Tam Paga’nin elbise-
lerine bakarken bir de ne gérsiin? Elbisenin iizerinde bir bit. Biti olan
birinin clizzamh olamayacagina karar veren hekim, Paga’nin ne kadar
sansh ve bahti agik birisi oldugunu vurgulamak i¢in de “insanin sanst
yaver gidince, biti bile isine yarar” anlamina gelen su tarihi beyiti
yazmis:

Olacak bir kisinin bahti kavi, talhi yar,

Kehlesi (biti) dahi mahallinde ise yarar.

Bunun iizerine Riistem Pasa’nin adi “Kehle-i kbal”e (ikbal Biti) ¢ikmis-
sa da bir siire sonra Sadrazam olmus...

RUSTEM PASHA’s LOUSE

Rumour has it that once the head of Riistem Pasha was saved by a
louse that was on his dress. Pasha was a clever, rich and vigilant man
who knew how to evaluate money. He also took effective role in the
cabals of Hiirrem Sultan and helped Selim 11 succeed to the throne.
While he was still a third class vizier he was found valuable enough to
marry Mihrimah Sultan and since his rank was not suitable for this
marriage he was assigned to Diyarbakir. But Riistem Pasha was not
liked in the palace, neither in his surrounding and he had gathered
quite a number of enemies. These enemies had started to spread some
rumours against Pasha and even insisted talking about that Pasha had
leprosies. Sultan Siileyman the Magnificent had ordered a doctor to fol-
low Pasha secretly and learn the fact behind these rumours. The doctor
found the opportunity and went through his articles to clarify the situ-
ation. When he was just going through his articles, what do you think
he saw? There was a louse on Pasha’s dress. The doctor, who decided
that a louse would never be on the dress of @ man who has leprosies,
wrote the following historical couplet that connotated, “when some-
body is lucky even his louse works for him” to emphasise how lucky the
Pasha was:

If somebody has good luck and is fortunate,

Even his louse is useful when required.

Then Riistem Pasha was started to be called “The Lucky Louse” and
after a while he became the Grand Vizier...



TAHTA CIKMAYA ADAY VELIAHTLARIN IKAMETINE
AYRILAN DOLM ABAHCE SARAYI DAIRESI MILLI SARAYLAR
RESIM MUZESI OLAR AK HIZMETE GIRDI.

10 ODA VE 3 SALONDAN OLUSAN MUZEDE 200'UN UZERINDE
ESER SERGILENIYOR.

MILLI SARAYLAR RESIM MUZESI

NATIONAL PALACES PAINTINGS MUSEUM

The National Palaces Paintings Museum was inaugurated in March 2014 on the
premises of the former Crown Prince Apartments of the Dolmabahce Palace. The
museum'’s exhibition space spanning an area of 3400 m? with 10 rooms and 3 halls
shelters over 200 paintings.

@© Milli Saraylar Resim Miizesi arsivi
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illi Saraylar Resim Miizesi, Sultan Abdilmecit’in
(1839-1861) Balyan Ailesi'ne yaptirdigi Dolma-

1 bahce Sarayi yapilar toplulugu icindeki Veliaht
Dairesi'nde yer aliyor. Sarayin genel duvarlari

! icinde ama kendi duvarlari ile cevrili, ayri bir giris
| ve bahcelere sahip olan Veliaht Dairesi, ti¢ kath

! bir yapi. 11 bin metrekare kapali alana sahip bu
bolim, dis gériintis ve planlanmasiyla Dolmabah-
ce Sarayl'na benziyor.

insa edildigi Sultan Abdiilmecit Dénemi'nde tahta ctkmaya aday
veliahtlarin ikametine ayrilan Dolmabahce Sarayi Veliaht Dairesi,
Tanzimat Donemi’yle birlikte, “sehzadelerin disa kapali stirdiirdiikleri
hayatin sona ermesinin ve serbest yasama gecislerinin” mimari bir
simgesi sayiliyor.

Pek cok veliahtin konutu oldu

Sultan Abdiilaziz, Sultan V. Murat, Sultan II. Abdiilhamit, Sultan V.
Mehmet Resat, Yusuf izzettin Efendi, Sultan VI. Mehmet ve Halife
Abdiilmecit'in veliahtlik donemlerinde bu daireyi kullandiklari bilini-
yor.

Milli Saraylar Resim Miizesi, son donem Osmanli Sarayr'nin resim
begenisini ve Tirkiye'de Batili anlamda ilk tablo koleksiyonunun olu-
sumunu yansitan tek miize olarak biiyiik bir Sneme sahip.

Milli Saraylar Resim Miizesi'nin ziyarete acilan bolimiinde 10 oda ve
3 salon yer aliyor, yaklasik 3400 m? sergileme alanina sahip ve 200'tin
izerinde esere ev sahipligi yapiyor.

Miize, tematik bitlinliik icinde; “Sultan Abdiilmecit/Sultan Abdtilaziz
Salonu”, “Osmanli’'da Batililasma”, “Abdiilmecit Efendi/istanbul G-
riintimleri”, “Goupil Galerisi'nden Saraya Satin Alinan Tablolar”, “Ivan
Konstantinovi¢ Ayvazovski Salonu”, “Saray Ressamlar1”, “Oryantalist
Ressamlar: Dogu'nun Cazibesi”, “Yaver Ressamlar”, “Tiirk Ressamlari
(1870-1890)", “Portreler ve Tarihi Konulu Kompozisyonlar/Osmanli
Sarayinda Manzara” “Ttirk Ressamlari (1890-1930)” olmak tizere 11
bolimden olusuyor.

The National Palaces Paintings Museum is located at the Crown Prince
Apartments section of the Dolmabahge Palace complex, which was
commissioned by Sultan Abdiilmecit (1839-1861) and whose project
was designed by members of the Balyan family of Ottoman court
architects. The three-storey dwelling situated within the perimeter of
the palace complex is at the same time surrounded by its own walls,
has a separate entrance and its own gardens. The outward appearance
and planning of the structure which has 11 thousand square meters of
indoor space is similar to the Dolmabahce Palace main building. The
Crown Prince Apartments which were built as a separate entity for ap-
parent heirs to the throne during the reign of Sultan Abdiilmecit were
considered as the architectural expression of a new era putting an end
to the “secluded way of life of the crown princes”, in line with the 1939
reform movement of the Empire referred to as Tanzimat (Reorganiza-
tion).

It was the residence of several Crown Princes

Sultan Abdtilaziz, Sultan Murat V, Sultan Abdtlhamit II, Sultan Me-
hmet Resat V, Yusuf izzettin Efendi, Sultan Mehmet VI and the Caliph
Abdiilmecit are known to have resided in this dwelling during their
hereditary period. The National Palaces Paintings Museum is of unique
significance in view of the fact that it reflects the artistic taste of the
court during the last period of the Ottoman Empire and contains Tur-
key's first collection of paintings in the Western sense. The museum is
home to over 200 paintings with an exhibition area open to the public
of 3400m? with 10 rooms and 3 halls.

The museum consists of following 11sections with thematic unity: “Sul-
tan Abdtilmecit / Sultan Abdiilaziz Hall”, “Westernization in the Otto-
man Empire”, “Abdiilmecit Efendi / Istanbul Views”, “Palace Collection
purchased from the Goupil Gallery”, “Ivan Konstantinovich Aivazovsky
Hall”, “Court Painters”, “Orientalist Painters: Charm of the East”,
“Aide-de-Camp Artists”, “Turkish Painters (1870-1890)", “Portraits and
Compositions with Historic Themes and / Landscape at The Ottoman
Palace “ and, “ Turkish Painters (1890-1930)".



Mizenin salonlarindan gérintiler, Hippolite Berteaux (1843-1928), Sultan III. Selim, tuval lzerine yaghboya

(en Ustte sagda), Hasan Riza (1860-1912), tuval Gzerine yagliboya, Sultan III. Selim (Ustten ikinci, sag sttun) ve
Rupen Manas’a atfedilen 19. yy eseri, tuval lizerine yagliboya, Sultan Abdiilmecit (sag sayfada).

Views from the museum’s halls, Hippolyte-Dominique Berteaux (1843-1928), Sultan Selim III, oil on canvas (top
right); Hasan Riza (1860-1912), oil on canvas, Sultan Selim III (second from the top, right-hand column) and a
19" century work attributed to Rupen Manas, oil on canvas, Sultan Abdilmecit (on the right page).




Zonaro’'dan Hoca Ali Riza’ya

Miize’de Osman Hamdi Bey, Seker Ahmet
Pasa, Slileyman Seyyit Bey, Hiiseyin Zekai
Pasa, Halil Pasa, Hoca Ali Riza, Abd{ilme-
cit Efendi, Sevket Dag, Mehmed Ali Laga,
ibrahim Calli, Francois Dubois, Stanislaw
Chlebowski, Pierre Désiré Guillemet, ivan
Konstantinovi¢ Ayvazovski, Fausto Zona-

ro, Jean Léon Gérome, Gustave Boulanger,
Eugéne Fromentin, Fabius Germain Brest,
Salvatore Valéri, Hippolite Berteaux, Jean
Antonie Théodore de Gudin, Charles Fran-
cois Daubigny, Joseph Manas, Emilio Della
Sudda gibi Ttrk, yabanci, azinlik ve Levanten
ressamlarin eserleri sergileniyor.

Resim Miizesi, Milli Saraylar blinyesindeki
diger saray, kosk ve kasirlar gibi pazartesi

ve persembe giinleri ziyarete kapali, diger
glinler 09:00-16:30 saatleri arasinda ziyarete
acik. Miize giris bilet ticretleri 10 TL olup,
Tirk vatandaslari %50 indirimle 5 TL karsili-
ginda mizeyi gezebiliyor. Miizenin 68renci
giris licreti ise 2 TL. Resim miizesinde ayrica
ziyaretcilerin dinlenebilecegi bir kafeterya ile
hediyelik esya magazasi da bulunuyor.

RESSAM VELIAHTLAR

Dolmabahge Sarayi Veliaht Dairesi, istanbul Resim Miizesi olarak
kullanilirken, yedi yil nce kapanmis ve Milli Saraylar tarafindan beg yil
stiren restorasyon calismalarindan sonra “Milli Saraylar Resim Miizesi”
adiyla gegtigimiz yil yeniden agilmigtr.

Acilist da yogun bir ilgiyle kargilanan miize, yillardir depolarda bekleyen
eserlerin nihayet giin yiiziine ¢tkmast agisindan ¢ok 8nemliydi. TBMM
Bagkani Cemil Cigek, Dolmabahge Sarayr’ndaki Milli Saraylar Resim
Miizesi’nin acilis toreninde yaptigi konusmada, tarihi korumada herke-
sin lizerine diisen gorevlerin oldugunu dile getirmis ve konugmasini sdyle
stirdiirmiistii:

“Biz toplum olarak, millet olarak tarihimizle éviiniiriiz ama tarihimizi
yeteri kadar korudugumuzu séyleyemem. Tarihle éviinmenin yolu, ta-
rihi korumaktan gegiyor. Onun i¢in de herkese, hepimize diisen 6nemli
gorevler var.”

TBMM Baskanligi olarak tarihi degerleri korumak istediklerini ifade
eden Cigek, eserleri ayakta tutmak igin ciddi bir gayret sarf ettiklerini,
sadece Dolmabahge Saray1 igin degil, Anadolu’nun gesitli yerlerinde de
ilgi ve destek bekleyen bir ¢ok eserin topluma kazandiriimasint iste-
diklerini séyledi. Erzurum ve Sivas kongrelerinin yapildigi binalarinin
restorasyonlarimin Meclis biitgesinden aktardiklart kaynakla bu y1l
tamamlanacagini, Erzurum Tabyasi, Beysehir Kubadabat Saray1 gibi
eserlerin restorasyonuna kaynak ayirdiklarini belirtti.

Milli Saraylar Bilim ve Degerlendirme Kurulu Bagkani ilber Ortayli da
bir kag yere dagilan tablo koleksiyonunu bir yere toplamak gerektigini
ifade ederek, miizedeki eserden 44’iiniin Topkapi Sarayr’ndan getirildi-
gini anlattr.

Ortayli, “Umit ederim ki, biitiin eserler yerli yerini bulur. Arkeoloji
Miizesi’ne ait bir malzemenin Topkapr’da bulunmasi bilimsel bakimdan
ve tarihin 8gretilmesi agisindan pek dogru yol degildir” dedi. Miizenin,
Veliaht Dairesi’'nde yer aldigini belirten Ortayh, Veliaht Dairesi’nde
kalan 2-3 veliahtin “adamakilli ressam” oldugunu da hatirlatarak, Sul-
tan Abdiilaziz’in birinci sinif ressam, 5. Murat’in da adamakilli bir res-
sam oldugunu, son Halife Abdiilmecit Efendi’nin de bilinen bir ressam
oldugunu dile getirdi. Ortayli, Osmanli tarihi ve Tiirk modernlesmesi
hakkindaki yetersiz bilgilerin tamamlanmasi, yanlighklarin da tasfiye
edilmesi temennisinde bulundu.

From Zonaro to Hoca Ali Riza

The museum presents paintings of Turkish,
foreign, minorities’ and Levantine painters
such as Osman Hamdi Bey, Seker Ahmet
Pasa, Siileyman Seyyit Bey, Hiiseyin Zekai
Pasa, Halil Pasa, Hoca Ali Riza, Abdiilmecit
Efendi, Sevket Dag, Mehmed Ali Laga, ibrahim
Calli, Francois Dubois, Stanislaw Chlebowski,
Pierre Désiré Guillemet, Ivan Konstantinovich
Aivazovsky, Fausto Zonaro, Jean-Léon Gérbme,
Gustave Boulanger, Eugéne Fromentin, Ger-
main Fabius Brest, Salvatore Valéri, Hippolyte-
Dominique Berteaux, Jean Antoine Théodore
de Gudin, Charles Francois Daubigny, Joseph
Manas, Emilio Della Sudda. The Paintings
Museum, like the other sites which are part of
the National Palaces system, such as palaces,
pavilions and summer palaces is closed to
visitors on Mondays and Thursdays, and open
between 09.00 and 16.30 hours on the remain-
ing days of the week. Museum admission tick-
ets cost 10 TL; Turkish citizens pay 5 TL with

a 50% discount. The museum entrance fee for
students is 2 TL. The museum also features a
gift shop and a cafeteria for visitors to relax.

PRINCE PAINTERS

The Crown Prince Apartments of the Dolmabahge Palace, which formerly
served as the Istanbul Paintings Gallery, were closed for seven years and re-
opened in 2014 following a five-year restoration period under its new name.
The inauguration of the museum was a long-awaited event and aroused
great public attention due to numerous works emerging to the daylight

for the first time after having been conserved in storage rooms for many
years. Turkish Grand National Assembly Speaker Cemil Cigek stated at the
inauguration ceremony that it was everyone’s duty to preserve historical
assets of the nation and said: “We are proud of our history; yet we do not
exercise adequate vigilance in preserving our historical heritage. We must do
more to protect our historical treasures if we want to continue to be proud
of our history.” Speaker of the Assembly Cemil Cicek declared that they
intend to uphold the historical assets of the nation and exert serious efforts
not only for Dolmabahge Palace, but also for a great number of works of
art waiting to be rehabilitated in various parts of Anatolia. He said that

the restoration of the venues of the historic Erzurum and Sivas Congresses
would soon be completed with funds from the National Assembly budget.
He confirmed that they would also carry out the restoration of the Erzurum
Bastion and the Beysehir Kubadabat Palace. The Chairman of the National
Palaces Board of Science and Evaluation, Prof. Dr. ilber Ortayl emphasized
the necessity of gathering in one and the same place the paintings collection
which was scattered at numerous different places until recently. He cited

as an example that 44 of the paintings of the museum’s current collection
were brought there from the Topkapt Palace Museum. “I hope that all the
different pieces will eventually find their place at the appropriate locations.
For instance, the presence at the Topkapt Palace of material which normally
should be at the Museum of Archaeology is misleading and inappropriate,
both scientifically and in terms of teaching history” he said. Ortayl further
reminded that some of the Ottoman Princes who have lived in the Dol-
mabahge Crown Prince Apartments, currently serving as the venue of the
Paintings Museum, were actually “respectable painters”. He stressed that
Sultan Abdiilaziz was a first-class painter in his own right, that Sultan Murat
V was a “serious painter” and that the last Caliph Abdiilmecit Efendi was
also a known painter. Ortayh underlined that he hoped to see the closing of
the existing knowledge gap concerning Ottoman history and the history of
Turkish modernization and the elimination of erroneous perceptions.
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AVRUPANIN ZENGINLESIP BUY UK SOMURGE

IMPAR ATORLUKLARI OLUSTURMAYA BASLADIGI
YILLAR... GORKEMLI VE SUSLU MEKAN FANTEZISINDE
YARISA GIREN KILISE, ASILLER VE KENTSOYLULAR.
AVRUPA'YI SARAN IHTIR ASLI BAROK SARAYLAR.
SIMDI COGU BIRER MUZE VE UNESCO KORUMASI
ALTINDA. AVRUPADAKI BAROK MIMARI ILE

ITALYA, ALMANYA VE AVUSTURYADAKI BAROK
SARAYLARINI AKTARACAGIMIZ YAZI DIZIMIZIN
BIRINCI BOLUMUNU SUNUYORUZ,

AVRUPA’NIN

r -
S, BAROK SARAYLARI f o
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EUROPE’S BAROQUE PALACES

In the years when Europe was expanding its wealth

by forging large colonial empires, the church,
aristocrats and the rising bourgeoisie indulged in

a competition to create the most pompous and
flamboyant buildings. Those ambitious Baroque
palaces surrounding Europe are now for the most part
converted into museums under UNESCO protection.
We present here the first part of our series of articles
on Baroque architecture in Europe with reference to
Baroque palaces in Italy, Germany and Austria.



® Shutterstock

Many of these lavish and sumptuous palaces which occupied an im-
portant place in European history for two centuries, were destroyed in
World War Il and subsequently re-built and restored such as the cities
ki ylizy1l boyunca liiks ve ihtisami ile Avrupa yasa- where they are located.

minda &nemli bir yeri olan saraylardan bir cogu Most of these palaces have been nationalized and serve currently as

| 11.Diinya Savast'nda tahrip olduktan sonra bulun- venues for national museums. In this issue, we are looking closely at the
! duklari sehirler gibi onlar da onarilip, yeniden ortaya ~ Baroque palaces in Italy, Germany and Austria and will focus in our next
cikariimislardi. Simdi cogu kamulastirihip ulusal issue on their counterparts in other European countries.

miizelere doniisen bu saraylardan Barok donemde

yapilanlar, gecmisteki saraylardan cok farkliydi. Bu Characterized as “crooked pearl” by its critics, Baroque is yet a
sayimizda, Barok mimariye ve Avrupa'nin italya, reactive phenomenon with a great impact

Almanya ve Avusturya'daki Barok saraylarina yakindan bakiyoruz. Renaissance, with its religious and administrative buildings soaring,

Onitimiizdeki sayida sira diger Avrupa iilkelerindeki 6rneklere one taller than the other, towards the sky, had emerged as a response
gelecek... to medieval Gothic style. As the Renaissance began to impose strict

principles, Mannerism has emerged as a first reaction, followed

by the Baroque movement as a claim to “exuberance and mobility
against inertia”. Baroque was linked at the outset to the “Counter-Ref-
ormation”, a movement within the Catholic Church to reform itself in
response to the Protestant Reformation. Proponents of the Renais-

sance qualified this movement as “Barocco”, in a derogatory sense,
as derived from the Portuguese and Spanish word “barroco”, charac-
terizing odd shaped, rough or imperfect pearls. The Baroque move-
ment which initially emerged in Rome, Italy, as a trend which set its
own aesthetic rules in music, visual arts and literature, developed in
the 16™ Century and evolved into the main architectural style of the
17" Century in Europe.

Egri biigrii inci dense de etkisi biiyiik tepki: Barok
Ronesans, herbiri bir 6ncekinden daha uzun, gdége dogru yiikse-
len dini ve idari yapilariyla Ortacag'in Gotik tislubuna bir tepki
olarak ortaya ¢ikmisti. Ronesans ilkeleri katilasmaya baslayinca,
ona tepki olarak énce Maniyerizm, sonra da bir “karsi-reform”
olarak Barok akim dogdu. “Duranliga karsi, cosku ve hareketli-
lik” talebiyle dogan bu ¢ikis, Rdnesans savunuculari tarafindan
kiicimsenerek ispanya ve Portekiz'deki garip bicimli, egri-biig-
ril incileri anlatan “Barocco” deyimiyle tanimlandi. italya’da,
Roma’da ortaya cikan, mizik, gdrsel sanatlar ve edebiyatta
kendi estetik kurallarini koyan Barok akim 16. yy'da gelismis, 17.
yy'da Avrupa’nin gbzde mimari tislubu olmustu.

Baroque in Architecture and the
King’s House: “The Palace”

The early period examples of Baroque archi-
tecture, the magnificent churches and palaces

Mimaride Barok ve Kralin evi: “Saray”

Barok mimarinin ilk 6rneklerinde Ronesans’in dengeli ve sakin,
insani dlcekli tislubundan farkli olarak egri hatlar, abartili hacim-
ler, oval tavanlar, degisen isik-gblge oyunlariyla yapilan gérkemli
kilise ve saraylar donemin iki mutlak gli¢c odagini simgeliyordu:
Tanri ve Kral! Resim, heykel ve diger sanatlar, bu devasa yapi-
larin ihtisam ve liiks etkisini artirmada birer aracti. Ge¢ Barok
dénemde ise kilise, asiller ve kentsoylular mekén fantezisinde
adeta yarisa girmis, ihtirasli ve stislii yapilar Avrupa'yi sar-
mistl. Barok en cok Ispanya, Belcika, Avusturya, Almanya,
Polonya gibi Katolik tilkelerde benimsenmis, en sasaali
donemini 14. Louis Fransasi'nda yasamis, Roma, Viyana,
Prag onemli merkezler olmustu. Ge¢ donem Osmanli
sanatini da etkileyen Barok akimin Rusya hatta Orta ve
Gliney Amerika’'da ilging izleri var. 17. yy sonu ve 18. yy'da
krallarin, soylularin evi Barok saraylar da dnctillerinden
cok farkliydi. Heykeller ve bezemelerle kapl dis cepheleri,
freskler, resimler, metal isleri, objelerle stislii ic mekénlari,
bahceleriyle biiytik alanlara yayiliyorladi. Avrupa’da “Saray”
kavrami bundan iki ylizy1l 6nce devrini doldurdu. Simdi onla-
rin cogu kamuya ait, tilkelerine énemli turizm geliri kazandiran
birer miize. ..

oval ceilings and chiaroscuro, as opposed to
| the balanced, serene and human scale style
of the Renaissance, symbolized particularly
the two absolute powers of the era: God
and the King! Painting, sculpture and the
other art forms were elements contributing to
the splendour and lavishness of these huge
structures. In the late Baroque period, a race
swept in Europe between the church, nobility

Torino Venaria Galeri (PerseoMedusa/shutterstock.

- com) (sol sayfa), Salzburg-Viyana arasinda yer

alan Melk Sarayi’nin merdiven detayi (Igor Marx/

shutterstock.com) (en Ustte), Minih Schloss

Nymphenburg yapilari (Ustte) ve Roma’nin Gnlt

heykellerinden bir érnek (altta).

Torino Venaria Gallery (PerseoMedusa / shutterstock.

com) (left page),; Staircase detail from the Melk Palace

located between Salzburg and Vienna (Igor Marx

/ shutterstock.com) (top); Structures of Schloss
Nymphenburg in Munich (above); and an example of
the famous sculptures of Rome (below).
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16. yy Erken Barok'un ilk mimarlari Giacomo Barozzi da Vignola, Gia-
como della Porta ve Domenica Fontana olmus. 17. yy Yiiksek Barok'un
onemli mimarlari ise Carlo Maderna ve heykeltras ve ressam Lorenzo
Bernini. 1675'e dogru asiri stislemelerle farklilasan Geg-Barok, mimar ve
heykelci Francesco Borromini ile baglamig, mimar Guarino Guarini ve
Andrea Pozzo onu izlemisler. Bernini'nin eserleri arasinda kendi adini
tasiyan Bernini Saray1 ve sarayin ana merdivenleri, Montecitario Saray,
Vatikan'in Kral Merdiveni, Barberini Sarayi'nin orta bolimi ve Chigi
Odescalchi Sarayi var. Borromini de Roma’daki Spada Sarayi avlusunda-
ki stitunlu gecidi ve 1650'de Falconieri Sarayi ile taninmis. italyan Barok
saraylari arasinda Estenze (Varese), Stupinigi (Stupinigi), Carignano, Ma-
dama, Kraliyet (Torino), Diikler (Colorno ve Modena), Capodimonte ve
Kraliyet (Napoli), Portici (Portici) ve Caserta Kraliyet (Caserta) Saraylari

en onemlilerinden.

“Piano nobile”, italyanca “Asiller Kati”; Ronesans mimarisinde dogan
ve Barok mimariyle kéklesmis bir deyim. Bir soylu tarafindan yaptiri-
lan sarayin Ana Kati demek. Onemli toplantilarin yapildigs, asillerin
ve dnemli konuklarin agirlandigi, daha yiiksek tavanli ve daha gik
dekorlu katlar bdyle adlandiriliyor. Bir binanin “piano nobile”i olup
olmadigi, Venedik saraylarmin ¢ogunda oldugu gibi, diger katlara
gore daha uzun tutulan pencere boyutlarina bakilarak disaridan da
anlagiliyor. Italya ve ingiltere’de buna balkonlar, agik localar gibi
cephe ozellikleri de ekleniyor. Bu ozellikler genellikle zeminden sonra
gelen, bazen disaridan ayri bir merdivenli girisi de olan birinci katta
toplantyor. Ayni deyim i¢in Fransizca’da “bel étage” kullaniliyor.
Deyim Ingiltere’de hig kullaniimaz iken, ABD’de “piano nobile” den-
diginde 2. kat anlagiliyor.

BIR DEYIM: “PIANO NOBILE”

AN EXPRESSION: “PIANO NOBILE”

The Ttalian expression “Piano Nobile”, meaning “Noble floor”, is a
Renaissance-born architectural expression which has been firmly rooted
in the Baroque era. It means the Main Floor of a palace or residence com-
missioned by a noble person. The space of a building endowed with higher
ceilings and a more elegant décor, where important meetings were held
and important guests were received was called that way. A “piano nobile”
can be identified also from the outside through the taller dimensions of its
windows, as in most of the Venetian palazzos. In Italy and England these
characteristics are supplemented by fagade features such as balconies and
open lodges. These traits are gathered on the main floor which is usually
the first floor elevated above the ground floor and entered through an
outside entrance ascended by a separate staircase. In French, the cor-
responding expression used to characterize the main floor is “bel étage”.
While the expression is not used at all in the UK, in the USA, the term
“piano nobile” is understood as designating the 2 floor.

Versay Sarayi cephesinden bir kesit. A section of the Versailles Palace facade.
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and the bourgeoisie, eager to satisfy their fantasy in terms of creating
the most ambitious and bombastic structures. Baroque became popular
mostly in Catholic countries including France, Spain, Belgium, Austria,
Germany's Catholic areas and Poland; and experienced its most glorious
period under the reign of Louis XIV in France. Moreover, Rome, Vienna
and Prague have grown into important centres of Baroque. The Baroque
style which has had also an impact on late Ottoman art and architec-
ture, presents some interesting traces in Russia and even in Central and
South America. The Baroque palaces
of the kings and residences of the
nobles built at the end of the 17
Century and during the 18™ Cen-
tury were quite different from their
predecessors. They spread over large
areas with their gardens and huge
courtyards, their facades adorned
with sculptures and ornaments,
their frescoes, paintings, metalwork
and their ornate interiors decorated
with precious objects. In Europe,

the “Palace” concept completed its
term two centuries ago. Now most of
them belong to the public and serve
as national museums generating
significant tourism revenue for their
country...

Italy
The first architects of 16"
Century Early Baroque pe-

riod were Giacomo Barozzi da
Vignola, Giacomo della Porta
and Domenico Fontana. The
leading architects of the 17"
Century High Baroque era were
Carlo Maderno and sculptor and
painter Gian Lorenzo Bernini.
The Late Baroque differenti-
ated through excessive orna-
mentation towards 1975, began

Barok yapilara érnekler: Mafra Sarayi
Portekiz (en Ustte), italya’nin Puglia
Bolgesi, Lecce il merkezindeki Santa
Croce Basilikasi Barok detaylari
(ortada) ve gene Italya Torino’nun
Barok binalarla stisli meydanindan bir
detay (altta).

Sag sayfa: Wurzburg Sarayi ic
mekandan bir gériinim (en Ustte),
Berlin Zeughaus’'dan detay (altta).
Examples of Baroque architecture: The
Mafra National Palace, Mafra, Portugal
(top); Baroque details of the Basilica
di Santa Croce at Lecce, Apulia, Italy
(middle) and a detail from a square
featuring Baroque buildings in Torino,
Italy (below).

Right page: A view from the interior of
the Wiirzburg Residence (top),; a detail
from the Zeughaus in Berlin (below).

StockPhotosArt/Shutterstock



Almanya ve Avusturya

Barok mimari Almanya’da daha cok dini yapilarda etkisini gdster-
mis. Gliney'de yogunlasan Katolikler i¢in yapilan kiliselerde Roma
Baroku, Protestanlarin cogunlukta oldugu Kuzey Almanya’dakilerde
ise Hollanda Baroku daha etkili olmus. italyan Baroku mimarla-
rindan Vignola'nin Isa Kilisesi'nden etkilenilerek 1614-34 yillari
arasinda yapilan Salzburger Dom 6nemli ilk Barok yapi. Miinih'te
italyan Barok mimarlari biiyiik eserler vermisler: Agostino Barelli:
Theatiner Kilisesi, Nymphenburg Sarayi. Alman mimarlar ve 6nemli
eserleri soyle: Johann Arnold Nering; Zeughaus (Askeri Miize).
Eosander von Gothe; Berlin Sarayi. Matthdus Daniel Poppelmann;
Dresden’de Zwinger Sarayi ile Japon Sarayi. Giiney Almanya’da
Wirzburg Sarayi ile Balthasar Neumann baskanliginda mimar-

lar Johann Lukas von Hildebrandt ve Maximilian von Welsch ve
Fransiz Barok temsilcileri Robert de Cotte ve Germain Boffrand.
Avusturya'da: Viyanada'daki Belvedere Sarayi ile Lukas von Hildeb-
rand, Schonbrunn Sarayi ile Bernhard Fischer von Erlach.
GELECEK SAYI: AVRUPA’'nin BAROK SARAYLARI Il

actually with architect and sculptor Francesco Borromini, followed by
architects Guarino Guarini and Andrea Pozzo. Among Bernini’s major
works are the Palazzo Bernini bearing his name and the main staircase of
the palace, the Palazzo Montecitorio, the Scala Regia (Royal Staircase) in
Vatican City, the middle section of the Palazzo Barberini and the Palazzo
Chigi-Odescalchi. Borromini is known for his famous “forced perspec-
tive” arcaded gallery in the Palazzo Spada courtyard in Rome and for

the 1650 remodelling of the Falconieri Palace. Palazzo Estense (Varese);
Palazzina di Stupinigi (Stupinigi); Palazzo Carignano, Palazzo Madama,
Villa della Regina(Torino); the Palazzo Ducale di Colorno (Ducal Palace
of Colorno); the Palazzo Ducale di Modena (Ducal Palace of Modena),
the Royal Palaces of Capodimonte, Naples, Portici and Caserta are to be
cited as the major Italian Baroque palaces.

Germany and Austria

Baroque architecture showed its effect mostly in religious structures in
Germany. The churches built for Catholics concentrated in the Southern
part of the country were inspired from Roman Baroque, whereas the
churches built in Northern Germany where Protestants are in majority
were influenced by the Dutch Baroque style.

The Salzburger Dom (Salzburg Cathedral) was the first important Ba-
roque structure built in Austria between 1614 and 1634, inspired from
[talian Baroque architect Vignola's Church of the Gest in Rome. Italian
Baroque architect Agostino Barelli designed the Theatiner Church and
the draft for the Nymphenburg Palace in Munich. German architects of
the era and their important works are as follows: Johann Arnold Nering:
the Zeughaus (Old Arsenal) in Berlin; Eosander von Gothe: the Berlin
Schloss (Palace); Matthdus Daniel Poppelmann: the Zwinger Palace and
the Japanese Palace in Dresden; the Wiirzburg Residence (German: Wiir-
zburger Residenz) a palace in Wiirzburg in Southern Germany, designed
and constructed by an international team of architects led by Balthasar
Neumann, Chief Architect of the court of the Bishop of Wiirzburg, and
including Johann Lukas von Hildebrandt and Maximilian von Welsch,
representants of the Austrian/South German Baroque as well as Robert
de Cotte and Germain Boffrand, adepts of the French Baroque Style. In
Austria: the Belvedere Palace by Johann Lukas von Hildebrandt and the
Schonbrunn Palace by Johann Bernhard Fischer von Erlach in Vienna.
NEXT ISSUE: EUROPE'S BAROQUE PALACES Il
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Kiillerinden dogan saray: ZWINGER

Mimar Matthdus Daniel Péppelmann tarafindan
Almanya’da, Elbe Nehri kenarinda, Saksonya Kralligi'nin
baskenti Dresden’de, Rokoko stilde yapilan Zwinger
Sarayr’min kokii, arkeolojik bulgulara gére 12. yy’da yapi-
lan bir kale kompleksine kadar iniyor. Zaten bir Ortagag
deyimi olan “zwinger” de sehri koruyan i¢ ve dis duvarlar
arasinda kalan kisim ya da dis duvar anlamina geliyor.
Yapimina 1710’da baslanan saray kompleksi heniiz bitme-
den, Prens Frederick August ile Habsburg imparatoru’nun
kizt Maria Josepha’nin diigiinii nedeniyle, 1719’da kulla-
nima agildiysa da saray 1728'de tamamlanabilmis. 1945
Subat’inda sehrin tamami gibi bu saray da bombalanms,
yanip yikilmig. Restorasyondan sonra 1951de ayaga kalk-
mis. Giintimiizdeki Zwinger, Eski Ustalarin Resimleri Gale-
risi, Dresden Porselen Koleksiyonu ve Kraliyet Matematik
ve Fizik Araglari miizelerini barindiran bir saray-miize.

Z\W1INGER: the palace rising from its ashes

According to archaeological findings, the roots of the Zwinger Palace constructed in Rococo style by
Architect Matthdus Daniel Poppelmann in Germany, on the shores of the Elbe River, in the Saxon King-
dom’s capital, Dresden, go back to a castle complex built in the 12" Century. In fact the term “Zwinger”
is a medieval German word meaning outer ward and describing the space between the inner and outer
walls protecting the city or simply the outer city walls. The construction of the palace complex began in
1710 and it was opened before completion in 1719 for the marriage ceremony of Prince Friedrich August
to the daughter of the Holy Roman Emperor from the House of Habsburg, Archduchess of Austria Maria
Josepha. The building was eventually completed in 1728. The palace was entirely destroyed during the
bombing of Dresden in February 1945, as was the whole city. It was re-built and restored in 1951. Nowa-
days, the Zwinger building serves as a palace-museum sheltering the Old Masters’ Paintings Gallery, the
Dresden Porcelain Collection and the Royal Mathematics and Physics instruments.

()

48 MUZE

16. yy ornegi:
TORINO KRALIYET SARAY1
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16. yy’da yapilan saray, Torino’da “Savoy Evi”
olarak bilinen kraliyet kompleksi igindeki 13 ika-
metgahtan sadece biri. Savoy Diikii Emmanuel-
Philibert, bagkentini 1562’de Torino’ya tagidigin-
da iktidarinin gériintiste de kolayca algilanacagi
tiirden bir dizi bina yaptirmig. Chiablese Saray1
ve Kutsal Kefen Sapeli de bu sarayin iginde. 17.
yy’da 13. Louis’nin kizkardesi ve evlilik yoluyla
Medici’lerle de hisim olan Savoy Diisesi Fransiz
Christine Marie’nin istegi tizerine Barok mimar
Filippo Juvarrare Saray1 restore etmis ve ek
binalar yapmis. Torino Kraliyet Saray1 1997 de
Diinya Mirast listesine alinmig, simdi miize ola-
rak halka ait. hetp://whe.unesco.org/en/list/823

THE ROYAL PALACE OF TURIN:
an example from the 16 Century

The “Palazzo Reale di Torino” built in the 16
Century is one of 13 structures forming the palace
complex called “Residences of the Royal House of
Savoy” in Turin. When Emmanuel-Philibert, Duke
of Savoy, moved his capital to Turin in 1562, he un-
dertook a vast series of building projects (continued
by his successors) to demonstrate the power of the
ruling house. The palace also includes the Palazzo
Chiablese and the Chapel of the Holy Shroud,
which was built to house the famous Shroud of Tu-
rin. The palace was later restored and modernized
in the 17 century, by Duchess of Savoy Christine
Marie (1606-63), sister of King Louis X111 of France
and also Medici kin by marriage, with subsequent
additions designed by the Baroque architect Filippo
Juvarra. In 1946, the building became property of
the state and was turned into a museum. It was
inscribed on the list of UNESCO World Heritage
Sites in 1997, along with 13 other residences of the
House of Savoy. http://whc.unesco.org/en/list/823



Yilda 2 milyon ziyaretgiye sahip:
SCHONBRUNN SARAY1, Viyana

Viyana’daki Barok saraylar en ¢ok ragbet
edilen yerlerin baginda. Prens Eugene Savoy’a
Viyana Kusatmasi’ndaki bagarilari nedeniyle
Habsburglar tarafindan hediye edilen Belvedere
ve Habsburglarin oturdugu iki saray gibi. Kislik
Hofburg Sarayt merkezde. Yazlik Schénbrunn
Sarayi ise merkezden biraz uzakea ve bir ¢ekim
merkezi! Yapimi 16. yy’dan 19. yy’a kadar siir-
miis. Barok ozelliklerini 17. yy’da 1. Leopold’un
siparigi tizerine mimar Bernhard Fischer von
Erlach eliyle kazanmis. Bahgeler ise 1744-1749
yillarinda Imparatorige Marie Theresa tarafin-
dan tamamlatilmis. Simdi ana binasi, bahgeleri,
kargisindaki Zafer Takr (Gloriette), Impara-
torluk Saray Araglart Miizesi, Cocuk Miizesi ve
Hayvanat Bahgesi ile Schénbrunn Saray1 bir
sanat ve doga miizesi.

Two million visitors per year at the
SCHONBRUNN PALACE in Vienna

The Baroque palaces in Vienna are at the
top of the most sought-after tourist loca-
tions. The Baroque Belvedere palace, the
complex which was built as a summer resi-
dence offered by the Habsburgs to Prince
Eugene of Savoy as a token of recognition
for his bravery in defending the city dur-
ing the Siege of Vienna as well as the two
imperial palaces, the Hofburg Palace, the
principal winter residence of the Habsburgs
and their preferred summer residence, the
Schénbrunn Palace, constitute Vienna's
most popular attraction centres for tour-
ists. Schénbrunn’s construction lasted from
the 16" Century until the 19" Century. The
palace acquired its Baroque features at the
end of the 17" Century through the hands
of the gifted architect Bernhard Fischer von
Erlach commissioned by Emperor Leopold
I. The gardens were completed between the
years 1744 and1749 by order of Empress
Maria Theresa. Now the main building,

the gardens, the Glorietta structure in the
background facing the gardens, the Imperial
Furniture Museum, the Children’s Museum
and the Schénbrunn Zoo, form an integrat-
ed museum complex for art and nature.

Schénbrunn Sarayi (Ustte).
Schénbrunn Palace (above).

italya’nin
Versay’t:
CASERTA
SARAY1

Giiney Italya’daki
Caserta Kraliyet
Saray1, Napoli’deki
Bourbon krallar
icin 18. yy’da ya-
pilmis. Mimari Luigi Vanvitelli 1752’de sarayin
maketi gosterdiginde Napoli Krali 7. Charles,
gézyaslarint tutamadiysa da Ispanya Krals
olmak igin tahtr ogluna birakmasi gerektiginden,
bu sarayda da hig oturamamis. Avrupa’daki
pekeok saraya politik ve sosyal agidan érnek
olan Versailles Sarayi’na en ¢ok benzeyen saray
Caserta, 18. yy’da yapilan saraylarin da en genis
ve en biiyiigii. Diinya Miras Listesi’nde olan
sarayda 1200 oda, iki diizine salon, bir biiyiik
tiyatro ve muazzam bir park var. htep://whe.
unesco.org/en/list/549/gallery/

Italy’s Versailles:
PALACE OF CASERTA

The Royal Palace of Caserta in Southern Italy
was built in the 18" Century for the Bourbon
Kings of Naples. In 1752, when architect Luigi
Vanvitelli presented King Charles VII of Naples
the grandly scaled model for Caserta, it filled
Charles with emotion “fit to tear his heart from
his breast”. However, he never slept a night

at the Reggia, as he abdicated the Neapolitan
throne in 1759 in favour of his son Ferdinand
to become King Charles 11l of Spain. Among the
many palaces in Europe, politically and socially
emulating the Versailles Palace, the Caserta
Palace is the one which most closely resembles
Versailles. It is also the widest and largest pal-
ace constructed in the 18™ Century. The Reggia
di Caserta inscribed on the UNESCO World
Heritage List, has 1200 rooms, two dozen
reception rooms, a large theatre and a splendid
park. http://whc.unesco.org/en/list/549/gallery/

Alman, Viyana ve Fransiz Barok sentezi: WURZBURG SARAY1

Bavyera’nin kiigiik sehri Wiirzburg'da, yapimimi Wiirzburg Prensi Johann Philipp Franz von Schénborn ve
kardesinin 1720’de baglattigi, 1744’de tamamlanan bu saraym énemi ¢ok biiyiik. Ustaca bir araya getirilen
Alman Barok stillerinin yanisira, Fransiz sato mimarisini, Viyana’nin emperyal Barok dgelerini de barmn-
dirryor. Ciinkii Kraliyet mimart Balthasar Neumann bagkanliginda Alman mimarlar Johann Lukas von
Hildebrandt ve Maximilian von Welsch ve Fransiz Baroku’nun temsilcileri Robert de Cotte ve Germain
Boffrand’dan olugan bir ekip tarafindan bi¢imlendirilmis. Venedikli ressam Giovanni Battista Tiepolo ve
oglu Domenico da 1751 to 1753’e kadar diinyanin en biiyiik freskini W iirzburg Sarayinin tavanina nakset-
migler. Birden ¢ok yapiya ve 400 odaya sahip sarayn bahgeleri de énemli. htep://whe.unesco.org/en/list/ 169

Synthesis of German, French and Viennese Baroque:

the WURZBURG RESIDENCE

The magnificent Baroque palace in the small Bavarian city of Wiirzburg, commissioned in 1720 by
the Prince of Wiirzburg, Johann Philipp Franz von Schénborn and his brother, and completed in
1744, occupies an important place in the history of architecture. It represents a skilful combina-
tion of various German Baroque styles and French castle architecture featuring as well elements
of Viennese imperial Baroque. The palace was in fact designed and built by an international team
led by Royal Chief Architect Balthasar Neumann, consisting of German architects Johann Lukas
von Hildebrandt and Maximilian von Welsch and the representatives of French Baroque architec-
ture, Robert de Cotte and Germain Boffrand. Venetian painter Giovanni Battista Tiepolo and his
son Domenico worked from 1751 until 1753 to paint world's largest fresco on the ceiling of the
Wiirzburg Residence. Consisting of several buildings with a total of 400 rooms and surrounded
with wonderful gardens, the “Wiirzburg Residence with the Court Gardens and Residence Square”
was inscribed on the UNESCO World Heritage List in 1981 .http://whc.unesco.org/en/list/169
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Topkap! Sarayr’na
Bogaz’dan baktiginizda
gOzlinuze carpan ilk sey,
hasmetli yapisiyla Adalet
Kulesi’dir. Gelin, sultanin
sonsuz adaletini temsil
eden bu kuleye yakindan
bakalim...

I TOPKAPIsaray ADALET KULESI

TOPKAPI PALACE JUSTICE TOWER

The first thing that catches the eye when you look at

the Topkap1 Palace from the Bosphorus is the majestic
structure of the Tower of Justice. Let’s look closely at this
tower representing the eternal justice of the Sultan...




opkapi Sarayi ytiksek bir
saray degildir; kare bicimli,
tek katli bir plan tizerine

| insa edilmistir ve “dikeyde
- yiikselen” degil “yatayda

genisleyen” bir yapidir.
Aslinda “saray” deyince insanin aklina gbge
yiikselen, basi bulutlarda, gérkemli yapilar
geliyor, ¢clinkli saray mimarisinin Batr'daki
ornekleri cogunlukla boyle. Ama iste Topkapi
Sarayr'nda bu durum gecerli degil. Clink
Osmanli imparatorlugu’'nda padisahlar sa-
dece “Allah’in kulu” olduklarina ve yery(ziin-
deki hiikimdarliklarinin “gecici bir hizmet”
olduguna inaniyordu. Bu ytizden de yiiksek
yapilarda degil, az katli, yaygin mekanlarda
yasamayi tercih ediyorlardi. Ancak yasadiklari
yerleri glizellestirmek icin bahce islerine ve i
siislemelere dzen gdsteriyor, genis ve icinde
her tiirlti bitkinin yetistirildigi bahcelerle,
yiiksek sanat irtinii i¢ slislemelerin oldugu
odalarda yasiyorlardi.
Sarayin bazi bolgelerinde asma kat mantigiy-
la, giris kattan daha yiiksek odalar da bulunu-
yordu. Hal boyleyken bu sarayin hayli ytiksek,
Bogaz'in ortasindan dahi bakilsa goriinen
bir parcasi var. Burasi Topkap1 Saray1 Adalet
Kulesi. Bu kulenin, Istanbul’un her yerinden
gdriinecek kadar yiiksek olmasinin nedeni ise
Osmanli sultanlarinin sonsuz adaletini temsil
etmesi.

Osmanlrda hukuka uygunluk anlayisi
Osmanli imparatorlugu’'nda hukuk cok &nem-
liydi. Hem gtindelik yasamda, hem devlet
islerinde haklarin korunmast i¢in azami 6zen
gosterilirdi, kadilik sistemi ¢ok gelismisti ve
toplumsal diizenin korunmasi igin, bazen kii-
clik suclara bile bugtin belki bizlere ¢cok “agir’
gelecek cezalar verilirdi. Tabii ki suclularin
akibeti cogunlukla “padisahin iki dudaginin
arasinda”ydi ama bu inisiyatif cezada oldugu
gibi “af"ta da ortaya cikiyordu. Yani padisah
hem cezalandirict hem de affediciydi. Elbette
bu durum sucun niteligine gore degisiklik
gOsterirdi. Ancak ne olursa olsun kazanan
adalet, kazanan hak olurdu. iste Adalet Kulesi
bu sistemi temsil ediyor. Harem ile Divan’in
toplandig1 Kubbealtr arasinda yer alan bu
yapl ile uzaktan bakanin bile sultanin adale-
tinden emin olmasini amaclaniyor. Gercekten
de bugiin Bogaz'in neresinden bakarsaniz ba-
kin, saraya dair gdriinen tek yap1 bu kuledir.

Padisah Kafes-i Hiimayun’un ardinda m1?
Adalet Kulesi Fatih Sultan Mehmet
Dénemi’'nde yapilmis, 1527-1529 yillarn

Adalet Kulesi'nden Bogaz'a bakis (sol sayfa) ve
Topkapi’nin bahgesinden kule géruntdleri.

A look at the Bosphorus from the Tower of Justice
(left page) and views of the Justice Tower from the
Topkapi Palace gardens.

Topkapi Palace is not a high-rise complex;

it was built on a single-floor square-shaped
plan as a structure “expanding horizontally” as
opposed to “rising vertically”. In fact, speak-
ing of “palace”, what comes to mind are the
stately buildings rising to the sky with head in
the clouds, as in the case of most palaces in
the Western world. But this does not apply in
the case of Topkap1 Palace. Since the sultans
of the Ottoman Empire saw themselves as
humble “servants of God” and their rule on
earth as a “temporary duty”, they did not reside
in tall buildings, but preferred to live in low-
rise structures and spaces spreading out on a
horizontal plane. However, they put pride in
beautifying the places where they lived, with
particular emphasis on gardens and interiors.
They created spacious gardens with a great
variety of plants and lived in rooms decorated
with sophisticated ornaments. In some parts
of the palace, there were also mezzanine level
rooms higher than the ground floor. Be that
as it may, the palace features yet a very tall
section that can be seen even from the middle
of the Bosphorus: the Topkap1 Palace Tower of
Justice. The reason for that tower to be so high
that it can be seen from anywhere in Istanbul is
the fact that it represented the eternal justice
of the Ottoman sultans.

The Ottoman concept of rule of law

The Ottoman Empire attached great impor-
tance to law. Compliance with the law was a
carefully respected principle, in matters of daily
life as well as in state affairs. The kadhi (Mus-
lim judge) system was quite developed and, in
order to protect social order, sometimes even
small offenses were punished by sentences
which may be considered extreme today. Of




arasinda yani I. Stileyman Donemi’'nde ise genisletilerek bugiinkii
haline getirilmis. [I. Mahmut Dénemi’'nde ise kulenin tist kismini
yeniden yaptirildig1 biliniyor. Saray siltietinde dnemli bir yere sahip
olan Adalet Kulesi, Osmanli imparatorlugu'nda yénetim kararlarinin
alindig1 yerdi. Ginlimuizdeki Bakanlar Kurulu'nun karsiligr “Divan-1
Hiimayun”un rutin toplandigi, devlet islerini konustugu bu alana,
zaman zaman Seyhtlislam da gelir, konusulanlari dinler ve gori-
stinti bildirirdi. Padisah, toplantilara her zaman bizzat katilmaz,
vezirini vekil olarak gonderirdi. Zaman zaman da salonda bulunan
kiictik kafesin yani Kafes-i Hiimayun'un ardindaki odadan konusu-
lan konulari dinlerdi. Ancak ne zaman orada oldugu bilinmezdi. Bu
da toplantinin padisah sanki oradaymiscasina, her zaman disiplin
icinde gecmesini saglardi. Padisah bazen ve eger isterse, kafesin
ardindaki perdeyi kapatir ve boylelikle toplantinin bitirilmesini iste-
digini belirtmis olurdu.

Adalet Kulesi deyince akla gelen en 6nemli tarihi olaylardan biri

de Yeniceri Ocagi'nin ortadan kaldirilmasidir. Nitekim, 1826 yilinin
Haziran ayinda Adalet Sarayi'nda yapilan uzun ve gizli toplantilarin
ardindan Yeniceri Ocagi'nin ortadan kaldirilmasina karar verilmisti.
Bu karari II. Mahmut Kafes-i Himayun'un arkasindan dinlemis, vezi-
ri aracili8iyla ocagin kaldirilmasi fikrine onay verdigini soylemisti.

Divan-1 Himayun'un igi ve disi ile Kafes-i Himayun (en Ustte). Adalet Kulesi’'nin
merdivenleri (sag sayfa, solda), Topkap! Sarayi'nin bahgesi ve Adalet Kulesi (sag
sayfa).

Views from the inside and outside of the Imperial Council Hall and the “Imperial
Lattice” (top), Staircase of the Tower of Justice (left on the right page); gardens of
the Topkapi Palace with the Tower of Justice in background (right page).

course the fate of criminals was often “between the sultan’s two lips”

so to speak; but this power included also the prerogative to pardon.

In which direction the sultan would use his power was subject to the
nature of the offense. However, justice was served at the end. The Tower
of Justice is the landmark of that system. Located between the Imperial
Council and the Harem, the tower symbolizes the eternal vigilance of the
sultan against injustice. Everyone from afar was supposed to be able to
see the tower to feel assured about the sultan’s presence. Indeed, from
whichever place at the Bosphorus you look at the palace, the Tower of
Justice is visible.

Is the Sultan behind the Imperial Lattice?

The tower was originally constructed under Sultan Mehmet II (the
Conqueror) and renovated and enlarged by Sultan Stileyman [ (the
Magnificent) between 1527 and 1529. Sultan Mahmut Il elevated the
tower further by rebuilding its lantern in 1825 while retaining the original
base. Eventually, a belvedere in Empire style was added onto the tower
during the reign of Sultan Abdyiilaziz (1861-76). The Tower of Justice oc-
cupying a prominent position in the silhouette of the palace is placed
over the Imperial Council Hall, the venue where important decisions
were taken. Corresponding to today’s Council of Ministers, the Imperial



Fatih Sultan Mehmet mahkemede

Osmanli imparatorlugu’'nda adaletin dogru dagitilmasina cok &nem
verilirdi ve bu kule de iste o titizligin semboliiydii. Bunu ¢ok giizel
gbsteren bir 6rnegi anlatalim:

Fatih Sultan Mehmet bir arazi begenir ve buraya cami yaptirmaya
karar verir. Ancak arazi 6zel miilktiir ve Rum bir vatandasa aittir.
Fatih, vezirini vatandasa gdnderir ve arsayi satin almak istedigini
iletir. Vatandas “Hayir” der, arazisini satmaya yanasmaz. Fatih Sultan
Mehmet, vatandasin bu araziyi diinya isleri icin kullandigini, kendi-
sinin ise camiyi Allah icin yaptiracagini diistiniir ve vatandasin izni
olmaksizin camiyi yaptirir. Vatandas cok tiziiliir ve kadiya basvurur.
Durusma giinii Fatih Sultan Mehmet'in kadinin huzuruna bizzat
geldigini gbren vatandas da bu durumdan cok etkilenir. Clink{ Fatih
Sultan Mehmet'in haksiz olduguna hitkmedilir ve arazinin tazmini
icin iki bin altin 6demesine karar verilir. Bu olay, “padisah da olsaniz
haksizlik yapamayacaginizin” bir gostergesidir. Ve bu hikdye, Osmanli
imparatorlugu'nda adaletin herkes icin esit oldugunu gdstermek icin
anlatilan bir 6rnektir.

Osmanli imparatorlugu’'nda 400 yil boyunca adaletin dagitildigi bir
yer oldu Adalet Kulesi. Bugiin de gérkemli yapisiyla ziyaretcilerini
bekliyor. Vapurla Bogaz'dan gecebiliyorsaniz, bu giizel kuleye bir el
sallamay1 unutmayin. Buna deger!

Council of the Ottoman Empire was the organ where the state affairs
were discussed. Occasionally, the Sheikh ul-Islam, (the chief religious
official in the Ottoman Empire) would also take part in the deliberations
of the council and voice his opinion. The Sultan did not always join in
the meeting, but would be represented there by a vizier. From time to
time he would follow the council sittings behind a small latticed window
overlooking the Council Hall. However, it was not known when he was
there. Thus, this form of secret surveillance ensured that the meeting
was always performed in proper order as if the sultan’s eyes and ears
were present. Occasionally, the Sultan would signal his order to end the
session of the council by pulling the curtain of his “Imperial Lattice”.
One of the most important historical events associated with the Tower
of Justice is the abolition of the Janissary Corps. Indeed, in June 1826,
the decision to abolish the Janissary Corps was taken after a long and
secret meeting of the Imperial Council. Sultan Mahmut II followed the
discussions from his latticed window and gave his approval through the
intermediary of a vizier.

Fatih Sultan Mehmet in court

The Ottomans attached great importance to the proper administration
of justice. The Tower of Justice was precisely the symbol of that rigor.
The following episode adequately illustrates the rule of law under the
Ottoman Empire:

Fatih Sultan Mehmet picks out a land on which he wants to build a
mosque. But the land is private property and belongs to a Greek citizen.
Fatih offers to buy the land by sending him a messenger. But the citizen
in question says “No” and refuses to sell his land. Fatih Sultan Mehmet
decides to build the mosque anyway without the consent of the land
owner, on the grounds that the citizen would use his land for temporal
purposes, while a mosque is dedicated to God. The citizen is dismayed
and goes to court. But on the day of the hearing, he is quite impressed
to see that the Sultan himself appears before the kadhi. Moreover, the
court rules in his favour by judging the Sultan wrong and condemning
him to pay an indemnity of two thousand gold coins. This case is testi-
mony to the fact that “you were not allowed to commit injustice even if
you were the sultan.” And this story is an example illustrating the exist-
ence of equal justice for everyone in the Ottoman Empire. For 400 years,
the Tower of Justice has been a place where justice was administered by
the Ottoman Empire. Today, it is awaiting its visitors with its impressive
appearance. If you happen to cross the Bosphorus by boat, do not fail to
wave at this beautiful tower. It is worth it!
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resk, magara resimleriyle tarih &ncesine kadar iner.
Bilinen en eski fresk ise Anadolu’da, Catalhoyiik

| ve Hacilar kazilarinda bulunmus olup, MO 7. yy,

! Cilalitas Devri'ne ait. italya’da Ortacag sonlarindan
17. yy'a kadar, ya olgulari belgelemek icin ya da
sadece dekoru stislemek amaciyla, i¢c mekan duvar-
larina uygulanan baslica resim teknigi fresk olmus.
: Mezopotamya Uruk'taki Boyali Tapinak'takiler ile
Teleylat Gasul'de bulunan geometrik siislemeli freskler MO 3. binli
yillardan. Asur, Nuzi Sarayi duvarlarindakiler MO 2. bin yil ortalarina
ait. Fenikelilerin, Girit'teki Minos uygarliginin ve Roma'nin fresk zen-
ginligi de bulgularla destekli. Pompei ve Herculaneum’'daki bulgular,
freskin ev iclerinde yaygin oldugunu gdsteriyor. Domitillia ve Priscilla
katakomblari (ilk Hristiyanlarin yer altina yaptiklari magara mezarlar)
ise Kapadokya kaya kiliselerinde oldugu gibi Isa’dan sonraki ilk yilla-
rin freskleri, Hristiyan sanatinin dnciisii olarak kabul ediliyor.
Hindistan, Ellora ve Ajanta’daki Budha tapinak freskleri MS 5. ve 8.
yy'lara ait. Fresk, Dogu Roma’da imparatorluk kurulusundan 15. yy
ortalarina kadar mozaikle birlikte bolca kullanilmissa da son donem-
de pahali olan mozaik terk ediliyor.

15. yy'da Sirp ve Makedonya kiliselerinde, sonra Osmanli Giriti'nde ve
Aynoroz Manastiri'nda geliskin fresklere rastlaniyor. islam sanatinda
ise insan resmi haram sayildigindan, manzara, ¢icek ve meyvali kom-

pozisyonlarda oldugu gibi, fresk yalniz sivil mimaride ve kiiclik 6lcekte

kullaniliyor.

Sol sayfa: italya Pompei kenti freskolarindan bir kesit, Kiraz Yiyen Kus
(mountainpix/shutterstock.com)

Sag sayfa: Floransa, Vecchio Sarayi’'ndan kadin freskosu (Timur Kulgarin/
shutterstock.com) (sol Ustte).

Viyana’da Karlskirche'nin freskolarla kapl kubbesinden detay (Angelina Dimitrova/
shutterstock.com) (sol altta).

Bahar Tanrigasi, MO 1. yy Roma freskosu (AISA - Everett/shutterstock.com)
(sagda).

Left page: A section from city frescoes of Pompei, Italy, A Bird Eating Cherries
(mountainpix/shutterstock.com) Right Page: A woman fresco from the Vecchio
Palace, Firenze (Timur Kulgarin/shutterstock.com) (left above).

Detail from the dome of Karlskirche, Vienna, covered with frescoes

(Angelina Dimitrova/shutterstock.com) (left below).

The Goddess of Spring, 1%t century BC, a Roman Fresco (AISA - Everett/
shutterstock.com) (right).

® Rasim Konyar & Shutterstock

Frescoes go back as far as to prehistoric times with cave drawings.
The oldest frescoes known were found in Anatolia, at Catalh6ytik and
Hacilar excavations and belong to the Neolithic age, 7" century BC.
Fresco was the main drawing technique in Italy applied to the inner
walls for fact documentation or for mere decoration purposes from
the end of the medieval age until the 17" century.

Those that were found in the Painted Temple at Uruk in Mesopotamia
and the geometrical decoration frescoes that were found in Teleylat-
Gasul are from 3 century BC. Those that are on the walls of Nuzi
Palace of the Assyrians are approximately from 2" century BC. The
fresco enrichment of the Phoenicians, the Minos civilisation in Crete
and Romans are supported with evidences. The foundlings in Pompei
and Herculaneum reveal that frescoes were widespread inside homes.
Frescoes of Domitilla and Priscilla catacombs (cave graves that were
made under the ground by the first Christians) are from first years
after Christ and they are assumed to be the pioneers of the Christian
Art at the rock churches in Cappadocia. The Buddha temple frescoes
in India, Ellora and Ajanta belong to 5" and 8" centuries AD. Al-
though frescoes were abundantly used with mosaics from the estab-
lishment of the Roman Empire until mid 15" century, use of mosaics

MUZE 55



GIOTTO’nun “CANA’da DUGUN”ii

Giotto’nun en énemli eseri Padova’daki Scrovegni (Arena) Sapeli'ne 3
ana tema iginde yaptigi; okuma yazma bilmeyenlere incil’i bir resimli
roman gibi okutan, Joachim ve Anna’nin, Bakire Meryem’in ve isa’nin
yasamindan kesitler iceren freskler dizisi. Bunlarin i¢inde en ¢ok sevile-
ni de Isa’nin ilk mucizesini anlatan “Cana’da Diigiin” freski. Bu freskte
Isa, annesi ile birlikte Cana’da ugradig: bir diigiindeki sarabim bitmesi
lizerine, suyu saraba déniistiiriip evsahibini ve gorenleri sagirtiyor.
Giotto bu fresk dizisinde sahnelerin arka planmi Bizans altin yaldiz ge-
leneginden ayrilip mavi renkle yapmis. Agag ve bitkilerle ortiilii tepeler
ve dogru segilmis mimari dgelerle kurdugu dogal sahnelerin bu kadar
etkili olmasinimn bir nedeni de 6n plandaki yiizlerin ifadeleri olmug

M et

GIOTTO’s “WEDDING at CANA”

The most important work of Giotto is the series of frescoes he made at

the Scrovegni (Arena) Chapel in Padua in three main themes — sequences
from the life of Christ, the Virgin Mary and Joachim and Anna - enabling
those who are illiterate understand the Bible by way of a graphic novel.
The most favourite one among these is the fresco of “Wedding at Cana”
that narrates the first miracle of Christ. In this fresco, Christ astonishes the
host and onlookers by transforming water into wine that was depleted at a
wedding he called at with his mother at Cana. In these fresco series, Giotto
used blue colour at the backgrounds quitting the traditional Byzantine gold
bronze. Another reason for such effectiveness of these natural scenes he

set with hills covered by trees and vegetation and scrutinized architectural
elements are the expressions of the faces in the foreground.

Ustte, kutu icinde: Giotto'nun Scrovegni Sapeli‘ndeki (inlii freskinden bir kesit.
(AISA-Everett/shutterstock).

Sol sayfa: Floransa Santa Maria Kilisesi kubbe freskleri (Luca Grandinetti) (Ustte),
Tiepolo’nun Wirzburg Sarayi’'ndaki eserleri (AISA-Everett) (ortada), Floransa
Vecchio Sarayi freskolari (Stavrida/shutterstock.com) (altta).

Sag Sayfa: Sistine Sapel, Adem’in Yaradilisi'ndan detay (AISA-Everett/shutterstock.
com) (en Ustte), Géreme Elmali Kilisesi (Rasim Konyar) (altta).

Kariye Miizesi'nden i¢ mekan ve freskolardan bir gérintd (Rasim Konyar) (kutu
iginde).

Above, in a box: A section from the famous fresco of Giotto in Scrovegni Chapel.
(AISA-Everett/shutterstock).

Left page: Dome frescoes of the Santa Maria Church in Firenze (Luca Grandinetti)
(above), works of Tiepolo at the Wiirzburg Palace (AISA-Everett) (middle), frescoes
of the Vecchio Palace in Firenze (Stavrida/shutterstock.com) (below).

Right page: Sistine Chapel, a detail from Creation of Adam (AISA-Everett/
shutterstock.com) (topmost), ElImali Church (The Apple Church) at Géreme (Rasim
Konyar) (below).

A view of the indoors and frescoes of Chora Museum (Rasim Konyar) (In box).
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Ortacag’dan Ronesans’a

13. yy'dan sonra en basarili freskler ftalya’da gériilmiis. Cimabue'den
(1240-1302) Michelangelo'ya bir cok usta sanatci fresk teknigini de
gelistirmis. Michelangelo’'nun Sistine Sapeli tavanindaki “Adem’in Ya-
ratilis1” ve “Kiyamet Giini”, Rafael'in “Atina Okulu” ve “Loggia”si diin-
yadaki en basarili freskler diye degerlendiriliyor. Ancak, freski yeniden
yaratan baska biri var ki o da Erken Ronesans’in 6nciilerinden Giotto!
O, Aziz Francesco’'nun yasamindan kesitler iceren ilk nemli calismasi
olan Assisi fresklerinde, cicekler, kuslar ve giinesle konusabildigi-

ne inanilan Aziz'in 6ykilerini o kadar canli resmetmis ki sonunda

bu kompozisyonlari “tanrisal bir anlayisla yaptigi’na hiikmedilmis.
Giotto'nun “ilk"leri arasinda resme perspektif, ticlincii boyut, duygula-
ri yansitan ifadeler ekleme ve esere imza atma da var ki bdylece sanat,



in later periods were left due to high cost. In 15" century we come
across advanced frescoes in Serbian and Macedonian churches then
at the Ottoman Crete and the Monastery of Mount Athos. And as the
human figure is assumed to be illicit in the Art of Islam frescoes were
only used in the civilian architecture and at small scale as observed,
within landscapes, flower and fruit compositions.

From the Mediaeval Age to Renaissance

After 13™ century the most successful frescoes are seen in Italy. Many
masters of art, from Cimabue (1240-1302) to Michelangelo have also
developed the fresco technique. Michelangelo’s “Creation of Adam”
and “The judgement Day” at the ceiling of the Sistine Chapel, Rafael’s
“Athens School” and “Loggia” are valued as the most successful fres-

coes in the world. But, there is someone who recreated fresco: Giotto,

one of the pioneers of Early Renaissance. In his initial important
work, the Assisi Frescoes, that included sequences from the life of
Saint Francesco, he drew the stories of the Saint who believed to talk
with the flowers, birds and the sun; so close to real that in the end
he was reckoned to have done the compositions “by way of a Godly
perception”. Among the firsts of Giotto we come across perspective,
third dimension and addition of sensitive expressions and signing

of the work; thus art got rid of being a handicraft and an anonymous
avocation. The fresh ground broken by Giotto who created a revolu-
tion with his frescoes at Assisi Church was followed by artists such as
Gaddo Gaddi, his son Taddeo Gaddi, Ambrugio Lorenzetti, Orcagna
and Masaccio.

RONESANS’in ISTANBUL daki
ONCULU: KARIYE

Gegmisi 6. yy hatta daha da éncesine inen Kariye
Kilisesi, Dogu Roma imparatoru 2. Andronikos
Donemi’nde (1315 -1320), hazine bakani Theodoros
Metokhides tarafindan yaptirilan onarim, ekleme
ve bezemelerle bugiinkii gériintimiinii kazanmis.
Bu degisim Kariye’nin bir “mozaik ve fresk saray1”
ve “Rénesans’in Istanbul’daki 6nciilii” olarak
nitelendirilmesine yol agmis. 14. yy’da birgok
Istanbullu ustanin giicii zayiflamaya baglayan
Dogu Roma bagkentini terkedip, 1tolyon kentlerine
yerlesmis olmast da bu nitelemeyi hakli kilan bir
baska gasterge sayilabilir.

Hristiyan sanatinda ancak 16. yy’da gériilmeye
baslanan “mozaikte siyah giysili figiirler”,
Kariye’de de var. Mozaikler dis ve i¢ nartekslerde
yogunlagirken, freskler ise giiney cepheye ekli,

tek nefli sapel “Parekklesion”da yer aliyor. Kutsal
Kitap’tan sahneler betimleyen “Anastasis”,
“Kiyamet Giinii”, “Meryem ve Oglu”, “Melekler”
ve “Musa”nin iki paneli freskleri hayranlik
uyandirryor.

CHORA: PIONEER of
RENAISSANCE in ISTANBUL

The history of the Chora Church goes back as far
as to 6" century or even further; its present appear-
ance was bestowed by restorations, additions and
decorations that were made by Theodoros Metokh-
ides, the Minister of Treasury, during the period of
Andronikos 11 (1315-1320), the East Roman Emperor.
This change let Chora be called the “palace of mo-
saic and frescoes” and labelled as the “Pioneer of Re-
naissance in Istanbul”. In 14™ century immigration
of many Stambouliote masters, leaving the weaken-
ing East Roman Capital, for ltalian cities can be
regarded as another indicator to support this argu-
ment. The “figures in black dresses in mosaics” that
hardly started to appear in 16™ century already exist
in Chora. While the mosaics thicken at inner and
outer narthexes, the frescoes are found at the single
naved chapel “paracclesion” added to the southern
facade. Scenes from the Sacred Book: “Anastasis”,
“Doomsday”, “Mary and her Son”, “Angels” and
two panels of “Moses” are admired.




GIRIT’in EGEMEN KADINLARI

Bronz Cagr'nin Giriti'nde MO 2700 ile

MO 1450 yillart arasinda en parlak déne-

mini yasayan Minos uygarliginin saray

kalintilarindaki bulgular, onlarin inang,

kiilciirel deneyim ve estetik anlayislari-

ni yansittyor. Bulgular arasinda saray

duvarlarina “Gergek Fresko” teknigi ile

yapilmis freskler de var. “Safran Topla-

yicilart” freski, safran ticaretiyle de ug-

ragildigint kanitlarken kadin ve erkekleri

ayni igleri yaparken gésteren fresklerden,

kadinlarin erkeklerle esit haklara hatta fazlasina sahip olduklart da
anlagiliyor. Uzmanlar burada erkek tanrilar oldugunu da gésteren bir
kag kanita ragmen “tanrigalar”a tapildiging, kadinlarin dini térenleri
de yonettigi yorumunu yapryor. Nitekim,

Knossos’ta ¢ikarilmis, “Bogadan Atlayis” freskinde, dini simge boga-
nin {izerinden atlayan erkek iken, onu boynuzlarindan tutan, arkasin-
da duranlar kadin. Minos ressamlari, genellikle erkekleri kizil-kahve,
kadinlari beyaz, altini sari, giimiisii mavi ve bronzu kirmizi renkle
simgelemis. Balik, ¢igek, kus motifli fresklerle de dogaya duyduklar
sevgi ve saygy1 belgelemigler!

THE DOMINANT WOMEN
OF CRETE

The foundlings of the palace remains of the Minos civilisation who
lived their brightest period in the Bronze Age in Crete, between 2700
BC and 1450 BC reflect their belief, cultural experiences and aesthetic
concerns. Among the foundlings we also come across frescoes on the
walls of the palace that were made with the “Real Fresco” technique.
The “Saffron” collectors fresco is a proof that in those days the people
were engaged in saffron trade; and the frescoes that show male and
female gender at the same enterprise show those women had the same
or even more rights than men. Although there are some proof's reveal-
ing that there are Gods as well but the specialist’s remark that “God-
desses” are worshipped and also the religious ceremonies were directed
by them. As a matter of fact, at the fresco, “jumping away from the
bull”, excavated from Knossos you can see that while the religious
symbol man is jumping of f the bull, the one who holds the horns and
those at the rear are women. Painters of Minos in general symbolised
men in red-brown and the women in white, golden yellow, silvery blue
and bronzy red. And with the frescoes decorated with fish, flower, bird
motives they show their love and respect for nature!

bir zanaat ve anonim ugras
olmaktan ¢ikmis.

Assisi Kilisesi'ndeki freskleri
ile devrim yaratan Giotto’'nun
actigi ¢igirt, Gaddo Gaddi ve
oglu Taddeo Gaddi, Simone
Martini, Ambrugio Lorenzet-
ti, Orcagna, Masaccio gibi
sanatgilar olgunlastirmis.

Ronesans’a dogru

Giotto ve cagdaslari
Ortacag'in kuralci, dinsel-
simgesel resim ekoliintin
terkedilmesi ve nesnelerin
dogal halleriyle gdsteril-
mesini savunmus. Nitekim
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Towards the Renaissance
Giotto and his contemporaries were in
favour of reflecting objects in their natural
appearances rather than sticking on nor-
mative, religious-symbolic drawing. As a
matter of fact, while literature and plastic
arts, as well as architecture started tardily
to leave the religion focused point of view
of the Middle Ages and replaced by the
new trend with the human at the centre
B which started to diffuse over Europe from
®  Firenze under “Renaissance” identity. The
L + Art of Fresco that reached its peak with
the Renaissance and beyond religious
images drew the social change just like a visual documentary and
bestowed them to history; gradually lost importance although tried
to survive in 18™ century, at the Baroque period with masters such as
Tiepolo.

What is Fresco, how it is made and how many types does it have?
Fresco is a technique derived from the word “fresh” in Italian. It
means a “drawing on a wall”. “Freshness” refers to the fact that the
surface for drawing should not be yet undercoated by plaster suppos-
edly made by washed stream sand and caustic lime.

After the initial plaster dries up another layer of plaster is applied for
strengthening; the drawing has to start while this layer is still wet,

in other words “fresh”. And the fresco paints are prepared by mixing
metal powder dyes with a fixer made by water and lime. The artist

has at most 7 hours to draw before plaster dries! The rest is easy. The
plaster that starts to dry soaks the dye on it and integrates with the
surface and the drawing, thus the surface, undercoat and the draw-
ing become relatives and live for centuries. This is the way to make
“Buon fresco”: the “real fresco”. If the drawing is made on dry plaster
it is called “secco” or “mezzo fresco”. The painter undercoats only the
part of the wall that he is going to draw on that day. Of course, help is
required to the master painter at monumental edifices. In such a case
Maecenas (sponsor for the artists) comes into the scene and provides
support with a crowded team.

In addition there is the
“fine background tech-
nique”, widely used
especially in France. A layer
of coating (arriccio) and a
layer of plaster (intonaco);
the painter draws the out-
lines of human figures on it
by using red paint, he com-
pletes the painting at the
second phase with paints
thinned by lime paste.

Sol Sayfa:

Kutu iginde: Minos Sarayi freskolari (Ochkin Alexey/shutterstock.com) (Ustte),
Knossos Sarayi’'ndan ahtapot freskosu (vicspacewalker/shutterstock.com) (altta).
Michelangelo’nun Sistine Sapeli‘'nden bir freskosu (AISA-Everett/shutterstock.com)
(solda). Signorelli'nin eseri (AISA-Everett/shutterstock.com) (en Ustte) ve Italya
Pompei kenti freskolari (photogolfer/shutterstock.com) (altta).

Sag sayfa: Lorenzetti’nin Palazzo Pubblico’daki (inlii eserinden kesitler (AISA-
Everett/shutterstock.com) ve Siena’daki Pubblico Sarayi (Alvaro German Vilela/
shutterstock.com) (kutu icinde). MO 4. yy’dan Etriisk freskolarina bir érnek (AISA-
Everett/shutterstock.com) (sagda).

Left Page:

In box: Frescoes of the Minos Palace (Ochkin Alexey/shutterstock.com) (above), the
octopus fresco from the Knossos Palace (vicspacewalker/shutterstock.com) (below).
A fresco from Michelangelo’s Sistine Chapel (AISA-Everett/shutterstock.com) (left).
Work of Signorelli (AISA-Everett/shutterstock.com) (topmost) and frescoes of the
city of Pompei, Italy (photogolfer/shutterstock.com) (below).

Right page: A section from the famous works of Lorenzetti at Palazzo Pubblico
(AISA-Everett/shutterstock.com) and the Pubblica Palace in Siena (Alvaro German
Vilela/shutterstock.com) (in box). A sample from the Etruscan frescoes from 4t
century BC (AISA-Everett/shutterstock.com) (right).



LORENZETTT nin DEMOKRASI ZAFERI

1337°de italya’da Siena’y1 yoneten “Dokuzlar Konsiilii”, meclis binast “Palazzo Pubblico”nun
toplantr salonu igin ressam Ambrogio Lorenzetti’ye fresk siparisi vermis. Lorenzetti projesini “lyi
ve Kétii Yonetimin Alegorileri ve Kentte ve Kirda Etkileri” temast iizerine kurmus. Salonun ti¢
duvarini ¢epecevre kaplayan iyi ve kotii yonetim sahnelerini her duvarda ikiye béliip, kent ve
kirsal yasami da resmetmis. Freskler, kentte de kirsalda da iyi yonetilen insanlarin mutlu, saglik-
It ve iyi iligkiler iginde olacagini géstermis.

Kotii Yonetim’i anlatan freskte ise her yeri yikilmig kent ile tarlalari ¢ollesmis kirsala; korkung
yaratiklar, zorbalik, iskence ve &liimii hakim kilmis. Sienalilarla dogrudan ilintili kararlarmn
alindigi meclis toplanti salonuna bdylesi bir resmin 700 yil énce yapilabilmesi ve yoneticilerin bu
goriintiilerin etkisinde karar almalari, sivil ve demokratik diisiincenin bir zaferi olarak yorumla-
niyor. (Bkz: Ronesans Sanati, Dr. Mehmet Ustiinipek, lebriz.com).

LORENZETTTS VICTORY OF DEMOCRACY

The “Noveschi Schism” that ruled Sienna in Italy in 1337 ordered a fresco for the meeting room of
the “Palazzo Pubblico” (City Hall) from the artist Ambrogio Lorenzetti. Lorenzetti set his plot on
the theme, “Allegories of Good and Bad Administrations and their effects on the urban and rural”.
He divided the scenes that cover all around the three walls of the hall into two: with Good and
Bad Administrations where he also painted the life at urban and rural. The frescoes reflected that
the people are happy, healthy and in good relations provided that they are well administered no
matter where they lived. In the fresco where he reflected Bad Administration he drew demolished
cities and countryside that turned into a dessert where frightening creatures, tyranny, torture and
death were over swayed. Portrayal of such a description on the walls of a meeting room of the
city hall 700 years ago, where decrees directly related with the people of Sienna were taken and
administrators negotiating their decrees under the influence of these drawings is interpreted as the
victory of civilian and democratic thought. (See: The Art of Renaissance [Rénesans Sanati], Dr.
Mehmet Ustiinipek, lebriz.com).

o siralarda edebiyat ve plastik sanatlar

ve mimari de Ortagag'in din odakli bakis
acisindan yavas yavas kurtulmaya, merkeze
insani alan yeni akim, “Rénesans” kimliginde
Floransa'dan Avrupa'ya yayillmaya baslamisti.
Ronesans’la doruguna ulasan ve kimi dini
tasvirlerden 6te, toplumsal degisimi de tipki
bir gdrsel belgesel gibi resimleyerek tarihe
armagan eden Fresk sanati, Barok dénemde,
18. yy'da Tiepolo gibi ustalarla varligini stiir-
dirdiyse de giderek 6nemini yitirmis.

Fresko ne demek, nasil yapilir,

kac cesidi var?

Fresco, italyancadaki “taze” sézctigiinden
tiremis bir teknik. “Duvar resmi” anlamina da
geliyor. “Tazelik”, resimlenecek ylizeyin yikan-
mis dere kumu ve sénmiis kirecten yapilmasi
gereken bir siva ile heniiz astarlanmis olmasi
demek.

ilk siva kuruyunca dayanikligr artirmak icin
bir siva daha yapilip, iste bu tabaka hentiz
1slak, “taze” iken resme baslanmasi gerekiyor.
Fresko boyalari da madeni toz boyalari su

ve kire¢ bilesimi bir baglayici ile karistirarak
hazirlantyor. Sivanin kurumasi ve resimleme
icin ressamin en fazla 7 saat vakti var! Sonra-
si kolay. Kurumaya baslayan siva, tizerindeki
boyalari emiyor, yiizey ve resimle biitiinle-
siyor, boylece birbiriyle akraba olan ytizey,
astar ve resim, ylizyillarca yasiyor. “buon
fresco”; “gercek fresko” boyle yapiliyor.

Resim kuru siva tizerine yapilmissa ona
“secco” ya da “mezzo fresco” deniliyor. Res-
sam her giin ne kadar alani resimleyecekse
yiizeyin o kadarlik kismint astarliyor. Elbette
anitsal yapilarda usta ressama yardim gerek.
O zaman mesenler (sanatgcilari destekleyen
kisiler) devreye girip ona kalabalik bir ekiple
yardim sagliyorlar.

Bir de 6zellikle Fransa’da ¢ok kullanilmig
“acik fon teknigi” var. Yiizeye bir kat harg
(arriccio), bir kat siva (intonaco) surtliiyor;
ressam, Ustiine kirmizi boyayla insan figtir-
lerinin ana hatlarini cgiziyor, resmi, kirec kay-
magindan yapilip inceltilmis boyalarla ikinci
asamada tamamliyor...
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ANTIK GAGDA
0L GOMME
ADETLERT

BITMEDIGINE OLAN INANCI H%MEN
TOPLUMDA YERINI ALIYOR, TOPLUMI
OLUM VE CENAZE ILE ILGILI ADETLER]
ISE ONLAR HAKKINDA GOK $EY
SOYLUYOR. ANTIK GAGA GITTIK,
MER ASIMLERINE KATILDIK. . '

BURIAL CUSTOMS IN ANTIQUI
AN ANCIENT LOOK AT
SOUL'S JOURNEY

The belief that life continues beyond
death exists in almost every human
civilization. The funeral customs of
societies tell a lot about them. Let us
look at the funeral ceremonies and
burial methods of Antiquity...




limle ilgili her rittiel, aslinda yasamla ilgili, yasa-

1 ma bicimleriyle ilgili bir seyler fisildiyor kulagimi-
1 za.. Antik Cag'da olsun, Modern Dénem’de olsun
insanlarin 6lim karsilama tarzi, hayatin nasil
karsilandigi hakkinda da bilgiler veriyor. Tarih boyunca tim topluluk-
larda goriilen “6lt gomme” rittielleri ise o toplulugun kiiltiirel, sosyal
yasamini gozler dniine seriyor.
Aslinda tim topluluklarda yeri olan 6l gomme rittieli, yasamin dlimle
bitmedigine olan inanctan kaynaklaniyor. insanin bir baska bicimde de
olsa yasamaya devam edecegi inanci, onu bu biricik yolculuga “6zel bir
bicimde” ugurlama istegi uyandiriyor.

Sinifsal ayrim

Ancak 6ltiim, tipki bugiin oldugu gibi Antik Cag'da da sosyal ve sinifsal
farkliliklarin ortaya ciktigi bir alan. Kisinin gdmiilme bicimi, hayattay-
ken ait oldugu sinifa gdre belirleniyor. Oliiniin yanina konulan esyalar
da onun hayattaki yerine isaret ediyor. Ornegin g&miilen kisi bir anney-
se yaninda bebeginin esyalari, bir avciysa av malzemeleri oluyor. Her
toplumun ufak tefek kendine has 6l gdmme adetleri olsa da rittieller
asagl yukari birbirine benziyor. Bazi toplumlar 6liilerini yakmayi ve
kiillerini 6zel kaplarda saklamayi tercih ederken bazilari onlari topraga
gomiyor. Bazilar 6lilerini ev iclerine gomerken bazilari disari defne-
diyor. Gbmme bicimi, inanca gore degisse de ¢ok biiyiik benzerlikler
gOsteriyor. Yerlesme yerinin icine yapilan definlerde, cesetler evlerin
bir odasinda, tabanin altina ya da yerlesme yerinin bos bir yerine

gelisi glizel gomiltrdi. Yakilarak gomilmis olilerin killeri ve yakma
toreninden geriye kalanlar, cogu kez “urne” denilen pismis topraktan
bir kaba, bazen de tekne ve kapaktan olusan “ostotek” ya da “larnax”
denilen kiictik tas kaplar icine konurdu. Ceset yakilmissa cesedin giy-
sileri de kabin icine konulurdu. “Kremasyon”, yani cesedin yakilmasi,
genellikle Roma Dé&nemi’'nde ortaya ¢cikmis bir uygulama. Aslinda erken
dénemlerde de yapilan kremasyon, o donemlerde ancak ekonomik ne-
denlerle tercih edilen bir uygulamaydi. Bir ailede hem topraga gomme
hem kremasyon yapildigi da olurdu. Olen kisi uzakta dlmiisse ve cesedi
bulunamamissa ya da ekonomik sorunlardan dolay getirilememisse
onun icin temsili olarak bos bir mezar yapilirdi.

Oteki diinyaya yolculuk icin para

Antik Cag'da oli gomme ritiiellerindeki en karakteristik sey olileri
takilar, kaplar, aynalar, oyuncaklar, savas aletleri, tip aletleri ve sikke
gibi esyalarla birlikte gbmmektir. Olii, hayattayken en sevdigi esyalarla
ya da onu temsil eden aletlerle birlikte gdmiliir. Bir de tabi yanina iki
adet sikke konulur. Neden mi? Antik Cag'da insanlar 6liilerin yanina bir
adet Birlik, bir adet de kent sikkesi koyarak ona, 6teki diinyaya yapacagi
yolculuk sirasinda ihtiyact olacagini diisindiikleri yol parasini vermis
olurlardi. Birlik sikkeleri genelde a8iza, kent sikkelerini de dliiniin avug
icine birakirlardi...

Antik Donem’de, tipki bugtin gibi 6l gomiildiikten sonra mezarin
basinda cesitli torenler yapilirdi. Bu torenlerde sarap veya kesilen bir
kurbanin kani mezarin icine akitilirdi. Oliiniin basinda yemekler yenirdi.

Neden Medusa?

Orenyerlerinde nekropol alanlarini gezmeyi sevenler, lahitlerin tizerin-
de aslan basi ve Medusa figiirleri oldugunu, tizerinde bu tiir “stis”lerden
olmayan bir mezar bulmanin az rastlanan bir sey oldugunu bilir. Peki
bu stislemelerin nedeni nedir? Cevap basit: Antik Cag'da oliiler esya-
lartyla, cogu zaman degerli esyalari, takilari ve paralariyla gomuildigi

Gordion Timdlisi’'nde Mezar Odasi'na giden Tilnel ve bir Misir Mumyasi (solda),
Aydin Arkeoloji Mizesi, mezar 6rnegi (Ustte). Fethiye Kaya Mezarlari (sagda).

The tunnel leading to the Burial Chamber at the Gordion Tumulus and an Egyptian
Mummy (left page); a tomb sample at the Aydin Museum of Archaeology (top
right). Fethiye Rock Tombs (on the right).

Indeed, every ritual associated with death is whispering into our ears
something about life and life styles... Whether in Ancient Times or in
the Modern Era the way people respond to death gives us clues about
people’s approach to life. Likewise, the “burial” rituals seen in all human
communities throughout history reveal the cultural and social life of
these societies.

In fact, the common origin of all burial rituals is the belief that there is
life after death, albeit in another form. That belief incited people to bid
farewell to their dead in a “special way” on this unique journey.

Class distinction

In Antiquity just as it is today, death was an area where social and class
differences occur. The burial form of people was determined according
to the class they belonged to during their lifetime. The objects placed
next to the dead pointed out to his/her place during lifetime. For exam-
ple, if the dead person was a mother she was buried along with baby
goods; if it was a hunter the person was buried with hunting material.
Though with some minor differences, funeral rituals of most communi-
ties are generally similar. Some communities burn their dead and keep
the ashes in special urns, while others prefer to bury them directly under
the soil. Some bury their dead inside their homes, while others bury
them outside.

Burial forms differ according to faith. In the inside-the-home burial
practice, the bodies of the dead were haphazardly buried under the floor
or in an empty room of the house. Ashes of the dead buried after having
been incinerated, and the rests of the burning ceremony were usually
placed in a terracotta container called “urn”, and sometimes in small
stone vessels with a cover, called “ossuary” or “Larnax”. The clothes of
burned corpses were placed into the vessel together with the remains of
the body.

Generally speaking, “cremation”, i.e. burning of corpses, was a practice
emerged during the Roman period. In earlier stages, cremation was a
practice preferred for economic reasons. Sometimes both cremation and
soil burial were practiced in parallel in the same family. If the deceased
person died away from home and could not be brought back due to the
cost burden or the body was not found, an empty tomb was symbolically
built in its name.




CIN DELIGI ya da
PLUTONIUM

Pamukkale’deki Hierapolis Antik
Kenti’nin en ¢ok ilgi ceken késelerin-
den birisi Cin Deligi olarak da bilinen
Plutonium ya da Plutonion Magaras.
Yakin yillarda kesfedilen bu magara
binlerce yildir anlatilagelen tirkiitiicii
bir dykiiniin de sahibi.
Antik Cag inanigina gore éliiler,
Hades'in iilkesine yani Oliiler
Diyarr'na giderlerdi. Buraya varabil-
mek igin ise biiyiik bir nehri gegmek
gerekiyordu. Bundan sonra Oliiler
Ulkesi’ne varilir ve ruhlar huzura
kavusurdu. Oliiler Ulkesi’ne gegisi
saglayan en dnemli kapi ise bugiin
Cin Deligi olarak da adlandirilan Plu-
tonion Magarastydi. Yani éliiler bu
kapidan gegerek Hades’in Ulkesi’ne
varirlardr.
Bu inansgla éliilerinin agzina para yer-
lestiren Antik Cag insanlari, boylece
kaytk¢r Charon’un (Kharon) dliilerini
nehirden gegirtecegine inanirlardr.
Burasi ayni zamanda adak yeri olarak kullanilirdi. Yeraltr Tanrisi’'na
kurban edilecek boga bu magaranin agzindan iceri sokulurdu.
Aslinda bir fay kirginin agzinda duran bu magaradan termal suyun
karbondioksiti, yani zehirli gazlari ¢ikiyor.
Bu nedenle de yaklagip soluyan insanlar kadar magaranm agzinda
ucan kuslar igin de dliimciil tehlikeler doguruyor. Deniz kabugu motifli
bir mermer nigin értligii magaranin agzindan, ge¢miste yeralt kaynak-
larinin sesinin duyulduguna da inaniliyordu. Bugiin gaz ¢ikist kapatil-
mis olan magara, efsanesi nedeniyle kent ziyaretgilerinin ilgi
odag oluyor.
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o | iki bin y1l 6nce anlatmigti

18 Antik Cag cografyacisi Strabon iki bin yil 6nce yazdi-
- § " 81 Geographica adli kitabinda Plutonion Magara-

L F | st’'ndaki gizemi sdyle anlatiyordu:

“...Burasi o kadar yogun ve puslu bir buharla dolu-

dur ki insan zemini zorlukla gérebilir. Parmakhigin

cevresine yaklagan herhangi bir kimse i¢in hava

zararsizdir, ¢iinkii sakin havada buhar disart

¢tkmaz; fakat parmakliktan igeri gecen

1R herhongi bir hayvan derhal liir. Ben iceriye
g~ " giivercinler attim, hemen éldiiler. Fakat
- r hadim olan Galler (Kybele Rahipleri) igeriye

- rahatlikla girer, cukura yaklasir, asagrya
sarkar, hatta nefeslerini tutarak bu sayede
(ben onlarm yiizlerinde kusacaklarmg gibi
bir ifade gérdiim) belirli bir derinlige kadar
inerler. Bunlar gibi hadim edilmis olmak
veya tapimagin gevresinde yasamak ya
da tanrisal bir giice mazhariyet veya da
buhara karsi panzehir olarak kullanilan
belirli fiziksel giiclere sahip olmak, aca-
ba bu bagisikligin nedeni olabilir mi?
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THE “JINN HOLE”
OR PLOUTONION

The Ploutonion or Plutonium is a cave
popularly referred to as “Jinn Hole”

in the ancient city of Hierapolis near
Pamukkale in modern Turkey’s Denizli
Province. In the ancient age, it was a
religious site called Pluto’s Gate. This
cave which was discovered in recent
years is the actual scene of a many
thousand years old spooky story.
According to the ancient belief, the
dead would join the land of the Greek
god Hades (whom the Greeks later
started referring to as Plouton which
the Romans Latinized as Pluto), the

lord of the underworld everyone came
to inhabit at life’s end. The Ploutonion
Cavern was regarded as the main gate
providing access to the Land of Hades.
The dead had to cross first a large river
situated inside the cavern in order to
reach the Land of the Dead where their
souls would finally rest in peace. The
coin put in the mouth of the dead was
supposed to be a passage fee to be paid
¥ to Charon or Kharon, the ferryman of
Hades who carried souls of the newly
deceased across the underworld river.
Ritual animal sacrifices were also common at the site. Bulls to be sacrificed
to the Underworld God were thrown into the cave. In sober fact, the cave
is located at the fracture point of a fault which emits toxic gases caused
by underground geological activity, namely suffocating carbon dioxide gas
from thermal waters. The fumes carry deadly risks for people or birds who
would inhale them by descending into the cave. Since people died in the
gas, it was thought that the gas was sent by Pluto, god of the underworld.
A marble niche with a seashell motif covers the narrow entrance of the
cavern, where it was believed in the past that thve sound of the under-
ground sources could be heard. Today the gas output is blocked. Due to the
legend surrounding it, the cave continues to be a focus of interest for the
visitors of the ancient city.

It was told two thousand years ago

Ancient geographer Strabo described the mystery of the Plutonium Cave in
his book Geographica that he wrote two thousand years ago as follows:
“..This place is so full of a thick and misty steam that one can barely

see the ground. There is no risk for those approaching the vicinity of the
fenced entrance since fumes do not come out in calm weather. But any
animal that passes inside meets instant death. 1 threw in sparrows and

they immediately breathed their last and fell. However, the Galli, the
castrated priests of Cybele easily enter the Plutonium, descend near the
pothole, hang down and crawl over the floor by holding their breath so as
to be able to reach a certain depth inside the cavity (I have seen on their
faces an expression like they were going to puke). Might the fact of being
castrated like them or living around the temple or being endowed with a
divine power or to possess certain physical forces used as effective antidote
against steam constitute the cause of this immunity?”

Hierapolis’deki Cin Delidi ya da Plutonion Magarasi (Ustte) ile bugtin Hierapolis
Arkeoloji Bolimu Tiyatro Buluntular Salonu’nda sergilenen Tanri Hades heykeli.
Antik Tiyatro’da bulunmus olan heykel; Roma Dénemi, MS 2. ylizyil sonuna
tarihleniyor (solda).

The Ploutonion Cave or “Jinn Hole” at Hierapolis (above) and the statue of the
god Hades currently on display at the Hierapolis Archaeology Department’s
"Theatre Finds Hall”. The sculpture initially discovered at the Hierapolis Ancient
Theatre is dated to the end of the 2" century A.D. (left).




icin bazi kisiler bundan yararlanmaya kalk-
mis ve mezar soygunculari tiiremis. Insanlar
da bu hirsizlari aslan basi ve Medusa figii-

rii ile korkutmayr amaclamis. inanisa gére
Medusa’'nin gozlerine bakan kisi o anda tas
kesilirdi. Bu figtirler insanlari gercekten de
korkutur, hirsizliktan caydirirdi. Ancak zaman
zaman Medusa'ya ragmen soyulan mezarlar da
cikardi.

Antik Cag'da 6li gdmme adetlerinden séz
ederken timilislerden sz etmemek olmaz.
TUm{ilts Latince bir sdzciik ve aslinda “tepe”
anlamina geliyor. Antik Cag'da ise timiilis de-
nince akla gelen sey mezarlik. Oliilerin yillarca
ist Uiste gomiilmesiyle olusan tiimitiltslerde
cogunlukla yoksul halkin gomiilti oldugunu
sdyleyebiliriz. Antik Yunanlilar kremasyon
islemini sik uygulamakla birlikte cocuk ve
bebek cesetlerine asla yakma islemi uygula-
mazdi. Likya ve Karya bolgesinde yaygin olan
anitsal mezar yapilari ise Klasik ve Helenistik
Ddnemler boyunca sik kullanildi. Antik Cag

Money for the journey to the afterlife
The most characteristic aspect of burial rituals
in Antiquity is the burying of items such as
coins, jewellery, pots, mirrors, toys, weapons
and medical instruments along with the dead.
The deceased person was buried together
with its favourite objects or tools represent-
ing its profession or place in society during its
lifetime. Especially, two coins, one Union and
one City coin were placed on the body. Why?
In ancient times, people believed that they
were thereby supplying the dead persons with
the money they would need for their journey
to the other world. Usually, the Union coin
was placed in the mouth and the City coin in
the palm of the hand. In Antiquity, like today,
various ceremonies were held by the grave after
the burying of the dead. During this ceremony,
wine or blood of a sacrificed animal was
poured into the tomb. Meals were eaten at the
graveside.

Why Medusa?

We observe that almost all the sarcophagi in
the necropolis area of historical sites are deco-
rated with lion’s head and Medusa figures. So
what is the reason for these decorations? The
answer is simple: in Antiquity, the dead were
buried most of the time with their belongings,
valuables, jewellery and money. As a matter of
fact, grave robbers were ready to take advan-
tage of that situation. People decorated tombs
with lion’s head and Medusa reliefs in order to
scare away thieves. According to popular belief
a person looking into the eyes of the Medusa
was immediately petrified. These figures were
indeed effective in deterring theft. Neverthe-
less, there were still a number of graves being
robbed despite the Medusa head...

Tumuli were an essential element of burial
traditions in Antiquity. Tumulus is a Latin word
which means hill. But the first connotation of

Ankara Anadolu Medeniyetleri Miizesi'ndeki Balgat
Roma Mezari buluntularinin sergilendigi vitrin.
Mezardan gikartilan eserler arasinda cam siseler, altin
esyalar, pismis topraktan koku siseleri, kaplar, kaseler,
mermer heykel pargasi ve bir de Ostotek dikkat
gekiyor (Ustte). Aydin Arkeoloji Mizesi’'nde sergilenen
Kremasyon Kabi, Roma Dénemi (solda), Anadolu’daki
en Unlt mezarlardan biri olan Midas Tumullsi’'nden
cikartilan metal eserler; Fibula denilen gengelli igneler
ve Bronz Kaplar (sagda).

The showcase exhibiting the finds originating from
the Balgat Roman Tomb at the Museum of Anatolian
Civilizations in Ankara; among the artefacts excavated
from the grave are glass bottles, articles of gold,
terracotta perfume bottles, vessels, bowls, a piece of
marble sculpture and an ossuary (above). Cremation
Vessel, Roman Period (left); metal articles: safety pins
called fibula and bronze vessels unearthed from the
Midas Tumulus, one of the best-known burial mounds
of Anatolia (right), on display at the Archaeological
Museum of Aydin.




Aksaray Mizesi‘'nden Aribas mezar vitrini (en Ustte),
Kayseri Miizesi’nden Piring Lahit, Roma, MO 1.

yy (Ustte), Milet Mlzesi, Koku Kaplari (altta) ve
Unguentarium 6rnegdi, Pismis Toprak, Roma Dénemi,
Aydin Arkeoloji Mizesi (sagda).

Aribas tomb showcase at the Aksaray Museum
(top),; 1%t century B.C. Roman Brass Sarcophagus at
the Museum of Kayseri (above); Miletus Museum,
Fragrance Cans (bottom); and an “unguentarium”
sample, baked clay, Roman Period, Archaeological
Museum of Aydin (right).
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tumulus in the Ancient Age is a graveyard. A tumulus was a mound allegedly formed
over the years by the buried corpses of poor people stacked on top of each other.
The ancient Greeks applied the cremation method quite frequently, although they
never performed it on dead infants or children. The monumental tombs common to
the civilizations of Lycia and Caria were built throughout the Classical and Hellenistic
Periods. The tomb types varied according to the status of the deceased person. There
were six different types including simple pits dug in soil at the graveyard, stone sar-
cophagi, cube or “pithoi” graves, rock tombs, stone chamber tombs and “urn” graves.
Rock tombs were built for people of higher status, in rocks suitable for carving. They
can be found in many regions of Turkey. The King Rock Tombs located in Amasya are
among the most famous ones. The tombs carved into limestone rock on the south-
ern slopes of Mount Harsena, belonged to the rulers of the Pontus Kingdom having

reigned in the region during the Hellenistic period from 333 B.C. to 26 B.C., and
whose capital was the city

of Amasya (Amaseia), es-
tablished in the moun-
tains above the Black
Sea coast, in a narrow
valley along the banks
of the Yesilirmak
River.
According to historic
accounts, there were
some 21 rock tombs
along the Yesilirmak val-
ley, although only a few
of them have survived to
the present day. The Rock
Tombs draw attention for
the passageways carved in
their rear rather than for




MUMYALAMA GELENEGI

Antik Misir, 8lii ggmme adetleri deyince en komplike diizenlemelere
sahip uygarliklardan biridir. Oliintin hem bedeninin hem de ruhunun
huzur bulmast igin ilging gomme teknikleri gelistirmislerdir. Bunlardan
en bilinen mumyalama teknigi. Tahnit de denilen mumyalama teknigi,
olen kiginin kimligini 6teki diinyada da koruyabilmesi igin bulunmus bir
yontemdi. Misirhlar élen kiginin dteki diinyada dirilecegine ve orada bir
bedene ihtiyaci olacagina inandigi igin bu yontemi kegfetmisti. Ancak
bu teknigin 15. yiizyilda bazi bagka ¢ok tanrili dinlerde de uygulandig:
goriilmiigeiir. Gintimiizde Afrika’da yagayan bazi kabileler de éliilerini
hala bu teknikle gmiiyor. Antik Misir’'da mumyalama teknigi yalniz
insanlara degil, boga ve timsah gibi bazi hayvanlara da uygulanird:.
Mumyalama tekniginde i¢ organlar bosaltilip, viicudun digt katranla
kaplanir ve viicut yapisimin bozulmamasi i¢in tuz benzeri bir kimyasalla
kaplanir, dliiniin elleri gégiiste ya da karinda birlegtirilirdi. Mumya-
lama teknigi statiiye gore farkhlik gosterir. Misir hitkiimdarlarr olan
firavunlar ¢cok daha 6zel tekniklerle mumyalanir ve uzun siire kimya-
sal maddelerle bekletilirdi ki bozulma daha az olsun. Bilinen en tinlii
mumya, Krallar Vadisi’nde bulunan Firavun Tutankamon’a ait olan
mumyadir. Tutankamon ve diger mumyalar Kahire Miizesi’nin en dik-
kat gekici pargalari arasinda yer aliyor. Tiirkiye’deki miizelerimizde de
bazi mumya 6rnekleri sergileniyor. Ornegin Amasya Miizesi’'nde 14. yy,
ilhanli Hanedanr'ndan izzettin Pervane Bey’in esi ve erkek gocugunun
mumyalari yer aliyor. Aksaray Miizesi’nde ise Canli Kilise kazilarinda
bulunan ¢ocuk mumyalari sergileniyor.

mezar cesitleri kisinin stattisiine gdre yapiliyor ve mezarlikta topraga
acilan cukurlara gdmme; tas sandik mezar, kiip veya “pitos” mezarlar,
kaya mezarlari, tas oda mezarlar ve “urne” mezarlar olmak tizere alti
cesit. Antik Cag mezarlari deyince akla gelen en 6nemli tiirlerden biri
de kaya mezarlari. Statist yiiksek kisiler icin yapilmis, oyulmaya ve
islenmeye uygun kayalarda olusturulmus bir mezar gesidi olan kaya
mezarlarina Tirkiye' nin pek cok bélgesinde rastlamak miimkiin. Ancak
en Unlilerinden biri Amasya'da bulunan Kral Kaya Mezarlari'dir. He-
lenistik Donem’de, Amasya'yt MO. 333'den MO. 26'ya kadar baskent
olarak kullanan Pontus Krallari'na ait olan Kral Kaya Mezarlari, Harsena
Dagr'nin giiney eteklerine, kalker kayalara oyularak yapilmis. Kral Kaya
Mezarlar'inda Yesilirmak
Vadisi boyunca, irili ufakli 21
mezar oldugu bilinmekle bir-
likte bunlardan sadece birkac
tanesi glinim{ize gelebilmis.
Kaya Mezarlari’'nin i¢lerinden
cok, arkalarina oyulmus gegcit-
ler dikkat ceker.

Antik Cag, ¢liilerini miimkiin
oldugunca 6zenle gbmen,
oteki hayatlarinda rahat
etmeleri icin her ayrintiyi
diistinen bir cag idi. Ddne-
min ruhunu anlamak icin

bu donem insaninin yasam
bicimlerine, gelenek ve
goreneklerine oldugu kadar
olimle ilgili tavirlarina da
bakmakta fayda var.

THE TRADITION OF MUMMIFICATION

Ancient Egypt is one of the civilizations which can claim to have forged the
most sophisticated burial customs. Indeed they created interesting burial
techniques to allow both the body and soul of the dead to find peace. The best
known of these is the mummification technique. Mummification also called
embalmment was a method developed in order to permit the deceased person
to preserve its identity also in the other world. Egyptians invented this method
because they believed that a dead person would be resurrected in the afterlife
and that he/she would need a body also in the other world. This technique was
still practiced in the 15% century by the believers of some other polytheistic
faiths. Today, some tribes living in Africa continue to bury their dead in that
form. In ancient Egypt, mummification technique was not applied to humans
only, but also to certain animals such as bulls and crocodiles. In the mum-
mification technique, the body was first drained of its viscera, then covered
of f with tar and ultimately coated with a salt-like chemical substance in order
to preserve the structure of the body. The hands were joined together on the
chest or abdomen. Mummification techniques varied according to status. The
Pharaohs who were the rulers of Egypt were embalmed with above-the-aver-
age special care. They were incubated for a long period of time in appropriate
chemical substances with a view to ensuring a lower chance of deterioration.
The most famous Egyptian mummy known is Pharaoh Tutankhamun’s
mummy discovered at the Valley of the Kings. Tutankhamun and other
mummies are conserved in the Cairo Museum as the most remarkable pieces
of that museum. In Turkey as well, some examples of mummies are on display
in our museums. For instance, the mummies of Izzettin Pervane Bey from the
14th century llkhanid dynasty and of his wife and son are at the Museum of
Amasya. Children’s mummies found in excavations at the Canli Church (The
Church with Bells) are on display at the Aksaray Museum.

their interior as such. Antiquity was an age keen on burying the dead
with the utmost care, considering every possible detail to make them
feel comfortable in their after-lives. To understand the spirit of the era
it is necessary to examine the life styles, traditions and customs of the
people of this period, as well as their attitude regarding death.

Aksaray Mizesi'nden Cocuk Mumyalari (en Ust sagda) ve Amasya Muizesi'nden
Izzettin Mehmed Pervane Bey'in esine ait Mumya (sol lstte), Amasya Kral Mezarlari
(sol altta) ve Nevsehir Mlizesi'nden Pismis Toprak Lahitler, Roma Dénemi 3-4. yy
(altta).

Children Mummies at the Aksaray Museum (top right) and the Mummy of Izzettin
Mehmet Pervane Bey’s Concubine at the Museum of Amasya (above left); the
Amasya King Rock Tombs (bottom left); and Terracotta Sarcophagi, Roman Period
(37-4t centuries) at the Nevsehir Museum (below).




iSTANBUL TURK VE iSLAM ESERLERI MUZESI

YENIDEN ACILDI

® Ogzgiir Agikbas & Rasim Konyar

100'UNCU YILINI KUTLAYAN MUZE, TURK-ISLAM SANATININ HEMEN
HER DONEMINE AIT 40 BINDEN FAZLA ESERE SAHIP. 2012'DE BASLATILAN
CALISMALAR KAPSAMINDA 164 MILYON TL HARCANAR AK
TAMAMLANAN RESTOR ASYON, SERGILEME VE DUZENLEME iSI, MUZENIN
TARIHI VE SANATSAL ZENGINLIGINI ON PLANA CIKARIYOR.

THE TURKISH AND ISLAMIC ARTS MUSEUM
REOPENS

Celebrating its 100" year, the museum has more than 40 thousand pieces from almost
all eras of the Turkish and Islamic art. In 2012, the project unrolled consisted of a
restoration work with a cost of 16.4 million TRY. The new exhibitions and installations
highlight the historical and artistic richness of the museum even more.
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ultanahmet'teki tarihi
[brahim Pasa Sarayi'nda yer
alan Istanbul Tiirk ve islam
Eserleri Miizesi 6nemli bir
restorasyon caligsmasinin
E— ardindan yeniden hizmete
girdi. Tiirkiye'nin en 6zel koleksiyonlarini barin-
diran miize ayni zamanda 100. yasini kutluyor.
T.C. Kiiltiir ve Turizm Bakani Omer CeliK'in
de katildig1 Istanbul Tiirk ve islam Eserleri
Mizesi'nin acilis toreninde, cok sayida davetli
yer aldi. Toérende Kiltiir ve Turizm Bakanligi
Miistesari Prof. Dr. Ahmet Haluk Dursun, istan-
bul Il Kiltiir ve Turizm Mudiirii Prof. Dr. Ahmet
Emre Bilgili, Fatih Belediye Baskani Mustafa
Demir, TURSAB Yonetim Kurulu Baskani Ba-
saran Ulusoy, Istanbul Miiftiisii Rahmi Yaran,
Tiirk ve islam Eserleri Miizesi Miid{irii Seracet-
tin Sahin ve miize ¢alisanlari vardi.
T.C. Kiiltiir ve Turizm Bakani Omer Celik, res-
torasyonu tamamlanan Tiirk ve Islam Eserleri
Mizesi'nin acilisinda sunlari sdyledi:
“Tiirk ve [slam Eserleri Miizesi'ni restorasyon-
dan sonra yeniden agiyoruz. Bu miizelerde
sergiledigimiz eserler, bizim medeniyetimizin
temel unsurlaridir. Mislimanlar boylesine
biytik akil, kalp ve estetik birikimiyle kendi-
lerini diinyaya gosterdiler. Miisliimanlarin;
bizim medeniyetimizin gdstermesi gereken sey,
restorasyonunu yapip actigimiz bu miizedeki
eserlerdir. Bir tarafta bu eserleri yok edenlerin,
insanlari katledenlerin -adina ne denirse den-
sin, isimlerinin icinde Islam’in hangi kelimesi
gecerse gecsin- islam ile ilgisi olmadigini bir

T.C. Kiltiir ve Turizm Bakani Omer Celik, Bakanlk
Mustesari Prof. Dr. Ahmet Haluk Dursun, Fatih Belediye
Baskani Mustafa Demir ve TURSAB Yénetim Kurulu
Bagskani Basaran Ulusoy aclilis kurdelesini beraber
kestiler (altta).

Culture and Tourism Minister Omer Celik,
Undersecretary of the Ministry, Prof. Dr. Ahmet Haluk
Dursun, Mayor of the Fatih District Mustafa Demir and
TURSAB Chairman of the Board Basaran Ulusoy cut
the opening ribbon together (above).
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The Turkish and Islamic Arts Museum located

in the historical Ibrahim Pasha Palace in Sul-
tanahmet has been reopened after a large scale
restoration work. The museum, having the most
special collections of Turkey, is celebrating its
100" year anniversary. The opening ceremony

of the restored museum was honoured with the
presence of the Minister of Culture and Tourism
Omer Celik along with numerous other guests.
Among the participants in the ceremony there
were The Undersecretary Prof. Dr. Ahmet Haluk
Dursun from the Ministry of Culture and Tour-
ism, Istanbul Provincial Directorate of Culture
and Tourism Manager Prof. Dr. Ahmet Emre
Bilgili, Mayor of the Fatih Municipality Mustafa
Demir, TURSAB Chairman of the Executive Com-
mittee Basaran Ulusoy, Mulfti for Istanbul Rahmi
Yaran, the Turkish and Islamic Arts Museum
Manager Seracettin Sahin and the museum staff.
This is what the Minister for Culture and Tour-
ism, Omer Celik, stated about the newly restored
Turkish and Islamic Arts Museum: “We are
reopening the Turkish and Islamic Arts Museum
after its restoration. The art pieces, which we
exhibit in these museums, are the pillars of our
civilization. The Muslims have shown themselves
to the world with such an accumulation if intel-
ligence, heart and aesthetics. What the Muslims,
our civilization should show to the world are
these works at our restored museum. We once
again declare that those who destroy such works,
no matter how they designate themselves and
how they are defined by others, have no such
relation with Islam. What we tell to the whole
world is that for Islam, for Muslims, lives are
sacred, children and women are sacred. Muslims
who have thought like this have left these works
to the world, the works that we exhibit at this
museum. This is a message of peace. Other than
these, those, who use our values and inflict vio-
lence on others, have no relation at all with Mus-
lims and with our civilization. Hence, we both
share this moment of joy, and unfortunately we
feel impelled to give these messages.”




MUHTESEM BIR KOLEKSIYON

Tiirk ve Islam Eserleri Miizesi, Tiirk ve Islam sanati eserlerini topluca kapsayan ilk Ttirk mii-
zesi. 19. yy sonunda baglayan kurulus ¢caligmalari, 1913 yilinda tamamlanmis ve miize, Mimar
Sinan’in en 6nemli yapilarindan bir olan Siileymaniye Camii kiilliyesi i¢inde yer alan imaret
binasinda 1914’de “Evkaf-i Islamiye Miizesi” (islam Vakiflari Miizesi) ad ile ziyarete agilmis,
Cumbhuriyet’in ilanindan sonra “Tiirk ve islam Eserleri Miizesi” adini almigti.

1983 yilinda, bugiin iginde bulundugu ibrahim Pasa Sarayr’na tasinan miize, 40 bin eseri
asan koleksiyonu ile, islam sanatinin hemen her doneminden ve her tiiriinden seckin eserlere
sahip. Miize’de, hali sanatmin diinyadaki en zengin koleksiyonunu olugturan hali bslimiiniin
yanisira; 7. yy’dan 20. yy’a uzanan yazma koleksiyonu, Osmanli sultanlarinim tugralarini
tagtyan fermanlar, beratlar, Tiirk ve Iran minyatiirlii yazmalar, divanlar, 9.-10. yy Anadolu
ahgap sanati érnekleri, Emevi, Abbasi, Memliik, Selguklu, Osmanli Dénemleri’ne ait yazih
tag eserler, Osmanli gini ve keramik sanatr 6rnekleri, 9. yy Islam cam sanati eserleri, 15. yy
Memliik kandilleri, maden sanati koleksiyonu, kapr tokmaklari, 14. yy samdanlari ve uzun
yillar boyunca toplanan etnografik pargalar, biiyiik ilgi goriiyor.

Kaynak: htep://www kuleurvarliklari.gov.cr

A MAGNIFICIENT COLLECTION

The Turkish and Islamic Arts Museum is the first Turkish
museum exhibiting the Turkish and Islamic works altogether.
The foundational work for the museum started at the end

of the 19" century and was completed in 1913. The museum
was opened for visits in the Museum of Islamic Foundations

in 1914. The building was part of the Siileymaniye Mosque
complex and the imaret building there. After the foundation of
the republic, the name was changed into Turkish and Islamic
Arts Museum”.

In 1983, the museum was moved into the ibrahim Pasha

Palace and with a collection of 40 thousand pieces, it boasts of
Islamic art pieces from all eras.

Apart from the rug and carpet section, which has the richest
collection in the world, there are calligraphy exhibitions cover-
ing the period between the 7" century and the 20" century,
the sultans’ edicts with their signatures, warrants, manuscripts
with Turkish and Persian miniatures, divans, examples of
woodwork belonging to the 9" and 10* century Anatolia, stone
works from the Umayyad, Abbasid, Mamluk, Seljuk and the
Ottoman eras, Ottoman tiles and ceramics, 9" century Islamic
glassware, 15" century Mamluk candles, a collection of metal
¥ arts, door knobs, 14 century chandeliers and ethnographic
works collected throughout the years pique great interest.

Source: htep://www kulturvarliklari.gov.tr

Osmanli dénemi 17. yy basi Kuran Mahfazasi (solda),

Sultan IV. Mehmed tugral Miilkname (sol Ustte).

Early 17 Century Ottoman period Quran case (left);

land allocation certificate bearing the monogram of Sultan
Mehmet IV (above left).
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kere daha biitiin diinyaya duyuruyoruz.

Biz biitlin diinyaya soylilyoruz ki; Islam icin,
Misltimanlar igin can azizdir, cocuklar ve kadin-
lar azizdir. Bu sekilde diistinen Miisliimanlar,
diinyaya bu eserleri, bu miizelerde sergiledigi-
miz eserleri vermislerdir, barig mesaji vermis-
lerdir. Bunun disinda bizim sembollerimizi,
kutsal degerlerimizi kullanarak katliam gercek-
lestirenlerin ne islam ile ne Miisliimanlar ile ne
de bizim medeniyetimizle hicbir ilgisi yoktur.
Bu bakimdan hem bu sevindirici ani paylasi-
yoruz hem de maalesef bu mesajlari vermek
zorunda kaliyoruz”.

Bakan Celik sozlerine soyle devam etti:
“Bakanligimiz, halihazirda farkli illerimizde 47
miize uygulama calismasi sirdiiriiyor. Ayrica,
2003 yilindan bu yana Bakanligimizin sorum-
lulugundaki 123 miizenin bakim, onarim ve
teshir-tanzim calismasi tamamlandi. Yine ayni
dénem icinde 44 yeni miize ve bagli birimler
ilk defa ziyaretcisi ile bulusturuldu. Halen 52
mizenin plan, proje, uygulama ve yeniden
insasina yonelik calismalarimiz devam ediyor.
Calismalarimizda, fiziki iyilestirmeler, modern
miizeciligin tim enstrimanlari ile ahenkli bir
sekilde yiiriitiiliiyor. Tiirk ve islam Eserleri
Miizesi, sadece miizecilik agisindan degil tarihi
anlamda da dnemli bir yere sahip. Onemi, Tiirk
ve Islam sanati eserlerini sistemli bir sekilde
ilk defa bir araya getirmesinden ve kuruldugu
doénemde Batili devletlerin topraklarimizda
baslattigi kiiltiir yagmasina karsi atilmis en
somut adim olmasindan kaynaklaniyor. Ayrica
miizeye ev sahipligi yapan, 16. yy'a ait ibrahim
Pasa Sarayi, mimarisi ile ‘glinlimiize ulasan
tek sadrazam sarayr’ olma 6zelligi de tasiyor.
Bu acilis vesilesiyle, yiizyillik tarihi iginde, zor
kosullarda olusturulan koleksiyonu ve Islam
sanati konusunda ortaya konulan basarili ca-
lismalariyla ilklere sahne olan istanbul Tiirk ve
islam Eserleri Miizesi'ni bize miras birakanlari
rahmetle aniyorum. Bugiine kadar bu miizeye
emegi gecenleri, bu eserlerin korunmasina
emek verenleri sevgi ve saygiyla selamliyorum.”



Minister Celik further stated:

“Our ministry is carrying out 47 different projects on museums

in different provinces. Since 2003, our ministry has completed
the maintenance, exhibition and installation projects for 123
museums that are within our ministry’s responsibility. During
the same period, 44 new museums and affiliated units have met
their visitors for the first time. We have 52 ongoing projects for
implementation and restoration. Physical restoration is in line
with all the instruments of museums in our projects. The Turkish
and Islamic Arts Museum is not important as a museum only,
but it also has historical importance. Its significance largely
derives from the fact that it brings the Turkish and Islamic works
together for the first time, and it represents the first tangible
step taken against the culture looting of the Western states in
our lands. The ibrahim Pasha Palace of the 16" century, which
also hosts the museum, is the only surviving vizier’'s palace. |
take this opening this ceremony as an opportunity to commemo-
rate all those who have left the Istanbul Turkish and Islamic Arts
Museum with all the work they put in the past. | salute all those
who have worked for this museum and contributed to the protec-

' Tirk ve Islam Eserleri Miizesi Mudiirii Seracettin Sahin (iistte).
tion of these works.” Turkish and Islamic Arts Museum Director Seraceddin Sahin.

Fatih Belediye Baskani Mustafa
Demir, T.C. Klltur ve Turizm
Bakani Omer Gelik, Bakanlk
Mistesari Prof. Dr. Ahmet
Haluk Dursun.

Mayor of Fatih Municipality
Mustafa Demir, The Minister
of Culture and Tourism Omer
Celik, Ministry Undersecretary
Prof. Dr. Ahmet Haluk Dursun.
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Osmanli imporatorlugu’ndo
Fotograf¢ilik 1839-1923
Engin Ozendes, YEM Yayinlari.

ENGIN OZENDES

OSMANLI DONEMINDE
FOTOGRAFCILIGIN

IZINI SURMUS, SANDIK
ODALARINDAN TEKER TEKER
FOTOGRAFLAR TOPLAMIS

VE ONLARI BIR KITAPTA
TOPLAYARAK GECMISE
BENZERSIZ BIR KOPRU
KURMUS,

A JEWELERY BOX

ENGIN OZENDES FOLLOWED THE TRACES
OF PHOTOGRAPHY IN THE OTTOMAN
PERIOD, COLLECTED PHOTOGRAPHS
ONE BY ONE FROM TRUNK ROOMS
AND BY COLLECTING THEM IN A

BOOK HE SET A UNIQUE BRIDGE
TO THE PAST.

Asker Baba ve Ug Cocudu,
Edirne’de bir stlidyoda
cekilmis. Aram Bardizban,
yaklasik 1910.

Father, the soldier, and
his three children; taken
in a studio in Edirne. Aram
Bardizban, about 1910.



Osmanli'ya matbaa ¢ok gec gelmisti. Ama fotograf ve film, neredeyse
bulunusundan hemen sonra ulasti. Peki ilgi gérdii mii? Kimler, nerede
ve nasil fotograf ¢ektirdi? O ilk fotograflara ne oldu?

Engin Ozendes, bu sorulara miicevher gibi bir eserle yanit veriyor.
Fotografciligin izini, Osmanli Donemi'nin 1839-1923 yillari arasinda
slirmts. Sandik odalarindan teker teker fotograflar toplamis. Ve ge¢-
mise benzersiz bir taniklik saglayan o fotograflari bir kitapta bir araya
getirmis: Osmanli imparatorlugu'nda Fotografcilik.

Aslinda kitabin ilk baskisi degil bu. ilk baskisi 1987 yilinda Ingilizce
olarak yapilmis. Daha sonra 1995'te iletisim Yayinlar'ndan Tiirkce ve
ingilizce bir arada cikmis. Bu baski ise Yem Yayinlari’'ndan ve Tiirkce ile
ingilizce ayri ayri kitaplarla cikmis. Ustelik, ilk iki kitapta tarihce 1919
yilina kadar giderken, bu baskida 1923 yilina uzanmis.

Birkag haritayla diinyayi anlatmaya kalkmak gibi; birkac fotografla bu
kitab1 anlatmak miimkiin degil. Olsa olsa sadece dikkatinizi, ilginizi
cekebiliriz. Engin Ozendes'in pesinden miithis bir yolculuga davet
edebiliriz.

Ozendes son baskinin 6nséziinde soyle diyor:

“Fotografin gecmisini arastirmak bir géniil ve dmiir isidir. Oyle ki
arastirmanin sonucu bir sergi oldugunda da, bir kitaba dontisttigtinde
de arastirmacinin aklinda bitmez. Her seferinde yeni bir seyler bulmak,
izerine eklemek ve hatta bazen yeni bulunanlarla yanliglari diizeltebil-
mek bir yasam bicimine donistir.”

Engin Ozendes bir “yasam bicimine” doniistiirdigii calismasiyla, oku-
yucusunu ardinda soluk bir / birkac fotograftan ibaret bir iz birakmis
yasamlara gotiiriyor.

Ornegin Edirne’de bir fotograf stiidyosunda tic cocuguyla fotograf cekti-

ren asker. Y1l 1910. Yani Osmanli'nin parcalanmaya basladigi ve Birinci

Diinya Savasi'nin kapida bekledigi bir donem. Mutlaka savasmis olmali.
Ama o savaglardan sag kurtulup evine ulasabildi mi? Fotograftaki kiiglik

cocuklarin buiylidiigiinii gdrebildi mi? Bilmiyoruz. Ama
sandik odasindan ¢ikan bir fotograf karti sayesinde,
yillar 6ncesinden bir “an”a tanik oluyoruz.

Ya da 1860 yilinda, Aydin Vilayeti izmir
Sancagi'nda cekilmis fotografta, bir Ttirk kadini
ile gz goze geliyoruz. Kadinin adi yok, ancak
Engin Ozendes'in miithis cabasi sayesinde
fotografcinin adi var: Rubellin.

Zaten Engin Ozendes, sadece fotograflarin
degil, onlari ¢cekenlerin ve bize o giinleri/in-
sanlari/yasamlari anlatanlarin da izini stirms.
imparatorlugun her sancagindaki fotografcila-

Dildillan Kardesler. Soldan sada; Tsolag, Aram, Hayganus. Armen Tsolag
Marsoobian koleksiyonu (Ust sagda), Bogazigi, Asya kiyisindan Avrupa kiyisina
Bakis, Pascal Sebah, yaklasik 1870 (Ustte). Yasamini fotograflara adayan Engin
Ozendes'in kendi fotografi (ortada).

Dildillan Brothers. From left to right; Tsolag, Aram, Hayganus. Collection of Armen
Tsolag Marsoobian (above right), Bosporus, watching the European coast from
the Asian coast, Pascal Sebah, around 1870 (above). Her own photograph, Engin
Ozendes who has dedicated her life to photographs (mid).

Printing press came to the Ottomans with a huge delay. Whereas pho-
tography and film reached almost right after their inventions. Well, did
they draw attention? Who, where and how did they have their photo-
graphs taken? What happened to those first photographs?
Engin Ozendes answers these questions with a book like a jewel. He
followed the traces of photography of the Ottoman Period between
1839 and1923.

She collected photographs one by one from trunk rooms. And put
those photographs that provided unique witnessing to the past, in a
book: Photography in the Ottoman Empire.

In fact, this is not the first edition of the book. The first edition was
printed in English in 1987. Then in 1995 it was published by Iletisim
Publications in English and Turkish together. This publication is of
Yem Publications; English and Turkish versions are in separate books.
Besides, the history in the first two books was until 1919, in this edition
it has been extended to 1923.
It is not easy to define a book with few photographs; so much the same
as to define the world with a few maps. At the most we may be able to
draw your attention, your interest. We can invite you to a marvelous trip
in pursuit of Engin Ozendes.
Ozendes, in the preface of the last edition, states that:
“To run a research on the past of photography is a work of heart and life.
The research does never come to a conclusion in the mind of the re-
searcher, whether the cause is an exhibition or a book. Every time to find
new things, make additions or even sometimes correct mistakes with the
new findings turns into a life style.”
Engin Ozendes, with her work that he turned into a life style, takes his
readers to lives that have been left behind a trace consisted of a single/
few photographs.
For example a soldier, together with three children, who is having their
photograph taken in Edirne. Year 1910. In other words, when the Otto-
man Empire started to break into pieces and the footsteps of the World
War [ were heard. He must have fought. But could he reach home safely
through those wars? Could he watch the little children of the photo-
graph grew up? We do not know. But with this photograph that was
found in a trunk room we can witness a “moment” from many years.
Or in the year 1860, in a photograph taken at the Sanjak of Izmir at Aydin
Province, we come eye to eye with a Turkish woman. The woman has
no name but the photographer has: Rubellin, thanks to the great work



Baca Temizleyicisi, Abdullah
Freres, yaklasik 1865
(Ustte), Dilenci, Basile
Kargopoulo, yaklasik 1880
(sagda).

Chimney Sweeper,
Abdullah Freres, around
1865 (above), Beggar,
Basile Kargopoulo, around
1880 (right).

Sttdyoda Kadin, Basile Kargopoulo, 1860 (lst solda), Sehzade Seyfeddin
Efendi (1874-1927) Sultan Abdilaziz'in Gevheri Kadinefendi’den dogan
oglu, Basile Kargopoulo, 1879 (Ust ortada), Halayik ve Sehzadeler (Sultan
II. Abdtlhamid’in ogullari, Basile Kargopoulo, 1870 (list sagda).
Denizci, Karton hamurundan hazirlanmis kayaliklarda poz veriyor,
Parnasse, yaklasik 1895 (sagda), Nuruosmaniye Kapisi, Sebah&Joaillier,
1890 (sag altta). -= =
Woman in the studio, Basile Kargopoulo, 1860 (above left), Sehzade ! E
(Sultan’s son) Seyfeddin Efendi (1874-1927) Son of Sultan Abdiilaziz o
from Gevheri Kadinefendi, Basile Kargopoulo, 1879 (above mid), Halayik _-,'_.‘-
(female servant) andsthe Sehzades (sons of Sultan Abdiilhamit II, Basile & L=
L Kargopoulo, 1870 (above right). Sailor, posing on rocks made of cartoon -
dough,-Parnasse, around 1895 (right), The Nuruosmaniye Gate, Sebah &
” Joaillier 1890 (right),
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rin, stiidyolarin envanterini ¢cikarmis. Kitabinin kapagina da onlardan
birinin, Ahmed Emin’in fotografini koymus. Rastgele bir secim olmasa
gerek. Ctinkli Kolagast Ahmed Emin Osmanli fotografciliinda efsane
bir isim. istanbul’da bu “yeni bulusa” merak salmis. Ancak kisa siirede
yetenegiyle Gylesine bir etki yaratmis ki basarisi onu II. Abdiilhamit'in
yaverligine tagimig. Sonrasinda da Ahmed Emin, Anadolu’daki pek ¢cok
sancaga giderek fotografciligin yerlesip gelismesine katkida bulunmus.
Engin Ozendes, kitabiyla iste boylesine olaganiistii bir diinyanin kapi-
larini aciyor. Her sayfasi ayri bir heyecan.. Her fotograf bambaska bir
hayat...

Bebek’ten Bodaz'in Gérinum,
Sebah&Joaillier, 1900 (Ustte).
Marmara Surlari, Pascal Sebah,
yaklasik 1880 (en Ustte), Bileyci,
Abdullah Freres, yaklasik 1865
(sagda).

Sokak Kopekleri, Abdullah
Freres, yaklasik 1890

(sadda, kutu iginde).

View of the Bosporus from
Bebek, Sebah&Joaillier, 1900
(above top). Marmara Walls,
Pascal Sebah, around 1880
(above), Knife Grinder, Abdullah
Freres, around 1865 (right).
Street Dogs, Abdullah Freres,
around 1890 (right, in box).

of Engin Ozendes. In fact Engin Ozendes did not only traced the photo-
graphs, but also the people who shot them, who transferred us the lives/
people/those days. She brought out the inventory of the studio of each
photographer from every Sanjak of the Empire. She put one of those

on the cover of his book: the photograph of Ahmed Emin. It shouldn't
be a coincidental choice. Because the Senior Captain Ahmed Emin is

a legend in the Ottoman Photography. He fell desperately in love with
this “new invention” in Istanbul. But his talent created such a great effect
that in a very short time he became an Assistant to Abdiilhamit II. Then,
Ahmed Emin visited many Sanjaks in Anatolia and played a major role
in the settling and development of photography. Engin Ozendes opens
doors to such an extraordinary world with his book. Each page is a differ-

ISTANBUL’UN SOKAK KOPEKLERI

Engin Ozendes kitabinda sokak kopekleri ile ilgili italyan yazar
Edmondo de Amicis’in 1874 yilinda kaleme aldigi fikirleri soyle
aktarryor: “Istanbul képegi bol olan bir yerdir. Herkes gelir gelmez
farkina varir bunun. Tiirklerin képekleri ne kadar sevip korudugunu
biitiin diinya bilir. Su bir gergektir ki bu hayvanlari igten severler,
birgok Tiirk beslenmeleri igin kabarik meblaglar vasiyet eder...”
“Burada hi¢ kimse képekleri dolagirken veya yatarken rahatsiz et-
mez. Kopekleri ezmemek i¢in insanlar, atlar, develer esekler soyle bir
kavis gizerler. Istanbul’un en kalabalik yerlerinde, sokagin ortasinda
halkalanip yatan dért veya bes képek, yarim giin boyunca biitiin
mahalle halkinin kivrila kivrila yiiriimesine sebep olur...”

THE STREET DOGS OF ISTANBUL

In her book, Engin Ozendes relays the thoughts of the Italian author,
Edmondo de Amicis who he wrote on street dogs in 1874:

“Istanbul is a place full of dogs. Anybody who comes here immediately
notices it. The entire world knows how much Turks love and protect
dogs.

It is a fact that they intimately love dogs, many Turks bequeath
remarkable amounts for their nutrition...”

“Nobody here disturbs a wandering or a sleeping dog. Men, horses,
camels, donkeys circle around so as not to step on dogs. In the most
crowded places of Istanbul, four or five dogs that circle around and
lay in the middle of a street cause the people of that quarter walk like
a snake for half day long...”
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HABER TURU
NEWS IN OVERVIEW

Yaglilarimiz zenginligimizdir

Kiiltiir ve Turizm Bakant Omer Celik, Cumhurbagkanhigi, Bagbakan-
lik Tanitma Fonu, Kiiltiir ve Turizm Bakanligi, Ankara ve Hacettepe
Universiteleri ile Anadolu Ajanst’nin isbirligiyle diizenlenen “Ulusla-
rarasi 3. Yas Bahart Turizmi ve Dinamikleri Kongresi’ne katildr.
Kongrede konuklara hitap eden Bakan Omer Celik, termal turizm
bolgelerinin gelistirilmesi igin Bakanlik olarak ¢ok &zel stratejiler
yiriiteiiklerini kaydetti ve ézetle $6yle konustu:

“65 yas tizerindeki bireylerin sayisinin 2050 yilinda 2 milyar1 bula-
cag diigiiniiliiyor. Dolayisiyla geligmis tilkelerin tiimiinde bu zengin-
ligin nasil korunacagi, nasil daha saglikli yagatilacagi, bu birikimin
topluma nasil aktarilacagr ydniinde yeni tartismalar yapiliyor. Bizim
bugiin burada baglattigimiz tartisma da béylesi bir tartismadir.
Kuskusuz biz iilke olarak insanlarin yaghlik dénemlerini en verimli
gegirmeleri i¢in her bakimdan gereken imkanlara sahibiz. Nasil ki
turizmi deniz-kum-giines olarak anlamiyorsak sadece, ¢ok daha genis
bir boyutta algiliyorsak, yaghlarm ihtiyag duydugu saglik hizmetini
de artik kaplica diizeyinde anlamiyoruz. Cok daha komplike bir
boyutta algiliyoruz. Hem saygideger rektoriimiiz, hem sayin eski
bakanimiz bununla ilgili gok detayli, kapsamh agiklamalar yaptilar.
Biz bu hizmetlerin verilmesi agisindan Giiney Marmara, Giiney Ege,
Frigya ve Orta Anadolu’da termal turizm bélgeleri ilan ettik ve bu
bolgelerin gelistirilmesi i¢in Bakanlik olarak ¢ok &zel stratejiler yiirii-
tiiyoruz. Bu alanda yapacagimiz yatirimlar, bu alanda gelistirecegi-
miz yontemler de diger alanlarda da katalizér gérevi gorecekeir.”

Senior citizens are our richness

Culture and Tourism Minister Omer Celik participated at the “International
Congress on Third Age Tourism and Dynamics” jointly organized by the
Presidency of the Republic, Prime Ministry Promotion Fund, Culture and Tour-
ism Ministry, the Ankara and Hacettepe Universities and the Anadolu News
Agency.

Addressing the guests at the Congress, Minister Omer Celik stressed that his
ministry was deploying specific strategies for the development of thermal tour-
ism regions and spoke as follows:

“The number of people over the age of 65 in the world is expected to reach 2
billion in 2050. Therefore, in all developed countries discussions are underway
on how to protect this human asset, how to bring about the conditions of a
healthy life for them and canalize their experience and knowledge to the benefit
of society as a whole. This is the core of the discussion we are leading off here
today. Certainly, our country is blessed with the necessary means offering sen-
ior citizens to spend a fruitful third-age period. But just as we do not consider
tourism as an activity confined to sea-sand and sun, we regard the scope of the
health services needed by the elderly in a larger perspective than just thermal
spas. We perceive it in a much more complex dimension. Both the distinguished
president of university and our esteemed former minister made extensive and
detailed declarations on the subject matter. Our ministry is enforcing goal-ori-
ented specific strategies for the development of destinations identified as ther-
mal tourism zones at the South Marmara, South Aegean, Phrygia and Central
Anatolian regions. The investments to be made and methods to be developed in
this field will act as a catalyst for other areas.”

Pamukkale zirveye yerlesti!

T.C. Kiiltiir ve Turizm Bakanhgrnm verilerine gore Pamukkale, 78 érenyeri
arasinda en fazla ziyaret edilen 6renyeri oldu. Denizli 1l Kiiltiir ve Turizm
Miidiirii Mehmet Korkmaz, T.C. Kiiltiir ve Turizm Bakanligr’nin agikladi-
g1 rakamlara gére yilin ilk 8 ayinda 6renyerleri arasinda Efes’i bile geride
biraktigimi belirtti.

Korkmaz, T.C. Kiiltiir ve Turizm Bakanligi biinyesindeki 313 miize ve 6ren
yerinden 125’inin ticretsiz oldugunu, 110 miize ve 78 &ren yerinin ticretli
olarak ziyaret edilebildigini belirterek, sozlerine soyle devam etti:
“Bakanligimizin gecen ay agikladigi yilin sekiz aylik verilerine gére Pa-
mukkale en fazla ziyaret edilen yer. Bakanhgin sekiz aylik verilerine gore

bu dénemde 1 milyon 201 bin kisi Pamukkale’yi gezdi. Bu ziyaretlerden 22
milyon 599 bin 375 lira gelir saglandi. Pamukkale’nin ziyaretgi sayist gegen
yila gére yiizde 9.6 artti. Eyliil ayi sonu itibariyle Pamukkale’yi ziyaret eden
kisi sayist 1 milyon 542 bin kisiye ulasti. Pamukkale’ye 20’den fazla iilkeden
ziyaretgi geliyor. En fazla ilgi gosterenler ise Rusya, Almanya, Ingiltere, Cin
ve Giiney Koreli turistler. Pamukkale ve Denizli’ye turistler inang turizmi,
termal saglik turizmi ve kiiltiir turizmi igin geliyor. Bakanlhk, Valilik ve
Miidiirliik olarak yurtdisi fuarlarda yaptigimiz tanitma galismalari ziyaretgi
sayisin artmasinda nemli bir rol oynadi.”

Pamukkale on top!

According to the figures available to the Ministry of Culture and Tourism, Pamukkale
became the most visited destination in 2014 amongst Turkey’s 78 archaeological sites.
Denizli Provincial Culture and Tourism Director Mehmet Korkmaz declared that in
the first 8 months of 2014, Pamukkale surpassed even Ephesus in terms of the number
of visitors, according to the data released by the Ministry of Culture and Tourism.
Korkmaz stressed that 125 of the 313 museums and historical sites under the adminis-
tration of the Ministry of Culture and Tourism are open to visitors free of charge and
100 museums and 78 archaeological sites are subject to entrance fee and, continued as
follows:

“The figures encompassing the first eight months of 2014, announced last month by
our ministry, indicate that Pamukkale was the most visited tourism destination during
that period with 1million 201 thousand people leading to an income of 22 million 599
thousand 375 Turkish Liras. The number of visitors at Pamukkale increased by 9.6
percent compared to the previous year. This number has reached the figure of 1 million
542 thousand visitors at the end of September 2014. Pamukkale is visited by tourists
from more than 20 countries, the visitors originating from Russia, Germany, Britain,
South Korea and China being those showing the greatest interest for that destination.
The focus of interest of tourists coming to Pamukkale and Denizli is religious, cultural
and thermal health tourism. The promotion effort that our Ministry, the Governorship
of Denizli and our Provincial Office are exerting at international tourism fairs played
an important role in increasing the number of visitors”
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10 Karakdy, A Morgans Original’in agiligini
Kiiltiir ve Turizm Bakani Omer Celik yapti

19’uncu yiizyilda hastane olarak kullanilan Biiyiik Balikli Han yenilenerek
“10 Karakdy, A Morgans Original” adiyla hizmete girdi. Los Angeles, New
York, San Francisco, South Beach ve Londra’dan sonra Tiirkiye pazarina
giren Morgans Grup, Istanbul’un tarihi binalarindan birinde ilk otelini
agti. Sehrin kiiltiir ve tarih merkezi olarak kabul edilen Karakéy’de yer
alan 10 Karaksy, A Morgans Original’in agilis téreninde kurdeleyi Kiiltiir
ve Turizm Bakani Omer Celik kesti. 10 Karakéy, A Morgans Original’in
agilisina Beyoglu Kaymakami Osman Eksi, Beyoglu Belediye Bagkani Ah-
met Misbah Demircan, TURSAB Y énetim Kurulu Bagkant Basaran Ulusoy
ve ¢ok sayida davetli katildr.

Minister of Culture and Tourism Omer Celik
inaugurated the hotel “10 Karakdy, A Morgans
Original”

Following its restoration and renovation, the Biiyiik Balikli Han, a building used as
hospital during the 19th century, was opened on December 19, 2014 as a boutique hotel
under the name of “10 Karakdy, A Morgans Original”. Entering the Turkish hotel
market Fo”owing their undertakings in Los Angeles, New York, San Francisco, Miami
South Beach and London, the Morgans Hotel Group has opened its first franchise ho-
tel in one of Istanbul’s historic buildings. Culture and Tourism Minister Omer Celik cut
the ribbon at the opening ceremony of the hotel “10 Karakdy, A Morgans Original”,
located in Karakdy, considered the city’s cultural and historical centre. The ceremony
was attended by Beyoglu District Governor Osman Eksi, Beyoglu District Mayor
Ahmet Misbah Demircan and TURSAB Chairman of the Board Basaran Ulusoy along
with numerous other guests.

Yurda déniig igin 65 tarihi eser daha yolda

Kiiltiir ve Turizm Bakanligr’nin yurt disina kagirilan tarihi eserlerin ait
oldugu topraklara déniisii i¢in ¢alismalart araliksiz siiriiyor. Son operas-
yonla 65 kiiltiir varliginin daha iadesi sagland.

Amerika Birlesik Devletleri’nde ele gegirilen 48 adet ok ucu, 1 adet ytiziik,
1 adet bronz kemer tokast ile 15 adet sikke New York
Baskonsoloslugumuz’a térenle teslim edildi. Kiiltiir ve Turizm Bakani
Omer Celik: “Yakaladigimiz bu basarilar; koordineli bir sekilde profesyo-
nel yéntem ve diplomatik girisimlerle yaptugimiz ¢alismalarm birer
tirtiniidiir. Tabii ayni zamanda ¢alismalarimizr yalnizca iilkemiz adina
degil, insanlik mirasi adina da yaptigimizin bilincindeyiz, son operasyon-
da ele gegirilen tarihi eserlerle birlikce 2014 yilinda toplam 81 adet
varhigimiz kiiletir mirasimiza kazandirilmig oldu.” dedi.

Further 65 historical artefacts are down the road
to return home

The efforts conducted by the Ministry of Culture and Tourism aimed at the return
of the historical artefacts smuggled abroad to their original locations continue
uninterrupted. The recovery of 65 further cultural heritage assets was secured thanks
to the recently achieved operation. A total of 65 artefacts seized in the United States,
including 48 arrowheads, 1 ring, 1bronze belt buckle and15 coins were solemnly deliv-
ered to the Turkish Consulate General in New York. Culture and Tourism Minister
Omer Celik said: “The success we achieved in this regard is the result of the work
that we conduct in a coordinated way through professional methods and diplomatic
initiatives. Of course, we carry out these endeavours not only for our own country’s
sake, but on behalf of mankind’s legacy as a whole. Along with the historical arte-
facts recovered through the latest action, a total of 81 valuable assets will have been
returned into our cultural heritage in 2014.”




MARMARA BOLGESI
MARMARA REGION

BURSA

T.C. KULTUR VE TURIZM BAKANLIGINA BAGLI

DOSIMM VE TURSAB-MUZE
GIRISIMLERI TARAFINDAN GISELERI ISLETILEN MUZE vE ORENYERLERI
LIST OF THE MUSEUMS AND HISTORICAL SITES UNDER THE ADMINISTRATION OF THE MINISTRY OF CULTURE AND TOURISM
OF THE REPUBLIC OF TURKEY. OF WHICH THE ENTRANCE BOOTHS ARE JOINTLY OPERATED BY THE CENTRAL DIRECTORATE OF
REVOLVING FUNDS MANAGEMENT (DOSIMM) AND TURSAB (ASSOCIATION OF TURKISH TRAVEL AGENCIES-MUSEUM ENTERPRISES

iznik Miizesi
Iznik Museum

Mudanya Mutareke Evi Muzesi
Mudanya Truce House Museum

Tark islam Eserleri Mizesi
Museum of Turkish and Islamic Arts

GANAKKALE

Yildiz Saray!
Yildiz Palace Museum

Fethiye Miizesi
Istanbul Fethiye Museum

Aya irini
Hagia Eirene Church Museum

KOCAELI

TRABZON

Stimela Manastiri
Stimela Monastery

Kostaki Konagi - Trabzon Miizesi
The Kostaki Mansion-Trabzon Museum

ZONGULDAK

Alanya Muzesi
Alanya Museum

BURDUR

Troia Orenyeri
Troia Archaeological Site

Assos Orenyeri
Assos Archaeological Site

Arkeoloji Muzesi
Archaeological Museum

Apollon Smintheion Orenyeri
Apollo Smintheion Archaeological Site

EDIRNE

Kocaeli Muzesi
Kocaeli Museum

Saray Muze (Av Kosku)
Imperial (Hunting Lodge) Palace
Museum

KARADENIZ BOLGESI
BLACK SEA REGION

AMASYA

Cehennemadzi Magaralari
The Hell Mouth Caves

AKDENIZ BOLGESI
MEDITERRANEAN REGION

ADANA

Sagalassos Orenyeri
Sagalassos Archaeological Site

Burdur Mizesi
Burdur Museum

HATAY

Arkeoloji ve Etnografya Muzesi
Museum of Archaeology and
Ethnography

Turk islam Eserleri Mizesi
Museum of Turkish and Islamic Arts

iSTANBUL

Amasya Muzesi
Amasya Museum

Hazeranlar Konadi
The "Hazeranlar” Mansion
Ethnography Museum

S.Duza Milli M. Muzesi
Amasya National Struggle Museum

BARTIN

Arkeoloji Mzesi
Archaelogical Museum

ANTALYA

Ayasofya Miizesi
Hagia Sophia Museum

Topkapi Sarayr Muzesi
Topkap! Palace Museum

Harem Dairesi
Harem Apartments

Kariye Muzesi
Chora Museum

istanbul Arkeoloji Miizeleri
Istanbul Archaeological Museum

Turk ve islam Eserleri Miizesi
Museum of Turkish and Islamic Arts

Mozaik MUzesi
Mosaics Museum

Hisarlar Mzesi
Castles” Museum

islam Bilim ve Teknoloji Tarihi Miizesi
Museum for the History of Science
and Technology in Islam

Galata Mevlevihanesi Mizesi
Galata Whirling Dervishes Hall
Museum

Amasra Muzesi
Amasra Museum

CORUM

Corum Mugzesi
Corum Museum

Alacahdyiik Miizesi ve Orenyeri
Alacahdyik Museum and
Archaeological Site

Bogazkody Mizesi
Bogazkdy Museum

SAMSUN

Arkeoloji ve Etnografya Muizesi
Museum of Archaeology and
Ethnography

Gazi Mzesi

Ghazi (Mustafa Kemal Atattirk)
Museum

SiNoP

Tarihi Sinop Cezaevi
Sinop Historical Castle Prison

Sinop Muzesi
Sinop Museum

Aspendos Orenyeri
Aspendos Archaeological Site

Alanya Kalesi
Alanya Castle

Myra Orenyeri
Myra Archaeological site

Noel Baba Muzesi
The Museum of St. Nicholas

Perge Orenyeri
Perge Archaeological site

Phaselis Orenyeri
Phaselis Archaeological site

Antalya Muzesi
Antalya Museum

Side Tiyatrosu
Ancient Side Amphitheatre

Olympos Orenyeri
Olympos Archaeological site

Patara Orenyeri
Patara Archaeological site

Side Muzesi
Side Museum

Simena Orenyeri
Simena Archaeological site

Termessos Orenyeri
Termessos Archaeological Site

Xanthos Orenyeri
Xanthos Archaeological Site

Karain Magarasi
Karain Cave

Arykanda Orenyeri
Arykanda Archaeological Site

Hatay Muzesi
Hatay Museum

St. Pierre Anit Mizesi
St. Pierre (Saint Petrus) Church
Museum

Gevlik Orenyeri
Cevlik Archaeological Site

Isparta Antiocheia Orenyeri (Yalvag)
Pisidia Antiocheia Archaeological Site

K. MARAS

Kahramanmaras Muzesi
Kahramanmaras Museum

MERSIN

Cennet - Cehennem Orenyeri
Chasm of Heaven and Pit of Hell

Astim Madarasl
Asthma Cave

St. Paulus Kuyusu
The St. Paul Well

Magmure Kalesi
Magmure Cave

Kanli Divane Orenyeri
Kanli Divane Archaeological Site

Anamurium Orenyeri
Anemurium Archaeological Site

St. Paul Anit Mzesi
The St. Paul Church Memorial Museum

Kiz Kalesi
Korykos Maiden's Castle

EGE BOLGESI
AGEAN REGION

AFYON

Arkeoloji Miizesi
Archaeological Museum



AYDIN

Afrodisias Muze ve Orenyeri
Aphrodisias Archaeological Site

Didim Orenyeri
Didyma Archaeological Site

Milet Orenyeri
Miletus Archaeological Site

Priene Orenyeri
Priene Archaeological Site

Milet Miizesi
Miletus Museum

Aydin Muzesi
Aydin Museum

DENIZLi

Gymnasium ve Sinagog
Gymnasium and Synagogue

Arkeoloji Mizesi
Archaelogical Museum

MUGLA

KAYSERI

ERZURUM

Hierapolis Orenyeri
Hierapolis Archaelogical Site

Arkeoloji Mzesi
Archaelogical Museum

iZMmiR

Efes Orenyeri
Ephesus Archaelogical Site

Akropol Orenyeri
Acropolis Archaeological Site

Efes Yamacgevler
Ephesus Terrace Houses

Asklepion
Asclepeion (Healing Temple)

St. Jean Aniti
St. John Basilica

Efes Muzesi
The Ephesus Museum

Agora Orenyeri
Agora Archaeological Site

Cesme Muzesi
Cesme Museum

Bergama Kizil Avlu (Bazilika)
Pergamon Red Courtyard (Basilica)

Tarih ve Sanat MUzesi
Museum of History and Art

Bergama Muzesi
The Bergama Museum

Arkeoloji Muzesi
Archaelogical Museum

Klaros Orenyeri
Klaros Archaeological Site

KUTAHYA

Bodrum Sualti Muzesi
The Bodrum Museum of Underwater
Archaeology

Sedir Adasi
Sedir Island

Mausoleion Orenyeri
Mausoleion Archaeological Site

Kaunos Orenyeri
Kaunos Archaeological Site

Kayakdy Orenyeri
Kayakoy Archaeological Site

Knidos Orenyeri
Knidos Archaeological Site

Zeki Mren Sanat Evi
Zeki Miren Arts Museum

Marmaris Muzesi
Marmaris Museum

Tlos Orenyeri
Tlos Archaeological Site

Letoon Orenyeri
Letoon Archaeological Site

Begin Kalesi ve Orenyeri
Begin Fortress and Historical Site

USAK

Yesilhisar Soganli Orenyeri
Yesilhisar Soganli Archaeological Site

Arkeoloji Mzesi
Archaelogical Museum

KIRSEHIR

Kaman Kalehoytik Arkeoloji Mizesi
Kaman Kalehoytk Museum of
Archaeology

KONYA

Yakudiye Tiirk-Islam Eserleri Miizesi
Museum of Turkish - Islamic Arts and
Ethnography

Erzurum Kalesi Arkeoloji Muzesi
Erzurum Castle Archaeological
Museum

KARS

Mevlana Muzesi
Mevlana Museum

Karatay Muzesi
Karatay Museum

ince Minare Mizesi
Museum of the Ince Minareli
(Slender Minaret) Medrese

Arkeoloji Mizesi
Archaelogical Museum

Aksehir Bati C. MUzesi
Aksehir Western Front Headquarters
Museum

NEVSEHIR

Ani Orenyeri
Ani Archaeological Site

VAN

Akdamar Anit MUzesi
Akdamar Church Memorial Museum

GUNEYDOGU
ANADOLU BOLGESI

SOUTHEASTERN
ANATOLIAN REGION

ADIYAMAN

Arkeoloji Mizesi
Archaelogical Museum

IC ANADOLU BOLGESI
MEDITERRANEAN REGION

AKSARAY

Ihlara Vadisi Orenyeri
Ihlara Valley

Manastir Vadisi Orenyeri
Manastir Valley

ANKARA

Goreme Agtk Hava Miizesi
Goreme Open Air Museum

Kaymakli Yer Alti Sehri
Kaymaklr Underground City

Derinkuyu Yer Alti Sehri
Derinkuyu Underground City

Karanlk Kilise
Dark Church

Zelve Orenyeri
Zelve Open-Air-Museum

Pasabaglar Orenyeri
Pasabaglar Underground City

Ozkonak Yer Alti Sehri
Ozkonak Underground City

Hacibektas MUzesi
Haji Bektash Veli Museum

Cavusin Kilisesi
Cavusin (Nicephorus Phocas) Church

NiGDE

Pirin Orenyeri
Pirin Archaeological Site

Adryaman Mizesi
Adiyaman Museum

BATMAN

Hasankeyf Orenyeri
Hasankeyf Archaeological Site

Batman Muzesi
Batman Museum

DiYARBAKIR

Arkeoloji Mizesi
Archaeology Museum

GAZIANTEP

Arkeoloji Mzesi
Archaelogical Museum

Aizonai Orenyeri
Aizonai Archaeological Site

Cini Muzesi
The Tile Museum

MANISA

Anadolu Medeniyetleri Mizesi
Museum of Anatolian Civilizations

Cumhuriyet Muzesi
Museum of the Republic

Etnografya Muzesi
Museum of Ethnography

Gordion Miizesi ve Orenyeri
Gordion Archaeological Site and
Museum

Roma Hamami Orenyeri
Roman Baths of Ankara Open-Air-
Museum

ESKIiSEHIR

Glmisler Orenyeri
GUmusler Monastery Archaeological
Site

Nigde Muzesi
Nigde Museum

SiVAS

Gaziantep Zeugma Muzesi
Gaziantep Zeugma Mosaic Museum

Gaziantep Arkeoloji Mzesi
Gaziantep Archaeology Museum

MARDIN

Mardin Muzesi
Mardin Museum

SANLIURFA

Arkeoloji Miizesi
Archaelogical Museum

DOGU ANADOLU
BOLGESI

EASTERN ANATOLIAN
REGION

AGRI

Sardes Orenyeri
Sardes Archaeological Site

Eti Arkeoloji Muzesi
Eti Archaeological Museum

ishak Pasa Saray!
Ishak Pasha Palace

Sanliurfa Miizesi
Sanliurfa Museum

Sanlurfa Kalesi
Sanliurfa Castle

Harran Orenyeri
Harran Archaeological Site

Gobeklitepe Orenyeri
Gobeklitepe Prehistoric
(Pre-Pottery Neolithic) Settlement



ISTANBUL <—
Ayasofya Muzesi
Topkapi Sarayr Muzesi
Topkapi Sarayi - Harem Dairesi
Kariye Muzesi
istanbul Arkeoloji Muzeleri
Turk ve islam Eserleri Mizesi
Mozaik Muzesi
Hisarlar Muzesi
islam Bilim ve Teknoloji Tarihi Mzesi
Galata Mevlevihanesi Muzesi
Yildiz Saray1 Muzesi
Fethiye Muzesi
Aya irini Anit Muzesi

Kocaeli Muzesi
Saray Muze (Av KoskU)

ZONGULDAK ==
Cehennemagzi Magaralari

EDIRNE <
Arkeoloji ve Etnografya Muzesi
Turk islam Eserleri Miizesi

CANAKKALE

Troia Orenyeri

Assos Orenyeri

Arkeoloji Muzesi

Apollon Smintheion Orenyeri

KOCAEL| <—

> ANKARA

Anadolu Medeniyetleri Muzesi
Cumhuriyet Muzesi
Etnografya Muzesi

Gordion Muzesi ve Orenyeri
Roma Hamami Orenyeri

1
BURSA

iznik Mazesi
Mudanya Mutareke Evi Muzesi
Tark islam Eserleri Miizesi
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Amasra Mizesi | g i Kashamo
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ESKISEHIR
Eti Arkeoloji MUzesi

A

KUTAHYA
Arkeoloji Muzesi

Aizonai Orenyeri
Cini Muzesi .
1IZMIR

Efes Orenyeri
Akropol Orenyeri
Efes Yamacevler
MANISA <— Asklepion Orenyeri

Sardes Orenyeri St. Jean Aniti
Gymnasium Sinagog Efes MUzesi
Arkeoloji Mizesi Agora Orenyeri
Cesme Muizesi
Bazilika Orenyeri
Tarih ve Sanat Muzesi
Bergama Muzesi
Arkeoloji Muzesi
Klaros Orenyeri

AFYON <-——
Arkeoloji Muzesi

MUGLA <

Bodrum Sualti MUzesi
Sedir Adasi
Mausoleion Orenyeri
Kaunos Orenyeri
Kayakéy Orenyeri
Knidos Orenyeri

Zeki Muren Sanat Evi
Marmaris Muzesi

Tlos Orenyeri

Letoon Orenyeri
Becin Kalesi Ve Orenyeri

AYDIN

Afrodisias Miize ve Orenyeri
Didim Orenyeri

Milet Orenyeri

Priene Orenyeri

Milet Muzesi

Aydin Muzesi
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Arkeoloji Muzesi

ANTALYA €—

Aspendos Orenyeri
Alanya Kalesi

Myra Orenyeri

Noel Baba Muzesi
Perge Orenyeri
Phaselis Orenyeri
Antalya Muzesi
Side Tiyatrosu
Olympos Orenyeri
Patara Orenyeri
Side Muzesi
Simena Orenyeri
Termessos Orenyeri
Xanthos Orenyeri
Karain Magarasi Orenyeri
Arykanda Orenyeri
Alanya Muzesi

Hierapolis Arkeoloji Muzesi
Hierapolis (Pamukkale) Orenyeri

ISPARTA
BURDUR . Antiocheia
Sagalassos Orenyeri Orenyeri
Burdur Muzesi (Yalvag)
> USAK

\

KONYA

Mevlana Muzesi
Karatay Muzesi

ince Minare Miizesi
Arkeoloji Muzesi
Aksehir Bati C. Mazesi




> AMASYA
Amasya Muzesi
» NEVSEHIR Hazeranlar Konagi
Goreme Acik Hava Muzesi S. Dizu Milli M. Mzesi
Kaymakl Yer Alti Sehri
Derinkuyu Yer Alti Sehri
Karanlik Kilise
Zelve Orenyeri-Pasabaglar Orenyeri
Ozkonak Yer Alti Sehri

Hacibektas Mizesi » CORUM o
in Kilisesi Corum Mugzesi
Cavusin Kilisesi Corum Mizesi |
SAMSUN — TRABZON avca quu Mazesi ve Orenyeri
i Arkeoloii Kostaki Konagi Trabzon Muzesi Bogazkoéy Muzesi
» SINOP r eE) O{cl ve e
Tarihi Sinop Cezaevi ~ Etnografya
BT ] i Sinop Muizesi Mazesi
L ) : Gazi Muzesi !, — .
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Tokt - = Ani Orenyeri KIRSEHIR

¢ Kaman Kalehoyuk
Arkeoloji MUzesi

ishak Pasa Saray!

F SIVAS
i Arkeoloji MUzesi
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: Akdamar Anit Muzesi
arn L .
r =1 _ » KAYSERI )
h-"‘}__,_,m e g ..,-'""_":I- P Yesilhisar Soganh Orenyeri
— ' > K. MARAS Arkeoloji Muzesi

Kahramanmaras Muzesi

—» AKSARAY
Ihlara Vadisi Orenyeri
Manastir Vadisi Orenyeri

> BATMAN
Hasankeyf Orenyeri
Batman Muzesi

—> MARDIN
) Mardin Muzesi
> MERSIN —> SANLIURFA
Cennet-Cehennem Orenyeri Sanlhurfa Muzesi ERZURUM
gﬁtézumig;lesu EZ?:?r:fgriiI;:” Yakudiye TL']rk.-isIam Eserleri Muzesi
Magmure Kalesi Goébeklitepe Orenyeri irzkurulm“Kl\ill'?SI )
Kanl Divane Orenyeri | rkeoloji Muzesi
Anamurium Orenyeri —> [GAZIANTEP T i =1y
St. PaL:jI :nlt MUngi | Gaziantep Zeugma Muizesi T. C. KULTUR VE TURIZM BAKANLIGI'NA
Kiz Kalesi Gaziantep Arkeoloji Muzesi BACLI DOSIMM VE TURSAB-MUZE
| > HATAY |—> DIYARBAKIR GIRISIMLERI TARAFINDAN GISELERI
Arkeoloji Muzesi . . . .. .

Hatay Muzesi ool Ees ISLETILEN MUZE ve ORENYERLERI

St. Pierre Anit Mazesi

Cevlik Orenyeri

ﬁﬁ('zlc\)llﬁji Muzesi MUZGE
v ADIYAMAN LIST OF THE MUSEUMS AND HISTORICAL SITES
NIGDE Pirin (")renyer_i_ _ UNDER THE ADMINISTRATION OF THE MINISTRY
Gamissler Orenyeri Adiyaman Mazes OF CULTURE AND TOURISM OF THE REPUBLIC OF
Nigde Mizesi TURKEY, OF WHICH THE ENTRANCE BOOTHS ARE
JOINTLY OPERATED BY DOSIMM AND
TURSAB MUSEUM ENTERPRISES

MUZE 79



T.CCKULTUR VE TURIiZM BAKANLIGI

DEVLET OPERA VE BALESI
GENEL MUDURLUGU

WUluslararastFestivaller, Cymmaf&w, Guwmelen,

Yeni: Yilunizw Kutlar,

www.dobgm.gov.tr
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Kiiltiir ve Turizm Bakanlig:

DONER SERMAYE ISLETMES| MERKEZ MUDORLUGU

ISTANBUL ARKEOLOJI MUZELERI KOLEKSIYONUNDAN

Diinyann EN ESKI ASK SIIRI

4 bin yil 6nce Siimer diliyle
yazilmis sevgi sozciikleri:

“..Kalbimin sevgilisi,
giizelligin biiyiiktiir,
Aslan, kalbimin kiymetlisi...”

Ana Sponsor

TURKIYE SEYAHAT ACENTALARI BIRLIGI
ASSOCIATION OF TURKISH TRAVEL AGENCIES

Istanbul Arkeoloji Muzeler! E—
TURSAB’In destegiyle yenileniyor

istanbul Arkeoloji Miizeleri

Osman Hamdi Bey Yokusu Sultanahmet istanbul * Tel: 212 520 77 40 - 41 * www.istanbularkeoloji.gov.tr



TIYATROLAR, OPERALAR

RESTORAN, CAFE & SEYAHATLER

MAGAZALAR

EGLENCE

300'U ASKIN MUZE &
OZEL MUZELER
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KULTOR VE TURIZM BAKANLIGI
Republic of Turkey Ministry of Culture and Tourism

DOSIMM

TORSAB MUZE

GIRISIMLERI

Turkiye'nin her yerine gider - her yerinde gecer ! Size ‘arti deger’ katar MUZGE

Carleeccee’s

GIALey, .
B D N
eo: PRPEAL] (o, 5 S ‘L . ISTANBUL
! < o GELENEKSEL EL SANATLARI
Cagdas Sanat Museum of = o A MODERN
Miizesi ~ Contempaorary Art \ -
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